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Doodle Page Digital Download

This PDF file contains 1 (one) Doodle Page. The PDF has been put together to give you options
when it comes to printing. Pages and patterns that are larger than 8/4x11 have been provided in

two formats:

K 17 1) Full Size

e

If you would like to have a full size print out, take the full size
pages to your local print shop and they can print it for you. All
full size Doodle Pages are 11x17

2) Tiled
The tiled pages give you the option of printing the full sized
Doodle Pages at home. You print the tiled pages and then
assemble them to make the larger patterns.

The Doodle Page PDF files are typically laid out like this:
Front — full sized, front — tiled, back — full sized, back — tiled

(Some Doodle Pages do not have backs)

Please note: When printing on a home printer, the Page Handling
. . Copies: 1 = Collate
edges may get cut off. To avoid this, make sure
“Page Scaling” is set to “Shrink to Printable Area” Page Scaling: | Shrink to Printable Area -
in the Adobe Reader print dialogue box. This will [P Auto-Rotate and Center

decrease the size of the Doodle Page a very small
[] choose paper source by POF page size

amount.
|Jse custom paper size when needed

You may take this PDF file to your local print shop to have the full-size pages printed for your own personal use.
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PORTRAITS IN LEATHER
by Christine Stanley and John H. Banks

One of a series of four

This first ‘puge of the series presents the prafile view. In fallowing pages will be ex-
amples of tho three quartar and ful!l face views plus a page on dye work. %ua to the length
of discustion needed to cover this subject thoroughly, the comments and instructions will
ba continued from ane Doodle Page to the next for the entire seriss, making the four pages
as one complete lesson on pertraits in leather. -

The photograph to be used should be sharp with @ clear outline of the subject and
good clear details of the important features. The beckground can be dark or light, so long
as the subject has a iood cutline from which to make the tracing. On this page iz shown
four stﬁps. Due to {ack of space, the original snapshot was left aut and only the snlargad
print shown.

You would first choose o photograph you want to werk with and have a phote ahop
make an enlarged print to the axact size which you wish te do on leather. You might ex-
pluin to the photofinisher that you wish to make a tracing of the subjects featuras so that
the print can be made a littls righiar than normal, if necessary ta show the outlina of the
features well,

From ths enlarged print, you are ready to make your tracing for transfering the cutline
ta leather. Tracing film with @ matte surface should be uzed to make the trocing pattarn.
It is easy to see through and is moisture resistant. Always remembar the: a *racing,
selid lines dre for cutting ond dotted lines for beveling and modeling,

Shown in step No. 2 is ths traeing as made from the photo, This iz the mos1 important
step in the entlre procedurs. Study it carefully and notice which of the lines are cutting
lines and which are beveling and modeling iines. Then too, remamber that all swivel knife
cuts thould be beveled on the side where the fecture should be depressad. Notice where
the lacks of hair have a deftnite overlepping that a solid line is indicated. With the general
flowing mass of hair, the dotted lines indicate the use of the point of the spoon of tha
modaler to create the same hair lines as the photo, The natural hair texturs is then ob-
tained on the lsather by dragging the heal of the lined beveler No. 893 along the morks
made with the modaler.

As o generai tule you will cut the entire cutline of the subject plus such features as
the ayes, nostrils, mouth, ears and any clothing outlines. Any featurs that has a definite
eleavage from the surrounding area shouid be eut. Other fectures such as the cheek or jow
line should only be beveled and modeled. A careful study of the four steps shown hers
wifl moke it quite simple for you to make your own tracing which will indicete the correct
carving procedure for your leather.

On page No. 2 series 9 we will go into the octual carving of the leather, using the
three quarter view,

Modeling for this page is Santa Monica, Calif. High Scheol student, Dicne Stonley.

The work shown on the left side of the page wos dona by Mr. John H, Banks of Daltas,
Texas and his fins work was the inspiration for this seties of Doodle Pages. Mr. Bonks
has an article in the Yol. 3, Mo. 1 issue of the Leather Craftsman telling of his expsrience
in lsathercraft. It is wall' werth reading. .

Cmito?l Co., 1._921 Ezposit.lo_n Blvd., I__.os Angeles _16, Calif.
* x & CRAFTOOL NEWS » % %

CRAFTOOL KIT No. §

Kt Includar & Figure Carving B =

Instructfon Book and the 7  FIGURE CARVING

Fallow, H .

ollowing Toala: Featuring o NEW METHOD of in-
struction  Dozens of Figores and
Dye.iChaorts Cavers ore printed in

Madeling Togl
:p?nl'eer%gnev?l‘cr fuli golor, Baek Qaly ... $2 40
Fiore Boveler An 5880 Yaluo Complate with 37
Figuie Beviler Hele Tool Rack amd Flgure Carving
B0 RAAthng Bevalae Instruction  Book. -
$7.95

Your best work will be done with the right tools, especially

designed for figure corving. Order your Craofiool Kit No. 6F
Now!
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PORTRAITS IN LEATHER
by Christine Stanley and John H. Bonks

One of a series of four

This first page of the series presents the profile view. In following pages will be ex-
amples of the three quarter and ful} face views plus a page on dye work. Due to the langth
of discustion needed to cover this subject thoroughly, the comments and instructions will
be continued from one Doodle Page to the next for the entire series, making the four pagos
as one complete lasson on portraits in leather. -

The photograph to be used should be sharp with a clear outline of the subjset and
good clear details of the important faatures. The background can be dark or light, so long
as the subject has a ?(OOd outline from which to make the tracing. On this page is shown
faur steps. Due to lack of space, the original snapshot was left out and only the anlargad
print shown.

You would first choose a photograph you want to work with and have a photoe shop
make an enlarged print to tha exact sixa which you wish to do on laather. You might ex-
plain to the photofinisher that you wish to make a tracing of the subjects features so thot
the print can be made a littls (’ghior than normal, if necessary to show the outline of the
features well.

From the enlargad print, you are roady to make your tracing for fransfering the outline
to leather. Traclng film with @ matte surfaee should be used to make the trocing pattarn.
It is easy to see through and is moisture resistant. Always remember tha: a *racing,
solid lines are for cuttiag and dotted lines for beveling and medeling.

Shown in step No. 2 is the traeing as made from the phota. This 15 the most important
step In the entlre procedure. Study it carefully and notice which of the lines are cutting
lines and which ure beveling and modaling lines. Then too, remamber that all swivel knife
cuts should be beveled on aw side where the featura ghouvld be depressad. Notice where
the locks of hair have o definite overlepping that a solid line is indicated. With the general
flowing mass of hair, the doned linas indicate the use of the point of the spoon of the
modeler to create the same hair lines as the photo. The na'uvurhalv texture is then ob-
toined on she lsather by dragging the heel of tha tined beveler No. 8§93 along the marks
made with the modeler.

As a general rule you will cut the entire outline of the subject plus such features as
the ayes, nostrils, mauth, ears and any clothing outlines. Any feature that has a definite
cleavage from the surraunding area should ba cut. Other features such as the cheek oc jaw
line should anly be beveled and madeled. A careful study of the four steps shown here
witl moke It quite simple for you te make your own tracing which will indicate the correct
carving procedure for your leather.

On page Ma. 2 series 9 we will go into the octual carving of the loather, using the
three quarter view.
Modeling for this page Is Sama Monlca, Colif. High Schoal student, Dlana Stanley.

The work shawn on the left sida of the page wos dona by Mr. John H. Banks of Dallas,
Texas and his fine work was the inspiration for thia serles of Doodle Pages. Mr. Bonks
has an artiele in the Vol. 3, No. 1 issue of the Leather Craftsman telling of his exporience
in leathercraft. It is well worth reading. B

Craftool Co., 4921 Exposition Blvd., L.os Angeles 16, Calif.

* % kx CRAFTOOL NEWS % % %
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Now!




-

LY
W

LY
WAL

Fry
4
St

r

Rt

¥
ra

STADOODLE PAGE”% M
_ ’E'N:H ALESSQN. N ITSELE

wEw PRGE EACy Fing, a2 pLE TROES RARg
Wl

puED BT THE FOQENOS FREE WITH PLECHASES
08T

LWER  CR n:TshEN.

PORTRAITS IN LEATHER
by Christine Stanley

Twao of a series of four

Stap No. 1 shows original snapshot and stop Nao. 2 the enlerged print as described in
the precsading Deodle Page on portraits. The trecing in step 3 is much the some as ol-
ready explained with o few excaptions. This is a three quarter viaw so you will notice
the cutting line fellows the chin ¢ short distonce past.the neck line. The cutting line for
the nese starts just above the eys with careful beveling so that the eye is not bevelnd too
desply. You will natice also the mouth {s open slightly showing the teeth. Testh shauld
not be cut with the swivel knife but insteaed should be fermad with the point of the spaon
of ths modeler.

Step No. 4 takes us into the actual carving of the subject on leather. Tha tracing of
the pattarn anto the leather is done in the usval manner. Notice the solid lines have been
cut and correct beveling procedure indicated. Tool numbars indicoted are aspecially use-
ful for this wark.

Notice the large datail work of the hair and how the No. 893 teol will ¢dd the proper
hair texture when the heel is dragged along the lines made with the spoon of the modeler.
f the dotted linas of the tracing followed the flow of the hair in the photo and the toels
used as indicated in step four, your hair detail will be very similar te the photo.

The detail of the laft eys is shown and the small bevelar No. 890 is used to form the
eye ball. Remember this is ¢ round cbject so onty a slight amount of beveling is necossary
to give it a rounded appearence. The 895 is used to haval the outer portions of the eye
area, The eye lids are beveled as shown in the detail. Notice also the eye brows are n
cut with swivel knife. They are formed with the madeler. :

Spacial detail work is shown for the nose. Notice tha tiny B%( beveler is used to form
the cavity of the nestrils and the 895 is again used around the featura. Use the spoon of
the modalar to smosth the beveling marks and to add any slight details that may be necded.

Gaing to the mouth detail you find that only the mouth opening has bean cut with the
swivel knifs and again the 890 tool is used to bevel slightly the inside of the mouth.
Remember that whan tha teeth are showing they must not bs pushed toa far back in the
mouth opaning by the bavalar. The teeth are formed with the point of the spoon. Alse the
outline of the lips are formed with the modelar, giving them the roundness and fullness
notural to the mouth.

The jaw line is formed with the B96 beveler and given its natural roundness by using
the modelar ta form the feature. You will find the modeler very useful throughout the pre-
ject in smoothing the work ond adding special little feature datails.

Step No. 5 shows the completed portralt of the thrae quarter view and can serve az @
guida o5 you progress in your work. Third page of this series will show the full face view.

This portrait is of Carel Rutherford, a very lovely young photography madel of Sante
Monica, California.

Craftool Co., 4921 Exposition Blvd., Los Angeles 16, Calif.

* % * CRAFTOOL NEWS * % %
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PORTRAITS IN LEATHER
by Christine Stanley

Two of a series of four

Step No. 1 shows original snapshat and step No. 2 the enlorged print as described in
the precsading Doeodle Page on portraits. The tracing in step 3 is much the some as al-
ready explained with o few excesptions. This is a three quarter view so you will notice
the cutting line follows the chin ¢ short distonce pastithe neck line. The cutting line for
the nose starts just above the eys with careful beveling =o that the eye is not beveled toe
deeply. You will notice also the mouth is open slightly showing the teoth. Teath should
not be cut with the swivel knife but instead should be formed with tha point of the 2poon
of ths modeler.

Step No. 4 takes us into the actval carving of the subject on leather. Tho tracing of
the pattern onto the leather is done in the usval manner. Notice tha sclid lines have been
eut ond corect beveling procedure indicated. Tool numbars indicated are aspecially use-
ful for this work.

Notice the lorge detail work of the hair and how the No. 893 tool will edd the proper
hair texture when the heel is dragged along the (ines made with tha spoon of the modeler.
tf the dotted (ines of the tracing followed the flow of the hsir in the photo and the tools
used as Indicated in step four, your hair detail will be very similar to the phota.

The detail of the loft eys is shown and the small bevaler No. 890 is used to form the
eye ball. Remember this is a round object so only a slight amount of beveling is necossary
to give it a rounded appearance. The B95 is usad to beval the outer portions of the eye
area. The eye (ids are beveled as shown in the detail. Notice also the eye brows are not
cut with swivel knife. They ara formed with the modeler.

Spacial datail work is shown for the nose. Notice the tiny 890 beveler is used to form
the cavity of the nosirils and the 895 is again used around the feature. Use the spoon of
the modalar to smooth the beveling marks and to add any slight details thot may be neecded.

Going to the meuth detail you find that only the mouth opening has beon cut with the
swivel knife and again the 890 too) is used to bevel stightly the Inside of the mouth.
Remember that when tha jeath are showing thay must not bs pushed too far back in the
mouth opening by the bavelar. The teeth are formed with the point of the spoon. Alse the
outlina of the lips ore formed with the madalar, giving them the roundness and fullness
natural to the mouth.

The jaw line is formad with the 896 beveler and given itx natural roundness by using
the modeler to form the feature. You will find the modeler very useful thraughout the pro-
ject in smoothing the work and adding special linle feature details.

Stop No. 5 shows the complated portralt of the thrae quarter view and zan serve as a
guida as you progress in your work. Third page of thix serizs will show the full face view.

This portrait is of Carol Rutherford, a very lovely young photography made!l of Santa
Monica, California.

Craitool Co., 4321 Exposition Blvd., Los Angeles 16, Calif.

* * * CRAFTOOL NEWS * % %
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PORTRAITS IN LEATHER
by Christine Stanley
Three of a series of four

We have now reached the full face view of the series. This may prove the most diffi-
cult subject to render well an leather. However there should be |inre difficulty if the pre-
cedin? pages have been studied carefully. As in page | and 2, the steps follow the proce-
dure from the photo to the finished carving. It eannot be over-emphasized that the tracing
is the most important feature of the operation. Here the important features of the subject
are indicated by the solid cutting lines or the dotted beveling and modeling lines. As you
will notice in the tracing here, there are no dotted lines indicating the cheek outlines,
The reason is of course there is no definite cheek outline. However iﬁere is some moedeling
to he done in this area. It is done with a dye brush instead of a stamping tool and will be
axplained in the final page of this series which will be devoted to the dyeing process usad
in this typs of work.

A new feature encountered here is the ear. With the full face the ear becomes a very
promineant feature as you can well see on this young man, Notice the construction of the
ear in the.photo and how the cutting and baveling lines of the tracing indicate the eorving
procedure to follow with the 890 and 895 taols, and the modeler, xiso, only the bottom
outline of the nose is cut for the full face.

As mentioned before, only the outlina of ciathing is cut while folds, creases and seams
are done with the bevelers and modeler. Shading will be improved with dye as will bo ex-
plained in the next Doodle Page. 3

The meuth is given a little different treatment here, One cut with the swivel knife
marks the beginning of the form of the mouth. This is beveled slightly with the 890. The
larger 895 is then used to form the area above the mouth and the lower lip as indicated in
the mouth detail example. The modeler is then used to finish the mouth detail to give it
the proper roundness and natural appearance. If you are werking on an open mouth, refer
to No. 2 of this series on how to form the open mouth and the teeth.

If your subject shauld be wearing a hat, you will need ta study the texture of the mate-
rial ond work accordingly. Hare the subject wore o straw hat.and the texture was obtained
by carefully working the detail into the leather with the spoon of the modeler to simulate
the correct appearance. A felt hat would require very little work. Other types may require
a little thought but can be worked out with a little care.

After the subject is completed the background is neatly matted down with the 899

matting tool.

The fourth and final page of this series will show a drc formula to be used. Since
full color is quite a bit more difficult to work with, we will not advocate its use at this
time. It isn’t really as difficult as it sounds and after you study the next poge covering
the dye work you may want to try it in color.

It is to be expected at this point that you have gotten well into portraiture in leather.
We surely hope so and would like to hear from you about any problems you may have en-
countered along the way and what we can do ta elp you sclye them,

Sitting for the pheto on this page is the youngest member of our family, Prentice

Stanley.
bk Crattool Co., 4921 Exposition Blvd., Los Angeles 16, Calif.

* * * CRAFTOOL NEWS % % %

X FIGURE CARVING

Featuring a NEW METHOD of in- -
struction. Dozens of Figures and
Dye-Charts. Covers are printed in
full color.

Eliminates the Hit-and-Miss

methods by giving you fully i

illustrated instructions for even
the most intricate of figure-
carving designs. You must have

this book. Only $2.00.
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PORTRA{TS IN LEATHER
by Christine Stanley
Three of a serles of four

We have now reached the full face view of the seriex, Thiz may prove the most diffi-
cult subject to render well an leather. However thore should be |ih(e difflculty If the pre-
ceding pages have been studied carefully. As in page | and 2, the steps follow tha proce-
dure from the photo to the finished carving. It cannot be over-emphaslixed that the tracing
is the mast Important feature of the operatian. Hers the important features of the subject
are indicated by the solid cutting lines or the dattad baveling and modeling lines. As you
will notlce in the tracing here, there are no dotted linex indicating the cheek ouilines.
The reasor is of course 1E.ere s no definite cheek outline. However there is some medeling
to be dons in this area. It is done with o dya brush instead of a stamping too) and will ba
oxplained In the fina) page of this series which will be devated to the dyeing process usad
in this type of work.

A naw fsature sncountored hare is the ear. With the full faco tha ear becomes a very
prominant feature as you can well see on thiz young man, Notice the construction of the
ear In the photo and how the cutting and baveling lines of the tracing indicate tha carving
procedure to follow with the 890 and 895 tools, and the modeler. xlso, only the bottom
outline of the nose is cut for the full facs.

As mentioned bafore, only the outline of clothing Is cut while folds, creases and seams
are done with the bevolers and modaler. Shading will be improved with dye as will be ex-
plained in the next Doodle Page. .

Tho mouth is given a little differant treatment here., One cot with the swivel knlfe
marks the beginning of tha form of the mouth. This is beveled slightly with the 890. The
larger 895 is than usad to form the ares above the mauth and the lower lip as indicated in
the mouth detall oxample. The modeler is then used o finish the movuth detall to give It
tha proper roundness and natural appearance. If you aras warking on an open mouth, refer
to No. 2 of this series on how 1o form the open meuth and the taeth.

If your subject should be wearing a hat, you will need to study the texture of the mate-
rlal ond work accordingly. Here the subject wore s strow hot ond the texture was obtalned
by carefully working §|Eo detai) into the leather with the spoon of the modeler to simulate
the correct appearance. A felt hat would require very littla work. Other types may require
a lirtle 'hougﬁl but can be worked out with a little care,

After the subjoct Is comploted the background is neatly mattod down with the B99
matting tool.

The fourth and firal page of this sorles will show a dre formula to bs usad. Slnce
full color Is quite a kit more difficult to work with, we will not advocate its usa at this
time. It lsn’t really as difficult as (t sounds and after you study the next page covaring
the dye work you may wont to fry it In color.

It is 1o ba expected ot this point that you have gotton wall into partraiture In leather.
We surely hope xa and would like to hear from you about any problems you may have en-
caunferej along the way and what we can do to help you solve them.

Sitting for the photo on this page ls the youngest member of our family, Prentice

Stanley.
oy Craitool Co., 4921 Exposition Blvd., Los Angeles 16, Calit.

* * * CRAFTOOL NEWS % % %

A FIGURE CARVING
Featuring a NEW METHOD of in-
struction. Dozens of Figures and
Dye-Charts. Covers are printed in
full color.

Eliminates the Hit-and-Miss

methods by giving you fully

illustrated Instructions for even

the most Intricate of figure-
carving designs. You must have

this book. Only $2.00.
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PORTRAITS IN LEATHER
by Christine Stanley
Four of a series of four

This final page of the series on portraits in leather is written for those who are about
to DYE. You will notice the dye formula usad for the series is printed at left. This formula
is correct for the Umaﬁu brown dye. It should be very close to correct for most other
shades of brown and other brands of alcohol dye. If using other than Omega brown, start
with this formula as the base and vary the amount of dye to reach the proper mixture if
necessary.

Just a word here about brushes. They come in several grades, the best being the pure
red sable. This is more costly but you will find the red sable will last a long time with
proper care. Less expensive brushes may be used but a poor grade of brush lacks the
necessary spring and it is hard to keep the point from spreading, making it difficult to do
Enod detail work. At least two sizes will be needed, an O and a number 3. A number 6 is

andy for the larger pictures. A good washing in lukewarm water and mild soap is a must
when the days work is through if you want to keep your brushes in good condition.

The subject used here is from the number 3 page of this series and the completed dye
work can be studied on that page. Shown on this page is the four steps which when care-
fully followed will result in the completed project.

Step No. 1 shows the application of dye No. 1. As you will see from the formula, this
is a very light tint and wiﬁ be the beginning of the shading. A piece of scra leather
<hould be used to brush out the excess dye. The brush should be used fairly dry. Practice
to achieve a light feathered effect with neat even strokes.

When the light shading is completed, add steps two and three which will make the
shadows progressively darker. Remember, never use a full brush of dys. Build up the
shading gradually.

Step No. 4 shows how to use No. 4 d{ye. This is used for dark hair an_d for the deepest
shadows and the pupils of the eyes. Refer to the No. 3 page of this series and sfudr. the
completed picture. Notice the shading graduates from the natural leather in the high lights
to 1Ee No. 4 dye in the deep shadows. Also notice that the modeling of the cheek area is
iven roundness by shading with the dye to indicate the natural lines of the face. Warking
rom any photo it will be simple to study the shadows and duplicate them from the dye
formula given here.

Dye work isn’t at all hard to do if you remember this one important point. Work with a
dry brush and add the color gradually. This may seem a slow process if you have been
used to painting furniture but you can never erase the dye once you have put on too much.
By working slowly with a dry brush and building up fl):a shading gradually, you will not
endanger the entire project by getting too much dye on some part of it.

If you would like to see more of the human subject included in future Doodle Pages,

ou have only to make your wishes known. These are your Doodle Pages made specially
‘for you the leathercraftsman, When we have an indication of what you would like to ses,
we get right to work on it.

Craftool Co., 4921 Exposition Blvd., Los Angeles 16, Calif.

* * * CRAFTOOL NEWS % % &«

For Figure Carving, Al
Stohlman’s book, How to
Carve Leather, is a must.
Here is a book that In-
structs on all the basic
methods along with a com-
plete chart on how to, what
to, and with what on dyeing
leather. Fully Illustrated
and explained, as only Al
Stohlman knows how. To
know the best way to dye
your leather, this book is By Al Stohlman
your answer. Only $5.00.
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PORTRAITS IN LEATHER
by Christine Stanley

Four of a series of four

This final page of the series on portraits in leather is writton for those who ara about
to DYE. You will notice the dye formula usad for tho series is printed at left. This formula
is corrsct for she Omaﬁu brown dye. It should be very close to correct for most other
shades of brown ond other brands of alcohel dys. If using other than Omega brown, start
with this formula as the base and vary the amount of dya to reach the proper mixture If
necessory.

Sust o word here about brushes. They come In several gradas, the best being the puro
red sable. This is more costly but you will find the rad sablo will last a long time with
propor care. Less expansive ybrushes may be used but a poor grade of brush lacks the
necassary spring and it Is hard to keep the polnt from spreading, making it difficult to do
good dotail work. At least two sizes will be needsd, an O and o number 3. A number 6 is

andy for the larger picturex. A good washing in lukewarm water and mild soap is a must
when tha days work is thraugh If you want to keep your brushes in good condition.

The subjact used hare is from the number 3 page of this serles and the complated dye
work can bo studied on that page. Shown on this page is the four steps which when care-
fully followad will result in the completed projact.

Step Mo. ) shows the application of dys No. 1. As you will see from the formula, this
Is a very light tint and will be ths beginning of the shading. A piece of scruB leather
shouid bo used to brush out the excess dys. The brush should be used fairly dry. Practice
to achieve a light foothared effect with neot even strokes.

When the light shading is complated, add steps two and three which wiil make the
shadows progressivaly darker. Remember, never vuse a full brush of dye. Build up the
shading gradually.

Stop No. 4 shows how to use No. 4 dye. This is used for dark kair antd for the deepest
shadows and the pupils of the eyes, Refer 10 the No. 3 page of this saries ond nud( the
completed picture. Notice the shading graduatex from the natural leather in the high lights
1o Iﬁa No. 4 dye in the deep shadows, Alsgo notice that the modeling of the cheek area is

tven roundness by shading with the dye to indicate the naturaf lines of the face. Working
?rofn any photo it will be simple to study the shodows and duplicate them from the dye
formula given here.

Dye wark lsn’t ot all hard to do if you remember this one Important polnt. Work with a
dry brush and add the color gradually. This may seem a slow process if you have been
used to painting furniture but you can never erase the dye onee you have put on too much.
By working slowly with a dry brush and bullding up the shading grodually, you will not
sndanger she ontire project by getting too much dye on some part of it.

If you would like to see more of the human subject included ia future Docdle Pages,

ou have only ta make your wishes known. Those are your Doodle Pages made specially
¥or you the leathercraftsman, When we have an indication of what you would like to swe,
we get right to work on it.

Craftool Co., 4921 Exposition Blvd., Los Angeles 16, Calif.

* * *x CRAFTOOL NEWS % % &«

For Figure Carving, Al
Stohlman’s book, How to
Carve Leather, is o must.
Here Is a book that In-
structs on all the basic
methods along with a com-
plete chart on how to, what
to, and with what on dyeing
leather. Fully Illlustrated
and explalned, as enly Al
Stohlman knows how. To
know the best way to dye
your leather, this book is By Al Stohlman
your answer. Only $5.00.
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SPICE OF LIFE
by Christine Stanley

Variety is truly the spice of life even with leathercarving, Warking
from the one basic pattern we hove demonstrated the many treatments that
can be achieved by what might he called, a creative selaction of toels,

You will notice the entirely different effect in the seroll type leoves of
the top and center examples, In the top example the 214 pear shader and
swivel knife are used to form ond decerate the leaf; for the center we added
the No. 467 to create the different oppearance, For the pattern with the bor-
der, the 104 backgrounder gives an excellent texture while in the borderless
design the 884 motting fool is used in the outer areas while the 104 ix stlll
used in the enclosed portions of the design, You wlll notice alse that only
the oreo covered with the No. 104 tocl has been dyad with the dye shading
off to the natural lecther coler in the area of the 884 matting toal. The bor-
derless design is particularly well suited 1o hand or machine stitching.

The 205 ond 701 bevelers were used extensively throughaut the de-
signs since beveling is an importont operation in the great majority of leath-
ercarving projects. ?1 is a good idea ta use the bevelers in oll arecs that are
to be matted down, Bevaling between the orea to be matted ond the smooth
arec of the design will eliminote much of the danger of nicks from the back-
graund tools.

Take a look ot the decorative cuts made by the swivel knifs, You will
natice they vory in eoch axomple. There iz only ena rule to follow in swivel
knife decorative cuts. That is Harmany. The cuts must alwoys hormonize
with the flow of the design to aveid plunging the entire design inte an ap-
pearance of confused scribbling.

In the blossom of the top design you can see how simple the work can
be by using the 366 cam to gain texture and the No, 350 seeder to form the
center. Artful use of the swivel knife adds the finishing touch. Other treat-
ments could be the one of the center design using the 433 cam ond the 461
veiner or the bottam example showing the use of the 723 seeder surrounded
by the impresslons from the No. 770 tool, These blossom centers con be
tinted with dyes to odd even more variety,

You will sften find designs where certoin portions can be deleted to
moke room for some special purpose work sueh as adding initials; exomples
ot the bottom of the page show Eow this design lends itself to this purpose.
The 536 ond 497 are both excellent toals to decorate an initial porel. The
No. 970 beveler should be used around the border first to insure a smooth
appeorance where the geemeteies join the barder.

Craftool Co,, 4921 Exposition Blvd. Los Angetes 16, Calif,

* k * CRAFTOOL NEWS % & %

The Doodle Digest gives you

Ve el ol ol Mens SEEATS!

a parade of ideas from the , Al
Doodle's greatest. Over 40 of DOODLE
the mest celebrated Doodle DIGEST

pages from a whole decade of

leather designs.

There is even a pattern for a
Doodle Digest Album. Order
yours now. Here is o $4.00

value for only $2.95.

PRINTED [N U.SA.
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SPICE OF LIFE
by Christine Stanley

Vartety Is truly the spice of life even with leathercarving, Working
from the one basic pattern we hove demonstrated the many treotments that
can be achleved by what might be called, a ereative selection of tools,

You will notice the entirely different effect In the seroll type lenves of
the top and center examples. In the top example the 214 pear shader and
swivel knife are used to form and decorate the leaf; for the center we odded
the No. 467 to create the different appearance. For the pattern with the bor-
der, the 104 bockgrounder gives an excellent texture while in the borderless
design the 884 matting tool is used in the outer areas while the 104 ix stlll
used In the enclosed portions of the design, You will notice ulso that only
the oreo covered with the No. 104 tool has been dyed with the dye shading
off to the natural lecther color In the area of the 884 matting tool. The bor-
derless design is particulorly well sulted 10 hand or mochine stitehing.

The 205 ond 701 bevelers were used extensively throughout the de-
slgns since beveling is an importont pperation In the greas majority of leaths
ercarving projects. ?I is 0 good idea ta use the bevelers in all areas that are
to be matted down, Beveling between the orea to be matted ond the smooth
area of the design will eliminate much of the danger of nicks from the back-
ground tools.

Take a look ot the decorative cuts made by the swivel knife. You will
natice they vory In each exomple. There Is only one rule to follow in swive!
knife decorative cuts. That is Harmany. The euts must alwoys hormonize
with the flow of the design to avoid plunging the entire design into an ap-
pearance of confused scrlgbling.

In the blossom of the top design you can see how simple the work can
be by using the 386 cam to gain texture and the No, 350 seeder to form the
center. Artful use of the swivel knife adds the finishing touch. Other treat-
ments could be the one of the center design using the 433 cam and the 461
veiner or the bottam example showing the use of the 723 seeder surrounded
by the Impresslons from the No. 770 tool. These blossom centers can be
tinted with dyes to 0odd even more varlety.

You will often find designs where certoin portions can be deleted to
moke room for some speclal purpose work sueh os adding (nitials; examples
ot the bottom of the page show Eow this design lends itself to thls purpose.
The 536 ond 497 are both excellent tools to decorate an Initial ponel. The
No. 970 beveler should be used around tha border first to insure o smooth
appecrance where the geometeics join the barder.

Craftool Co., 4921 Exposition Blvd. Los Angeles 16, Callif,

* k% * CRAFTOOL NEWS % % %

The Doodle Digest gives you
a porade of ideas from the
Doodle’s greatest. Over 40 of
the most celebrated Doedle
pages from o whole decade of

leather designs.

There is even o pattern for a
Doodle Digest Album. Order
yours now. Here Is a $4.00

value for only $2.95.

PRINTED IN USA.
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RIGHT AND R,n 4

by Christine Stanley

To the "“old timers'” in leathercraft it may seem of little purpose to show
this type of right and wrong carving. However when we stop to consider that
there are thousands of newcomers joining our ranks each year we must be ever
alert to assist them in the problems which are most often brought to our atten-
tion when we view the work of the beginner.

In thistype of presentation it is easy to compare the defects of the wrong
with the correct procedure of the right. When using background tools and bev-
elers or any other tool adjacent to smooth areas such aos barders, be sure not to
nick into the smooth area with the tool. This mistake is almost impossible to
correct and it detracts tremendously from the appearance of the finished project.
Another word of advice here is to be sure and keep oll border lines straight and

arallel. Using o beveler such as the 205 around all the smooth areas before
ackgrounding will eliminate many of these hazards.

The 704 ribbed pear shader should be used with some care to avoid leav-
ing scattered unrelated tool impressions. The purpose of the pear shader is to
give roundness and dimension to important areas of the design. The veiners
and other decorative tools used along the longer sections of the design such as
stems and leaf areas should leave neatly spaced impressions that do not over-
lap or fall awkwardly out of line.

The background tool should be used with an even striking force and o
slow steady walking motion to get the smooth finished appearance. This is
important not only for the appearance of the leather, it makes it much easier to
apply the background dye and the dressing.

Geometrics are among the most simple to use and yet if not used with
care will leave a lot to be desired in the finished project. When using o geo-
metric, start at one of the border lines and strike the tocl with equal pressure
each time it is positioned. Try it on a piece of scrap leather to get a good idea
of just how to fit the impressions tegether to form IEo design. Be sure the tool
is squared away with the preceding impression before striking the new one. This
is simply a matter of patience and practice.

Countless leathercroft items are brought to our attention throughout the
year and the quality of the work varies from the obviously amateur effort to the
smooth professional work of the true leather artist. Although the quality of the
work varies greatly, there is one thing we all have in commen and that is, how
to improve our own individual talent. We hope that through the pages of Doodling
we are helping to improve the Craft in general and bringing items of interest to
the individual leathercarver.

Craftool Co,., 4921 Exposition Blvd,, Los Angeles 16, Calif,

% % * CRAFTOOL NEWS % % %

The Craftocl Company announces the all new ""Ruby
Blade’’. . .This is a swivel knife blade that is ALWAYS

sﬁARPi” \ \ / //

As gentle as a kitten

T— At your Craftool
s Dealer — Only
/r/ $3.95
No need to ever | \

sharpen the ""Ruby
Blade.”” For a new
experience in smooth
and easy swivel cutting.

No more stropping or honing!

PRINTED IN USA.
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RIGHT AND R, 4

by Christine Stanley

To the "“old timers'’ in leathercraft it moy soem of little purpose to show
this type of right and wrong carving. However when we stop to consider thot
there are thousands of newcomers [oining our ranks each yeor we must be ever
alert to assist them In the problems which are most often brought to our otten-
tion when we view the work of the beginaer.

In thistype of presentation it iz easy to compore the defects of the wrong
with the correct procedure of the right. When using background tosls and bev-
elers or any other tool adjacent to smooth areas such as barders, be sure not to
nick into the smooth ares with the tool. This mistoke Is almost impessible to
correct and It detracts tromendously from the oppearance of the finished prsject.
Another word of advice here Is to be sure and keep oll border lines stroight and
parallel. Using o beveler such as the 205 around all the smooth areas before
bockgrounding will eliminate many of these hazards.

The 704 ¢ibbed pear shader should be used with some caro to ovold leave
Ing scattered unrelated tool impressions. The purpose of the pear shaoder is to
give roundnass and dimension to Important areas of the deslgn. The veiners
and other decorative tools used along the longer sections of the design such as
stems and leaf areas should leave neatly spaced impressions thot do not ocvere
lap or fall awkwardly sut of line.

The boackground too} should be used with an aven striking force and a
slow steady walking motion to get the smooth finished appeorance. This is
important not only for the appearance of the leather, it mokes it much eosler to
apply the background dye and the dressing.

" Geometrics are among the most simple to use and yet if not used with
care will leave a lot to be desired in the finished projact. Whan using a geo-
metric, start ot one of the border lines and strike the tool with equal pressure
each time it Is positioned. Try it on o plece of scrap lesther to get o good idea
of just how to fit the impressions tagether to form Ote design. Be sore the tool
is squared awoy with the preceding impression before striking the now one, This
is simply a matter of patience and practice.

Countless leathercraft items are brought to our attention throughout the
year and the quality of the work varies from the obviously amateur effort to the
smooth professional work of the true leather artist. Although the quality of the
work varies greatly, there is one thing we alt have in common and thet Is, how
to improve our own Individual talent. We hope tha? through the pages of Doadling
we are helping to improve the Craft In general ond bringing Items of Interest to
the individual leathercarver.

Craftool Co., 4921 Expositian Blvd., Las Angeles 16, Callf,

* % * CRAFTOOL NEWS % % %

The Craftool Company announces the all new “‘Ruby
Blade''. . .This is a swivel knife blade that is ALWAYS

SHARP!

As gentle as a kitten
At your Craftool
Dealer — Only

$3.95

No need to ever | \

sharpen the '‘Ruby

Blade.” For a new
expecience in smooth

and easy swivel cucting.

No more stropping or honing!

PRINTED IN U.S.A.
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FIRST TIMES
by Christine Stanley

- Although this Doodle Page was designed mainly for the novice,
we think many of the more experienced leathercrafters will also be in-
terested in seeing what a really professional locking job can be done by
a simple selection of stamping tools and the careful use of them in
following the design.

Many of the more advanced carvers seem to feel they are cheating
just a little if they use a single stamping tool to make a flower. It is
true that most designs require the use of several tools but if you can do
an attractive design with only two or three tools, why not? There must
be thousonds of leathercraft minded people who hesitate to take the
plunge because they think or have been told it is too difficult or will
toke a long time to Teum to do an attractive leather project.

These designs are especially for the first timers. Perhaps you
are a one leathercarver family. Maybe $is or Dad or Junior has expressed
a desire to dabble a little in leather carving. Here is their golden oppors
tunity. You will ‘notice most of the swivel knife work is on o straight
line, except for the decorative cuts. Even these are not difficult since
they can be shown on the tracing and the lines followed with the swivel
knife.

For the wallet design, core should be taken in keeping the border
lines straight and even. Use on even striking force for f‘:e 205 beveler
to get a smooth effect. Use the beveler around the initials before back«
grounding. This will insure that you will not accidently nick the smooth
surface of the initial with the 881 taol, When the backgrounding is fin«
ished vou are ready to use the 532 flower tool and the 515 leaf tool.
These can be positioned on the leatherby using the trocing pattern made
frem the photo-corve as a guide. Add the few decorative cuts and the
initial section is carved. The single flower for the other end is equall

simple. Cut in the stems with the swivel knife and add the leaves wit

the right and left leaf toels 515 and 514, The flower is formed by plac-
ing the 566 teol in position ond giving it a good rop, The 654 tool is
used to form the petols as shown in the lower right corner. That's all
there is to it for the waollet.

Although these designs were developed mainly for the First
Timers in leathercarving we feel sure there are many old timers who
will get new ideas from seeing how atfractive results can be had from «
few simple tosols.

Craftocl Ca., 4921 Exposition Blvd,, Los Angeles 16, Callf,

* % * CRAFTOOL NEWS % % %
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Ask your dealer to show you one TODAY.

only|
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FIRST TIMES
by Christine Stanley

- Although this Doodle Page was designed malnly for the novice,
we think mony of the more experienced lsothercrofiers will olso be in-
terested in seeing whot a really professional looking job can be done by
a simple selection of stamping tools and the careful use of them in
following the design.

Many of the more odvanced carvers seem to feel they ore cheoting
just a little 1f they use o single stamping tool to moke a flower. It is
true that most designs reguire the use of several tools but if you can do
an attractive design wlth only two or three tools, why not? There must
be thousonds of leathercraft minded people who hesitate to take the
plunge because they think or have been told it Is too difflcult or will
toke o long time to learn to do on attractive leather project.

These designs are especially for the first timers. Perhaps you
are a one leathercorver fomily. Maybe Sis or Dad or Junior hos expressed
a desire to dabble a little in leather carving. Here Is their golden oppore
tunity. You will notice most of the swivel knife work is on o straight
line, except for the decorative cuts. Even these are not difficult since
they can be shown en the tracing and the lines followed with the swivel
knife.

For the wallet design, core should be taken in keeping the border
lines straight and even. Use on sven striking force for t‘:e g205 beveler
to get a smooth effect. Use the beveler around the Initiols before backe
grounding. This will insure that you will not accidently nick the smooth
surface of the initial with the 881 tool, When the backgrounding Is fin-
ished you ore ready to use the 532 flower tool and the §15 leaf tool.
These cen be positioned on the leatherby using the tracing pottern made
from the photoscarve as a guide. Add the few decorotive cuts and the
initial section is carved. The single flower for the other end is eguall

simple. Cut in the stems with the swivel knife and add the leaves wit

the right and left leof tools 515 and 516, The flower is formed by ploc-
ing the 566 tool in position and giving it a good rap. The 654 tool is
used to form the petols as shown in the lower right corner. That's all
there is to it for the wollet.

Although these designs were developed mainly for the First
Timers in leathercarving we feel sure there are many old timers who
will get new ideos from seeing how attractive results con be hod from o
few simple tools.

Craftool Co., 4921 Exposition Blvd., Los Angeles 15, Callf.

* * * CRAFTOOL NEWS * Kk k
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AS EASY AS WRITING YOUR NAME
Ask your dealer to show you one TODAY.

PRINTED IN U.S.A.
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ONE A DAY
by Christine Stanley

Uzually, keycases are thought of as filling out the set of the
purse and wallet. Most of us in leathercroft carry our keys in o corved
keycase. This is such an easy leather preject to do that we should also
use it for those countless gift items we are faced with each year, This
little item is one of those things you do while waiting for a larger pro-
ject to sweat it out in the cosing bog or the evening when you don't
want to become invalved in a big deal. Ecch one you complete can be
set aside and stockpiled ogainst fusure gift demands, They make real
good advertising plugs too w?len subtly handed out to potential customers.

This is also an idesl practice project, Shewn here is the general
method of using the tocls. After the swivel knife work, you will notice
that the cams 429 and 431 are vsed. Complete all the work done by
these toals before going on with the next operation. The 216 pear shader
is next and will create depth and roundness in the leaves. Bevelers 205
and 701 are used for the beveling job. The 205 in the larger areas and
the 701 for the smali sectiens to be beveled., The veiners are used to
decorate the screll and the large leaf. The seeder 723 und backgreund
tool 104 complete the corving.

To add interest to this or uny other project try various background
colors as well as color for the floral design.

To avoid the monotony of doing the same pattern over and over,
try using the geometric tool Mo. B38 or the bosket weave tool Neo. 811,
Combined with initials, these will make very attractive patterns ond are
the oft-heard change of pace for the leathercarver. These two tools are
also excellent for the novice to use when wanting to complete an attrac-
tive keycase before actually learning how to control all the elements in
a more advanced design such os the floral, Here in the more simple
designs of the geametric type, the swivel knife is vsed for the most part
in straight lines. The tools are simple to use and must only be used
with a little care te achieve o smooth attractive oppearonce.

The geometric is the ideal decoration for the leather item that moy
be subjected to extre hord wear ond rough usage such as scabbards for
the tools of the hunter and camper. ¥ you hoven't added o geometric
tool to your kit, now weuld be a good time to de so. You may be sur-
prised at how often you will be using it.

Craftool Co,, 4921 Exposition Blvd,, Los Angeles 16, Calif,

* % * CRAFTOOL NEWS % % %

“LUCKY STRIKING STICK”

Will not crack, loosen or FLAKEl For a finer, quieter, mare

durable tool made from the finest quality of first growth

seasoned hickory with heavy duty tough plastic band
QOrder Crafiool #20. Only $1.7¢
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ONE A DAY
by Christine Stanley

Usually, keycases are thought of as tilling oaut the set of the
purse and wallet. Most of us In leathercroft corry our keys in o eorved
keycase. This is such on eosy leother project to do thot we should also
use it for those countiess gift items we are faced with each year. This
little item is one of those things you do while waiting for o larger pro-
ject to sweat it out in the cosing bog or the evening when you don't
want to become involved in a big deal. Each one you complete can be
set aside and stockpiled against future gift demands., They make real
good advertising plugs too w?nen subtly handed out to potential customers.

This Is also an ideal practice protect. Shown here is the general
method of using the tools. After the swivel knife work, you will notice
thot the cams 429 and 431 are uvsed. Complete all the work done by
these tools before going on with the next operotion. The 216 pear shader
s next and will create depth and roundness In the teaves. Bevelers 205
and 701 are used for the beveling job. The 205 in the larger oreas and
the 701 for the small sections to be beveled. The veiners are used to
decorate the scroll and the large leaf. The seeder 723 and bockground
tool 104 complete the corving.

To add interest to this or any other project try various background
colors as well as color for the floral design.

To avoid the monoteny of doing the same pattern over and over,
try using the geometric tool No. B38 or the bosket weove tool No. 811.
Combined with initials, these will make very attractive patterns ond are
the oft-heard change of pace for the leathercarver. These two tools are
olso excellent for the novice to use when wanting to complete an aftrocs
tive keycase befare actually learning how to control all the elements in
a more advanced design such as the florel. Here in the more simple
designs of the geometric type, the swivel knife is used for the most part
in straight lines. The tools are simple to use and must only be used
with o little care to achieve o smooth attractive appearaonce.

The geometric is the ideal decoration for the leather item that moy
be subjected to extrs hord wear and rough usage such as scabbards for
the tools of the hunter and camper. If you huven't added o geometric
tool to your kit, now would be a good time to do so. You may be sur-
prised at how often you will be using it.

Craftool Co,, 4921 Exposition Blvd., Los Angeles 16, Calif,

* & ¥ CRAFTOOL NEWS % % %

ot

“LUCKY STRIKING STICK”

Will not crack, loosan or FLAKE! For a finer, quieler, more

durable tool made from the finest quality of first growth

seasoned hickory with heavy duty tough plastic band
Order Craficol £20. Only $1.79
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ZIPPER BAG
by
Christine Stanley
{ Assembly Instructions)

1 Cut zipper slot in gusset. Do not cut

" dotted lines. Turn cut end of slot
under and cement to flesh side of slot
at dotted line, (see Fig. 1). This
makes a small handle,

2' Sew zipper into slot.

3. Fold bag in half. Do not crease.

4. Match 4's on gusset
to +'s on bag back

and cement edges to-

gether, (see Fig. 2).

Punch lacing holes around NAVRVAVEVENGNY

" edges of bag and lace. whip stitch
Use round punch for whip stitch
or use thonging chisel for double g

leop lacing. double loop

The Craftool Company announces the all new *‘Ruby
Blade' . . . This is a swivel knife blade char is ALWAYS

SHARP !

As gentle as a kitten
At your Crafcool

Dealer — Only
$3.95

No need to ever

sharpen the *'Ruby

Blade.”” TFor a new
experience in smooth

and easy swivel cucting.

No mote stropping or honing!

Crafteol Co., 4221 Exposition Blvd. Los Angeles 14, Calif. PRINTED IN U.S.A,
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ZIPPER BAG
by .
Christine Stanley

(Assembly Instructions)
1 Cut zipper slot in gusset. Do not cut
" dotted lines. Turn cut end of slot
under and cement to flesh side of slot
at dotted line, (see Fig. 1). This
makes ¢ small handle.

2_ Sew zipper into slot.

4. Match 4’s on gusset
to +'s on bag back

and cement edges to-

gether, (see Fig. 2).

Punch lacing holes around
" edges of bag and lace. whip stitch
Use round punch for whip stitch
or use thonging chisel for double ~
loop lacing.

* X * CRAFTOOL NEWS %% %

The Crafrool Company announces the all new ‘‘Ruby
Blade’' . . . This is a swivel knife blade chat is ALWAYS

SHARP ! \ I/

double loop

As pentle as a kitten
At your Crafcool
Dealer — Only
$£3.95

No need co ever
sharpen the “"Ruby
Blade.’’ For a new
expecience in smooth

and easy swivel cuccing.

No more stcopping or horing!

Craftoel Co., 4921 Exposition Btvd. Los Angeles 16, Calif. PRINTED IN USA.
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THE HAWAIIAN

by
CHRISTINE STANLEY

We can't offer a lovely Hula gitl in this design but we have included
a tropical adaptation of the Poppy and a tropical leaf to say welcome to our
newest State.

We felt the combination of tools used in this design for a small hand-
bag created an unusual effect. Discussing this during one of the Irequent
Front Office planning sessions with the Art Dept. at Craftool, Mr. Duncan
suggested the design reminded him of the Hawaiian Islands. This, we all
agreed should make an excellent name for the handbag and so we called
it the Hawaiian.

The tropical leal is treated very simply by using tool No. 214 to create
texture and roundness in the body. Nos. 193 and 134 are lined bevelers
made for right and left beveling. The lines are scored at a diagonal on the
tools so that using the 194 on the left and the 193 on the right of the stem,
you simulate the natural growth in the leaf. The veins are made with No.
119, a lined beveler. By walking the 119 as it is struck, the veins are made
any desired length. This tool gives a pleasing natural appearance and also
adds desirable texture. The No. 369 ribbed pearshader is used to shape the
stem of the leaf and give it texture, Slight nicks with the swivel knife add
the finishing touch. It is this attention to small detail such as decorating the
stem of a leaf with the 369 tool that makes the mark of the experienced
craftsman. The leaf is completed with a couple of simple decorative cuts
with the swivel knife.

The scrolls or scroll type leaves as they might be called, are designed
to lend contrast to the simplicity of the tropical leaf and blossom. You will
notice how the No. 116 pointed lined beveler is used on the scroll on the
left in contrast to the use of the No, 467 Cam on the right hand scroll. This
has been done to present a choice of decoration. Do Not carve the design
as shown using hoth types of decoration on the same pattern. The No. 344
sceder is especially designed for completing the scroll decoration.

_SiSIVE ON FLESH SIDE

By following the photo-carve, the blossom is quite simple to do. The
gusset is a modified version of the main design and of course only one half
the gusset is shown.

Watch for the next issue of your Doodle Page when we will show com-
plete assembly instruction for the Hawaiian. Why not have the carving all
done and be ready for the assembly instructions?

* % * CRAFTOOL NEWS % %

SKIVE ON

A universal snap tool
that sets four sizes
Segma and two sizes
birdcage snaps. Self
contained package de-
signed for utility and

@W $2.25 storage.

SEE IT AT YOUR DEALERS TODAY

ONE HALF
GUSSET PATTEN

Crafteol Co,., 4921 Exposition Blvd. Les Angeles 16, Callf. PRINTED IN U5.A.
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THE HAWAIIAN

by
CHRISTINE STANLEY

We can't offer a lovely Hula girl in this design but we have included
a tropical adaptation of the Poppy and a tropical leal to say welcome to our
newest State.

We felt the combination of tools used in this design for a small hand-
bag created an unusual effect. Discussing this during one of the Irequent
Front Office planning sessions with the Art Dept. at Craftool, Mr. Duncan
suggested the design reminded him ol the Hawaijan [slands. This, we all
agreed should make an cexcellent name for the handbag and so we called
it the Hawaiian.

The tropical leal is treated very simply by using too] No. 214 to create
texture and roundness in the body. Nos. 193 and 194 are lined bevelers
made for right and left I)evelinjl; The lines are scored at a diagonal on the
tools so thal using the 194 on the left and the 193 on the right of the stem,
you simulate the natural growth in the leaf. The veins are made with No.
119, a lined beveler. By walking the 119 as it is struck, the veins are made
any desired length. This tool gives a pleasing natural appearance and also
adds desirable texture. The No. 369 ribhed pearshader is used to shape the
stem of the leaf and give it texture, Slight nicks with the swivel knife add
the finishing touch. Tt is this attention ta small detail such as decorating (he
stemn of a leaf with the 369 tool that makes the mark of the experienced
craftsman. The leal is completed with a couple of simple decorative cuts
with the swivel knife.

The scrolls or scroll type leaves as they might be called, are designed
to lend contrast to the simplicity of the tropical leaf and blossom. You will
notice how the No. 116 pointed lined beveler is used on the scroll on the
left in contrast to the use of the No. 467 Cam on the right hand seroll. This
has been done to present a choice of decoration. Dy Not carve the design
as shown using both types of decoration on the same pattern. The No. 344
sceder is especially designed for completing the scroll decoration.

By following the photo-carve, the blossom is guite simple to do. The
gusset is a modified version of the main design and of course only one half
the gusset is shown. )

Watch for the next issue of your Doodle Page when we will show com-
plete assembly instruction for the Hawaijan, Why not bave the carving all
done and be rcady for the assembly instructions?

* % * CRAFTOOL NEWS % % %

A universal snop tool
that sets four sizes
Segma and two sizes
birdcage snaps. Self
contained package de-
signed for utility and
storage.

SEE IT AT YOUR DEALERS TODAY

Ctafteol Co., 4921 Exposition Blvd. Los Angeles 16, Calif. PRINTED IN US.A,



'HAWAIIAN BAG ASSEMBLY INSTRUCTIONS

1 CUT GUSSET FROM 31, TO 4 OZ. LEATHER.

« GOUGE FLESH SIDE ON DOTTED LINES AND SKIVE EDGES OF
GUSSET.
CEMENT STIFFENER TO GUSSET AND FOLD EDGES OF GUSSET
AT DOTTED LINES,

%M STRAP HANGERS

i

2 INSTALL STRAP HANGERS. SEE POSITION SHOWN
" ON PHOTO CARVE PATTERN.

CEMENT LINING LEATHER TO GUSSET.
3. PUNCH LACING HOLES AND LACE ENDS AS SHOWN.

POSITICN OF
BAG CLASP

GOUGE
MOISTEN AND
FOLD

SKIVE LOWER SIDES AND BOTTOM EDGES AS SHOWN.
4 INSTALL MALE PART OF BAG CLASP. SEE POSITION SHOWN
* ON PHOTO CARVE.

MALE PART —»§
5 SEW POCKETS ON ;

LINING AND CEMENT
TC CARVED PANELS.

CUT LINING

OVER SIZE

AND TRIM AFTER ~ PUNCH
CEMENTING. FOR LACING

8.

SKUFF EDGES FOR BETTER ADHESION

INSTALL GUSSET.
START AT CENTER
AND WORK BOTH WAYS. ___—>

FOR EASIER
SHAPING, MOISTEN
GUSSET LEATHER

AT CORNERS.

FIT GUSSET TO PANELS AND CEMENT IN PLACE.
USE GREAT CARE IN FITTING.

PUNCH HOLES THROUGH GUSSET USING
A BLOCK OF WOOD AS SHOWN,

LACE BAG.

<~ SNAPS ____—>

CLOSE BAG AND PULL DOWN
FLAP. CENTER POSITION OF EYE-
LET IS DETERMINED BY CENTER OF
BAG CLASP. MARK POSITICN ON
FLAP AND INSTALL EYELET.

1 0_ CUT CARBYING STRAP
FROM 6 OZ. LEATHER.
Y, x 207,

INSTALL SNAPS.

T i
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Craftool Co., 4921 Exposition Blvd, Los Angeles 16, Calif.

% % * CRAFTOOL NEWS %% %

IIOW_ LEATHER CRAFTSMEN . . .
mm-nmm i[ Do Your Own Engraving!

With only nine of the entirely
new stamp engraving tools,
leather craftsman can do their
own beautiful engraving on
buckles, bag clasps, etc.
Complete step by step instruc-
tions.

Complele Kit

1% Includes instruction $Q95
;‘ book and tools . . . . only 9

ASK FOR IT AT YOUR DEALERS

Y {/ |

-

FRINTED IN US.A.



'HAWAIIAN BAG ASSEMBLY INSTRUCTIONS

1 CUT GUSSET FROM 3, TO 4 OZ. LEATHER.

« GOUGE FLESH SIDE ON DOTTED LINES AND SKIVE EDGES OF
GUSSET.
CEMENT STIFFENER TO GUSSET AND FOLD EDGES OF GUSSET
AT DOTTED LINES.

&k STRAP HANGERS

2 INSTALL STRAP HANGERS. SEE POSITION SHOWN
" ON PHOTO CARVE PATTERN.

CEMENT LINING LEATHER TO GUSSET.
3. PUNCH LACING HOLES AND LACE ENDS AS SHOWN.

POSITION OF
BAG CLASP

GOUGE
MOISTEN AND
FOLD

SKIVE LOWER SIDES AND BOTTOM EDGES AS SHOWN.
4 INSTALL MALE PART OF BAG CLASP. SEE POSITION SHOWN
* ON PHOTO CARVE.

SEW POCEKETS ON
* LINING AND CEMENT
TO CARVED PANELS.

CUT LINING
OVER SIZE
AND TRIM AFTER
CEMENTING.

7 PUNCH
FOR LACING

8.

SKUFF [

INSTALL GUSSET.
START AT CENTER
AND WORK BOTH WAYS. __

FIT GUSSET TO PANELS AND C
USE GREAT CARE IN FITTING.

PUNCH HOLES THROUGH GUSS
A BLOCK OF WOOD AS SHOW

LACE BAG.

CLOSE BAG AND PULL DOWN
FLAP. CENTER POSITION OF EYE.
LET IS DETERMINED BY CENTER Ot
BAG CLASP. MARK POSITION ON
FLAP AND INSTALL EYELET.



"DGES FOR BETTER ADHESION

FOR EASIER
SHAPING, MOISTEN
GUSSET LEATHER

AT CORNERS.

EMENT IN PLACE.

ET USING

.YELET

[ 1 O CUT CARRYING STRAP
) " FROM 6 OZ. LEATHER.
) Y, % 20%,

: INSTALL SNAPS.
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Craftool Co., 4921 Exporition Blvd. Loa Angelea 16, Calif.

* * * CRAFTOOL NEWS % % %
NOW LEATHER CRAFTSMEN . . .

. -
umiueanm || Do Your Own Engraving!

With only nine of the entirely
new stamp engraving tools,
leather craftsman con do their
own beautiful engraving on
buckles, bag clasps, etc.
Complete step by step instruc-
tions.

Complete Kit

i " Includes instruction 95
m’! book and tools . . . . only $9
o
: | ASK FOR IT AT YOUR DEALERS

PRINTED IN US.A.
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RELIGIOUS THEMES ON LEATHER
by
CHRISTINE STANLEY

In answer to the countless requests received at Craftool for designs
with a religious background, Mr. Duncan called for the Art Department to
submit a series of designs which would be upproprmt(, Knowing we could
not represent the f'uth:, of everyone, we chose the Cross and the hands in
the pos1t10n of prayer. Covers for Bibles and Hymn books will have a very
special meaning when ' hand carved with your favorite design.

The book cover makes good use of the lined heveler No. 962 as a border
tool. Notice the careful spacing of the tool to leave the zig zag line between
the tool impressions. To get this effect it is important that the border be
just the right width, Use the 962 tool around the outside of the border first
and then starting on the inside, work between the previous tool marks, It
is best to try it on some scrap first to be sure you can get the right effect.
The border stamp No. 807 flls in the corners. The point of the swivel knife
completes the corners.

The Cross on the book cover is made by a very simple application of a
few tools. After using the No. 205 beveler on the swivel knife cuts, start at
the center of the Cross with a good impression from the No. 547 flower tool.
The 625 seeder is then used on the body and arns of the Cross, The swivel
knife completes the work on the Cross itself. Starting then in the center and
working out from the Cross, use the No. 723 seeder once in each corner.
The No. 607 once in each corner. The No. 730 crowner three times in each
corner.  Complete the project by matting down the background with the
]NOH 885 as shown in the photo and use the swivel knife to simulate rays of
ight.

& The individual Cross is made in a similar manner using the larger flower
tool No. 551 for the center and the No. 637 border stamp on the body of
the Cross.

Strangely enough, although the hands may look more complicated, the
most important tool used is the 895 beveler. After the swivel knife work,
this is the only stamping tool used on the hands. The beveling is smoothed
out with the modeling tool and some of the fine detail such as finger nails
and wrinkles are added with the spoon of the modeler. The No. 885 is
again used to matt the background. Work more lightly as you move away
from the subject until you have roughly formed a circle and then again use
heavy strokes and lighten them again to fade into the surrounding area as
shown in the photo.

On the right you will notice more ideas for borders which you may
want to work into similar projects to add variety to your work.

* %k CRAFTOOL NEWS %% %

STAMP ENGRAVING BOOK

A complete step by step
instruction book that
makes the exciting new
Stamp-Engraving easy to
do. Hundreds of illustra-
tions and patterns.

Only $1.50

SEE IT AT YOUR DEALERS MOW

Craftool Co,, 4921 Expoaition Blvd, Los Angeles 16, Calif.  PRINTED IN U.SA.



f

hhﬁ MIHMH[HM |

7, / | 'i“i‘ *l| '1 It *a][ q i ||i 1 e
il ﬂUln fil nﬂ“f' " vl "n‘ m“’*

"

£ Ralit o 0 Aﬂﬂm’. ® i =\

547 55| 607 - 637 730 625 962 885 723 895




637

il

_1
N

W

Y
I,

dnll‘

%, g\Cﬂ A1ESSQN.. N ITSELF
2 :::D wy THE:C;:):QO*T F::D

LE PAGES ARE
£ WITH PURCHASES
CATHER CRAETSME Tm_a € 'EOBL
FE 10OLE, AND wE, lbr) \,ourz copt TODAY?
nE ap AND RSSIST Y
anFT i QENER;L

RELIGIOUS THEMES ON LEATHER
by
CHRISTINE STANLEY

In answer to the countless requests received at Craftool for designs
with a religious background, Mr. Duncan called for the Art Department to
submit a series of designs which would be ﬂpproprmtc Knowing we could
not represent the faiths of everyone, we chose the Cross and the hands in
the position of prayer. Covers for Bibles and Hymn books will have a very
special meaning when hand carved with your favorite design.

The hook cover makes good use of the lined heveler No. 962 as a border
tool. Notice the careful spacing of the tool to leave the zig zag line between
the tool impressions, To get this effect it is important that the border be
just the right width, Use the 962 tool around the outside of the border first
and then starting on the inside, work between the previous tool marks, It
is best to try it on some scrap first to bhe sure you can get the right effect.
The border stamp No. 807 fills in the corners. The point of the swivel knife
completes the corners.

The Cross on the book cover is made by a very simple application of a
few tools. After using the No. 205 beveler on the swivel knife cuts, start at
the center of the Cross with & good impression from the No. 547 flower tool.
The 825 seeder is then used on the body and arms of the Cross. The swivel
knife completes the work on the Cross itself. Starting then in the eenter and
working out from the Cross, use the No. 723 seeder once in each corner.
The No. 607 once in each corner. The No. 730 crowner three times in each
corner. Complete the project by matting down the background with the
]No}.l 885 as shown in the photo and usc the swivel knife to simulate rays of
ight.

£ The individual Cross is made in a similar manner using the larger flower
tool No. 551 for the center and the No. 837 border stamp on the body ol
the Cross.

Strangely cnough, although the hands may look more complicated, the
most important tool used is the 893 beveler. After the swivel knife work,
this is the anly stamping tool used on the hands. The beveling is smoothed
out with the modeling tool and some of the fine detail such as finger nails
and wrinkles are (\d(hd with the spoon of the modeler. The No. 885 is
again used to matt the background. Work more lightly as you move away
from the subjecl until you have roughly formed & circle and then again use
heavy strokes and lighten themy again to fade into the surrounding area as
shown in the photo.

On the right you will notice more ideas for borders which you may
want to work into similar projects to add variety to your work.

* % * CRAFTOOL NEWS % % %

STAMP ENGRAVING BOOK

A complete step by step
instruction book thot
makes the exciting new
Stamp-Engraving easy to
do. Hundreds of illustra-
tions and patterns.

Only $1.50

SEE IT AT YOUR DEALERS NOW

Craftool Co., 4921 Expoaltion Blvd, Los Angeles 16, Callf. PRINTED IN U.S.A.
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