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This PDF file contains 1 (one) Doodle Page. The PDF has been put together to give you options
when it comes to printing. Pages and patterns that are larger than 8/4x11 have been provided in

two formats:

K 17 1) Full Size

e

If you would like to have a full size print out, take the full size
pages to your local print shop and they can print it for you. All
full size Doodle Pages are 11x17

2) Tiled
The tiled pages give you the option of printing the full sized
Doodle Pages at home. You print the tiled pages and then
assemble them to make the larger patterns.

The Doodle Page PDF files are typically laid out like this:
Front — full sized, front — tiled, back — full sized, back — tiled

(Some Doodle Pages do not have backs)

Please note: When printing on a home printer, the Page Handling
. . Copies: 1 = Collate
edges may get cut off. To avoid this, make sure
“Page Scaling” is set to “Shrink to Printable Area” Page Scaling: | Shrink to Printable Area -
in the Adobe Reader print dialogue box. This will [P Auto-Rotate and Center

decrease the size of the Doodle Page a very small
[] choose paper source by POF page size

amount.
|Jse custom paper size when needed

You may take this PDF file to your local print shop to have the full-size pages printed for your own personal use.
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MILITARY EMBLEMS
By CHRISTINE STANLEY

From o commercial point of view the carving of military emblems is rather
limited in respect to market, Qrders from military personnel tend to be few ond
far between since military pay is just not sufficient to allow for many expensive
luxuries. However, many times a relative will gladly pay the price for o luxury
gift for a loved one in the service. Then too, most of us have a friend or relative
in the armed forces and there surely is no better gift for the militery man or
woeman than a carved leother article with the emblem or insignia of their
particular unit or branch of the service. This is a relatively inexpensive way to
deal with gift problems for our military friends and relatives. Most gifts con be
bought much cheaper through the Post Exchange than we can purchose them in
civilian stores.

The examples shown here represent what can be done with any of the
military emblems. | these particular omes fill your needs you need only make
a tracing from the photo-carves. Other emblems con usually be found ot any
recruiting office or public fibrary and trocings taken from these. A pantogroph
will enlorge or reduce them to the correct size you need,

You will find figure carving tools ore generally used in emblem work.
Qccasionally you will find certain places where you must improvise such as the
stars in the upper area of the army insignia. These were made with just the
point of the swivel knife. The arrows clutched in the claw are made with the
swivel knife, the points beveled with the tiny 890 beveler and the shafts
beveled with the modeler. The Olive bronch in the other clow uses the 624 and
623 seeders for leaves and the 232 seeder for the fruit. The smoll No. 98 ond
29 mott bevelers are used to bevel the close areos between the leaves. The
848 mule foot was used tc simulate the feathers on the legs. In the center
illustration the stors on the shield are made with the star tool No. 610, The
eye is made with the point of the 100N blade in the swivel knite, The feathers
on the body are done with the No. 40%.

Bottom left is very simple. The rope employs the B%3 lined beveler to
gain the natural appearance. The 895 beveler is used to separate the propeller
from the anchor. No. 899 matting tool separates carving from the background.

Lower right we find a repeot on the eagle with the Werld using the
modeler 1o lightly score the lines with the continents slightly cutlined with the
swivel knife and dyed. Here @3 in the other illustraticns you wil! notice the
important use of the matting tool for the background, in this case the No. §99.

When using these for projects such as wallets, the bockground can be
dyed completely leaving the carving natural with only the dying needed for
shading and highlights, or the matted area can be heavily shaded, foding into
the natural tone away from the figure.

* % % CRAFTOOL NEWS % % %

The Doodle Digest gives you

a porade of ideas from the el mmefrbrhmpmt o

Doodle’s greatest. Over 40 of DOODI—E
the most celebrated Doodle DIGE ST
pages from a whole decade of = !

leather designs.

There is even a pattern for o
Docdle Digest Album. Order
yours now. Here is o $4.00

value for only $2.95.

Craftool Co., Fort Worth, Texas Printed in U.S.A,
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MILITARY EMBLEMS

By CHRISTINE STANLEY

From a commercial point of view the carving of military emblems is rather
limited in respect to market. Orders from military personnel tend to be few and
far between since military pay is just not sufficient to allow for many expensive
luxuries. However, many times a relative will gladly pay the price for o luxury
gift for a loved one in the service. Then too, most of us have a friend or relative
in the armed forces and there surely is no better gift for the militory man or
woman thon a corved leother orticle with the emblem or insignia of their
particular unit or branch of the service. This is a relatively inexpensive way to
deal with gift probfems for our military friends and relatives. Most gifts can be
bought much cheaper through the Post Exchange thon we can purchase them in
civilian stores.

The examples shown here represent what can be dcne with ony of the
military emblems. )f these particular ones fill your needs you need only make
a tracing from the photo-carves. Other emblems con usually be found at any
recruiting office or public library and trocings taken from these. A pantograph
will enlarge or reduce them to the correct size you need.

You will find figure carving tools ore generally used in emblem work.
Occasionally you will find certain places where you must improvise such as the
stars in the upper areo of the army insignia. These were made with just the
point of the swivel knife. The arrows clutched in the claw ore made with the
swivel knife, the points beveled with the tiny 890 beveler and the shafts
beveled with the modeler. The Olive branch in the other clow uses the 624 and
623 seeders for leaves and the 932 seeder for the fruit. The small No. 98 and
99 mott bevelers are used to bevel the close .areos between the leaves. The
848 mule foot was used to simulate the feathers on the legs. In the center
illustration the stars on the shield are made with the star tool No. 610. The
eye is made with the point of the 100N blade in the swivel knife. The feathers
on the body are done with the No. 409.

Bottom left is very simple. The rope employs the 893 lined beveler to
gain the noturol appearance. The 895 beveler is used to separote the propeller
from the onchor. No. 899 matting tool separates carving from the background.

Lower right we find a repeot on the eagle with the World using the
modeler to lightly score the lines with the continents slightly outlined with the
swivel knife and dyed. Here as in the other illustrations you will notice the
important use of the matting tool for the background, in this case the No. 899.

When using these for projects such as wallets, the bockground can be
dyed completely leaving the carving natural with only the dying needed for
shading and highlights, or the matted area can be heovily shaded, foding into
the natural tone away from the figure.

* % * CRAFTOOL NEWS » % %

The Doodle Digest gives you
a parade of ideas from the
Doodle's greatest. Over 40 of
the most celebrated Doodle
pages from o whole decade of

leather designs.

There is even a pattern for a
Doodle Digest Album. Order
yours now. Here is a $4.00

value for only $2.95.

Craftool Co., Fort Worth, Texas Printed in U.S.A.
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FRATERNAL EMBLEMS
8y CHRISTINE STANLEY

For the most part, emblems ore very similar to figure carving, As you wil'
notice from these illustrations o figure of some sort is usually an important feature
of the emblem design, some being quite simple and others such as the moose in the
lower left, a little more complicated, yet not octually difficult,

Members of fraternal organizations are always good prospects for a sole of
leather items with a carved emblem, This also solves many gift problems for the
leather corver.

Since the photo-carves are pretty much self explanatory we might take g look
at o few of the tools to see how they were used in these designs. Often when you
find two very similar tools used in the same design you moay ot first question the
designer’s intent. An example would be the 193 and 194 lined bevelers used in
the upper right. Closer examination will show these to be right and left bevelers
used for the ribbed effect in the feathers of the eagles wings. Cnly by using the
nghr and left tools can the proper effect be gained in each wing. Another example
is the 976 ond $10 pointed bevelers in the same design. The 276 beveler has a
matt working surface and is used to separate the outside wing feathers while the
@10 pointed lined beveler is used to separate the inside feathers under the wing,
the lined working surface here is in harmony with the 193 and 194 used in the
sQgme areq.

The face on the crescent in the center design is made with the modeling
tool as is the ribbed arec of the sword handie. The heavy beveling uses the No.
B9S. When necessary, the spoon of the modeler con be used to smooth out the
uneven areas in the beveled area.

In designs such as the upper left and lower right where there are straight
lines, it is advisable to use o straight edge with the swivel knife to insure o neat
even cut, When setting a figure ogainst a plain background without a border it
is best to use o matting toel on the surrounding area to make the figure stand out.
Five matting tools were used con this page to show the different effects that can be
achieved. It is wise to have ot least two or three matting tools on hand since some
designs may demand a heavy matt background and some require o more delicote
texture.

Cn smoll detail areas such os lettering, the 99 and 98 matt bevelers are
indispensable, Their size and shape is especially designed for just this purpose.
Remember these tocls cover only a small area so that less striking force is needed
than on the lerger teols. It is easy when ¢hanging from a large to a small surface
tool to drive the small one right through the leather if the same heavy striking force
is used.

Our purpose in presenting these emblems is thot we feel this field has been
somewhat neglected and understandably so. This is a specialty item. It «isn't
something you might maoke for speculation. One or two good samples would show
your work and from these, orders can be taken for custom work, |f a friend or
relative is a member of one of these groups, a gift that would be shown around
is an excellent way to moke contgcts that might lead to some geod orders.

* k% * CRAFTOOL NEWS % % %

STAMP ENGRAVING BOOK

A complete step by step
instruction book that
makes the exciting new

Stamp-Engraving easy to
do. Hundreds of illustra-
tions and patterns.

Only $1.50

SEE IT AT YOUR DEALERS NOW
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FRATERNAL EMBLEMS
By CHRISTINE STANLEY

For the most port, emblems ore very similar to figure carving. As you wil'
notice from these illustrations a figure of some sort is usually an important feoture
of the emblem design, some being quite simple and others such as the moose in the
lower left, a little more complicated, yet not octually difficult,

Members of fraternal organizations are always good prospects for a sole of
leather items with a carved emblem. This olso solves many gift problems for the
leather carver.

Since the photo-carves are pretty much self explanatory we might toke a look
at o few of the tools to see how they were used in these designs. Often when you
find two very similar tools used in the same design you may at first question the
designer’s intent. An example would be the 193 and 194 lined bevelers used in
the upper right. Closer examination will show these to be right and left bevelers
used for the ribbed effect in the feathers of the eagles wings. Only by using the
nght and left tools can the proper effect be gained in each wing. Another example
is the 976 and 910 pointed bevelers in the same design. The 976 beveler has a
matt working surface and is used to separate the outside wing feathers while the
910 pointed lined beveler is used to separate the inside feathers under the wing,
the lined working surface here is in harmony with the 193 and 194 used in the
same area.

The face on the crescent in the center design is made with the modeling
tool as is the ribbed arec of the sword handle. The heavy beveling uses the No.
895. When necessary, the spoon of the modeler ¢con be used to smooth out the
uneven areas in the beveled area.

In designs such as the upper left and lower right where there are straight
lines, it is advisable to use o straight edge with the swivel knife to insure a neat
even cut. When setting a figure ogainst o plain background without a border it
is best to use a matting tocl on the surrounding area to make the figure stand out.
Five matting tools were used on this page to show the different effects that can be
achieved. It is wise to have at least two or three matting tools on hand since some
designs may demand a heavy matt background and some require o more delicate
texture.

On smaoll detail areas such os lettering, the 99 and 98 matt bevelers are
indispensable, Their size and shape is especially designed for just this purpose.
Remember these tools cover only a small area so that less striking force is needed
than on the larger tools. It is easy when changing from a large to a small surface
too! to drive the small one right through the leather if the same heovy striking force
is used.

Qur purpose in presenting these emblems is thot we feel this field has been
somewhat neglected and understondably so. This is a speciolty item. It «isn't
something you might maoke for speculotion. One or two good samples would show
your work and from these, orders can be taken for custom work. f a friend or
relative is a member of one of these groups, a gift that would be shown around
is an excellent way to moke contacts that might lead to some good orders.

* * * CRAFTOOL NEWS % % %

A complete step by step
instruction book that
makes the exciting new
Stamp-Engraving easy to
do. Hundreds of illustra-
tions and patterns.

Ouly $1.50

SEE IT AT YOUR DEALERS NOW
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TRICKS OF THE TRADE
By AL SHELTON

Let's go behind the scenes for o look at how a professional leather
artist usually designs and carves a leother project. The most importont
element to the carver is time. Two items equally attractive that may sell for
the same price could very easily vary in corving time by one hour or more.
This is a constant problem and chalienge for the carver who maokes hig living
from his work.

We can demonstrate with these designs how the full time leather carver
creates ottractive salable iterms, using time saving steps in the design to
toke odvontage of the many tools of the Craftoel line made especially for the
professional, Notice the flower on the wallet pottern on the right. Rather
than use severol tools to decorate the flower, the professional chooses a
flower center tool such os the No, 547 used here. The No. 9461 is used for
the texture effect on the petals. On the left, the No. 566 is used for the
flower center with a few quick strokes of the swivel knife making the texture
effect. Notice how the No. 216 and 214 lined pearshaders are used to form
the petals. The illustrations ot the bottom demonstrate how the design was
created to take advantoge of the No. 730 and 732 crowners and the No.
945 turnback. Many of the curves of the flower petols and leaves need not
be cut with the swivel knife. The crowners are used instead and they give a
very neat curve. The 945 turnback is used inside the flower petols to give
them the natural roll. The No. 120 feather tool is used to accent portions of
the design which call for no particular treatment such as separation of petals.

The pottern for the | D cose is similar to the wallet pattern, using in
oddition the No. 631 seeder. Here of course the flower center tool was not
suitable to decorote the bud.

Quality of design should rever be sacrificed just for the sake of saving
time. The skilled croftsmoan does not hesitate to employ any tool he feels can
add to the ottractiveness of the carving, Only in situations where the use of
a tool such as the flower centers or the crowners can actually add te the
ottractiveness of the finished product is it wise to economize on corving time.

In ail cases, the appearance of the corving must be first ond foremast.
Any time spent on a poor carving is wasted time so far as the professional
carver is concernad.

This wallet and .. case are excellent projects to develop your carving
technique along the same lines of the working leathercraftsman. Soon you
will be looking for and recognizing many opportunities to maoke use of these
professional stamping tools to speed up your work and give it that
commercial appeal.

% % * CRAFTOOL NEWS % »* %
- NOW LEATHER CRAFTSMEN . . .

: ' -
F@umtuummﬁ 1 Do Your Own Engraving!

With only nine of the entirely
new stamp engraving tools,
leather craftsman can do their
own beautiful engroving on
buckles, bag clasps, etc.
Complete step by step instruc-
tions.

Includes instruction 95
| book and toals . . . . only $9

{

ASK FOR IT AT YOUR DEALERS

Crafteol Co., Fort Worth, Texas Printed in U.5.A.
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TRICKS OF THE TRADE
By AL SHELTON

Let's go behind the scenes for a look af how a professionol leather
artist usually designs ond corves o leother project. The most importont
element to the carver is time. Two items equally attractive that moy sell for
the some price could very easily vary in corving time by one hour or more.
This is a constant problem and challienge for the carver who mokes his living
from his work.

We con demonstrate with these designs how the full time leather carver
creates ottractive salable items, using fime saving steps in the design tc
take odvontage of the many tools of the Craftool line mode especially for the
professional, Notice the flower on the wallet pottern on the right. Rather
than use several tools to decorate the flower, the professional chooses a
flower center tool such as the No. 547 used here. The No. 961 is used for
the texture effect on the petals. On the feft, the No. 566 is used for the
flower center with a few quick strokes of the swivel knife making the texture
effect. Notice how the No. 216 ond 214 lined pearshaders are used to form
the petals. The illustrations ot the bottom demonstrate how the design wos
created to toke advantage of the No. 730 and 732 crowners and the No.
945 turnback. Many of the curves of the flower petols and leoves need not
be cut with the swivel knife. The crowners are used instead ond they give a
very neat curve. The 945 turnback is used inside the flower petols to give
them the natural roll. The No. 120 feather tool is used to accent portions of
the design which call for no particular treatment such as separotion of petals.

The pattern for the | D cose is similar to the wallet pattern, using in
oddition the No, 631 seeder. Here of course the flower center tool was not
suitable to decorote the bud.

Quolity of design should never be sacrificed just for the soke of saving
time. The skilled craftsman does not hesitate to employ any tool he feels can
add to the ottractiveness of the carving. Only in situations where the use of
a tool such as the flower centers or the crowners can actually add to the
ottractiveness of the finished product is it wise to economize on corving time.

In oll cases, the appeorance of the corving must be first and foremost.
Any time spent on a poor carving is wasted time so far as the professional
carver is concerned.

This wallet and |.D. case are excellent projects to develop your carving
technique along the same lines of the working leathercraftsman. Soon you
will be looking for and recognizing many opportunities to moke use of these
professional stomping tools to speed up your work and give it that
commercial oppeal.

* % * CRAFTOOL NEWS % % %

. ”9[9 LEATHER CRAFTSMEN . . .

. o
F@um-mmm L Do Your Own Engraving!

g With only nine of the entirely
new stamp engraving tools,
leother croftsman can do their

own beautiful engroving on
buckles, bag clasps, etc.
Complete step by step instruc-
tions.

Complete Kit

i " " Includes instruction
M' book and tools . . . . only 5995
A | ASK FOR IT AT YOUR DEALERS

Craftool Co., Fort Worth, Texas Printed in U.S.A.
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THE PROFESSIONAL APPROACH
By AL SHELTON

Many leathercraft hobbyists soon find they are in a highly competitive
field when they try to invade the market ruled by the proféssional leathercarver.
Qften the beginner finds himself spending so much time on one project he must
sell his time very cheaply in order to meet the prevailing price of similar items.
This unfortunately results in the leathercraft industry losing some very fing
teather artists. - . .

The Craftool Art Department bas as stoff members some of the finest
leather artists in the world. The advice and. technical knowhow of these bread
and butter artists and designers is priceless to the seripus leather hebbyist.

This page df designs showing the Key:Kup, the coaster, rounders and the
belt design is an excellent illustration of how a working leather artist creates o
design that is highfy attractive and yet ¢an take advantage of mony production
short cuts. You will notice, where the design will permit, a flower center tool
such os the 551, 547lorthe 566 is used. One stroke of the striker, one opera-
tion complete. A fuithér illustrotion of thoughtful designing is the cooster in
top center. In addition to using the 551 flower center, the No, 649 is used to
stamp the petals. Here again is a great time saver without any loss of quolity.
The No. 652 tool is used in the same design t0' create the hanging flower effect.

The rdunders dermonstrate the some excellent use of tools such as the 547
and 654 to speed up production of a very salable item. . Co

A striking effact is demonstroted in the leaf decoration of the belt design
by using the No. 120 feother tool. The 730 and 732 crowners are used in many
curved areas since the designs were created to purposely form the proper curves
to fit these tools.

Certain shapes in the leaf areas of these designs are well suited to the use
of the No. 237 aond 238 shading teols. You will notice these are right and left
taols and can follow the flow of the design in any direction.

Depending upon whether the background should be bold or more subdued,
the No. 104 or 888 tool wilt be used. Many timés to add texture to flower
centers, the No. 961 is used very much like a motting tool las shown in illustra-
tien in top left design.

The No. 640 tool used around the inside of the top rounder is a multi-
purpose tool that is excellent for making borders. As is the case with many of
the stamping toals, a well plenned design finds one tool used in many different
situations.

A real good lesson in carving technigue would be to choose o tool from
the list shown on the right and carefully study the woy it hos been used by the
designer to create a simple yet attractive leather carving from which any good
craftsman can make a fair wage,

* % * CRAFTOOL NEWS % % %

—_Zew SNAP-ALL

i

A universal snap tool
that sets four sizes
Segma and two sizes
birdcage snaps. Self
contained package de-
signed for utility and

@;‘[q $2.25 storage.

SEE IT AT YOUR DEALERS TODAY

Craftool Co., Fort Worth, Texas Printed in U.S.A.
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THE PROFESSIONAL APPROACH
By AL SHELTON

Many leathercraft hobbyists soon find they are in a highly competitive
field when they try to invade the market ruled by the proféssional leathercarver.
Often the beginner finds himself spending so much time on one project he must
sell his time very cheaply in order to meet the prevailing price of similar items.
This unfortunately results in the leathercraft industry Iosmg some very fme)
feather artists.

The Craftool Art Department has os stoff members some of the finest
leather artists in the world. The advice and. technical knowhow of these bread
and butter artists and designers is priceless to the seripus leather hobbyist.

This page of designs showing the Key" Kup, the coaster, rounders and the
belt design is on excellent illustration of how a working leather ortist creates o
design that is highly attractive and yet can toke advantage of mony production
short cuts. You will norlce where the design will pérmit, a flower center tool
such as the 551, 547 or the 566 is used. One stroke of the striker, one opero-
tion complete. A furthér illustration of thoughtful designing is the coaster in
top center. In addition to usmg the 551 flower center, the No. 649 is used to
stamp the petals. Here ogcln is a great time saver without any loss of quality.
The No. 652 tool is used in the same design to create the hanging flower effect.

The rounders demonstrate the some excellent use of tools such as the 547
and 654 to speed up produchon of a very salable item.

A striking effact is demonstrated in the leaf decoration of the belt design
by using the No. 120 feather tool. The 730 and:732 crowners are used in many
curved areas since the designs were created to purposely form the proper curves
to fit these tools.

Certain shapes in the leaf areas of these designs are well suited to the use
of the No. 237 and 238 shading tools, You will notice these are right and left
tools and can follow the flow of the design in any direction.

Depending upon whether the background should be bold or more subdued,
the No. 104 or 888 tool will be used. Many timés to add texture to flower
centers, the No. 961 is used very much like a matting tool 'as shown in illustra-
tion in top left design.

The No. 640 tool used around the inside of the top rounder is a multi-
purpose tool that is excellent for making borders. As is the case with many of
the stamping tools, a well planned design finds one tool used in many different
situations.

A real good lesson in carving technique would be to choose a tool from
the list shown on the right and carefully study the way it has been used by the
designer to create a simple yet attractive leather carving from which any good
craftsman can make a fair wage,

* * * CRAFTOOL NEWS % % x

Zew SNAP-ALL

A universal snap tool
that sets four sizes
Segma and two sizes
birdcage snaps. Self
contained package de-
signed for utility and

@njy $2.25 storage.

SEE IT AT YOUR DEALERS TODAY

Craftool Co., Fort Worth, Texas Printed in U.S.A.
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THE PACIFIC SAILFISH
by CHRISTINE STANLEY

From time 1o time we like to add a little romance to the art of leather-
carving. A departure from the standard florals and simple designs is a thrill
for the design artist since it opens the door to opportunities to enter fields
of special interest to individuals over a wide range of subject matter. In this
instance we hope to inspire all devotees of fishing to share some of their lesi-
ure time with their leather tools to capture the big one on leather as well as
on a hook. In fact you can be sure of landing him on a leather carving.

Shown here is the Pacific Sail Fish. With a little alteration of character-
istics it could be a Swordfish or any of the Marlin family. It is wise to
refer to a photograph if you intend to represent a certain fish because if
you carve a Sailfish and call it a Marlin you will surely be corrected by
every true fisherman who sees your work.

Notice the dorsal fin is not separated from the body by a swivel knife
cut. It is beveled with the 836 beveler as illustrated. You will notice also
that in tail walking a part of the fish has ascended the horizon. This neces-
sitates using the 936 lined beveler on that part of the fin that extends into
the sky area. The 935 beveler is used in the water area, also around the
bill except that part which is in the sky area where the 205 check beveler
is used. This retains the correct sky texture which will be added later
with the 900 sky matting tool. The 895 figure beveler is used to properly
form the surface of the fin.

The horizon is first beveled with the 205 checked beveler betore the
sky is matted. The 633 seeder is struck sharply for the eye and the 632
seeder siruck lightly completes the center of the eve. The No. 2 modeling
wol is used to form the ribs of the lower fins and tail. The 888 back-
grounder is used to simulate foam from the splashing tail.

The waves of the water are made with the 836 beveler. This is more
or less a freehand operation but the Photo-carve should be used as a guide.
The clouds also are freehand and made with the 900 matt tool. The boat
is treated as a normal figure carving. The 890 beveler, being small, serves
a good purpose here to execute the fine detail of the boat and tiny figures.
Notice that the swivel knife is used to do the rigging lines on the boat.

Some of the finishing details to take note of would be the use of the
409 barker to simulate scales of the fish and the application of dye to get
the proper shading. The stripes around the fish are made with brown dye
shading from light to dark to give the body roundness. The interior of the
boat is dyed very.dark to give the correct shadow detail.

A project such as this can be adapted to many uses and should be warm-
ly received by anyone who loves fishing and the open sea. We trust you will
enjoy this design and let us know of any other subjects you may be in-
terested in exploring in future Doodle Pages.

% * *x CRAFTOOL NEWS % % %

CRAFTOOL KIT No. 6

Kit Includes K Figure Carving
Inutruction Book and the
Follawing Tools: Featuring o NEW METHOD of -
struchon. Dozers of Figures and
Dye-Charts. Covers cre printed in
Modeling Toal full color. Beak Omiy. ... $2.00
Feure Severet $4.80 Yalus Compher 37
1gure An $4. alus Complate with
e Mols Toa! Rack and Figure Carving
Matting Beveher Instruction Sook.. .. .. ...
$7.95

Your best work will be dene with the right tools, especially
dasigned for figure carving. Order your Croftool Kit No. 6F
Now!

Craftool Co., Fort Worth, Texas Printed in US.A.
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THE PACIFIC SAILFISH
by CHRISTINE STANLEY

From time to time we like to add a little romance to the art of leather-
carving. A departure from the standard florals and simple designs is a thrill
for the design artist since it opens the door to opportunities to enter fields
of special interest to individuals over a wide range of subject matter. In this
instance we hope to inspire all devotees of fishing to share some of their lesi-
ure time with their leather tools to capture the big one on leather as well as
on a hook. In fact you can be sure of landing him on a leather carving.

Shown here is the Pacific Sail Fish. With a little alteration of character-
istics it could be a Swordfish or any of the Marlin family. It is wise to
refer to a photograph if you intend to represent a certain fish because if
you carve a Sailfish and call it a Marlin you will surely be corrected by
every true fisherrnan who sees your work.

Notice the dorsal fin is not separated from the body by a swivel knife
cut. It is beveled with the 896 beveler as illustrated. You will notice also
that in tail walking a part of the fish has ascended the horizon. This neces-
sitates using the 936 lined beveler on that part of the fin that extends into
the sky area. The 935 beveler is used in the water area, also around the
bill except that part which is in the sky area where the 205 check beveler
is used. This retains the correct sky texture which will be added later
with the 900 sky matting tool. The 895 figure beveler is used to properly
form the surface of the fin.

The horizon is first beveled with the 205 checked beveler before the
sky is matted. The 633 seeder is struck sharply for the eye and the 632
seeder struck lightly completes the center of the eye. The No. 2 modeling
tool is used to form the ribs of the lower fins and tail. The 888 back-
grounder is used to simulate foam from the splashing tail.

The waves of the water are made with the 896 beveler. This is more
or less a frechand operation but the Photo-carve should be used as a guide.
The clouds also are freehand and made with the 900 matt tool. The boat
is treated as a normal figure carving. The 890 beveler, being small, serves
a good purpose here to execute the fine detail of the boat and tiny figures.
Notice that the swivel knife is used to do the rigging lines on the boat.

Some of the finishing details to take note of would be the use of the
409 barker to simulate scales of the fish and the application of dye to get
the proper shading. The stripes around the fish are made with brown dye
shading from light to dark to give the body roundness. The interior of the
boat is dyed very.dark to give the correct shadow detail.

A project such as this can be adapted to many uses and should be warm-
ly received by anyone who loves fishing and the open sea. We trust you will
enjoy this design and let us know of any other subjects you may be in-
terested in exploring in! future Doodle Pages.

% * *x CRAFTOOL NEWS % % %

CRAFTOOL KIT No. 6

v~ &

Két Includes WFigure Carving el
Inatruction Book and the % FIGURE CARVING
Following Toels: Featuring o NEW METHOD of in-
struction. Dozens of figures and
Dye-Charte. Covers ore printed in
Modeling Toal full color. Bock Omby...... .. $2.00
:9Gn'edsﬁev’¢tlgv vl
e Bevaler An $8.80 Vilua Complate with 37
FiEne Geveter Hels Taol Rack and Figure Carving
Matiing Beveer Instruction Sook.... ... ..
$7.95

Your best work will be done with the right tools, espectally
designed for figure carving. Order your Craftool Kit No. 6F
Now!

Craftool Co., Fort Worth, Texas Printed in US.A.
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GAMETIME (Partl)

by
CHRISTINE STANLEY

In this day of the forty hour week millions of us find time for our favorite sports

either as spectators or participants. Most of us are avid fans of one game or another and
we like to be identfied with those particular games we enjoy most,

There is a growing demand for more information on how to carve the human figure
and we have en this opportunity 80 go into some detail on this subject. This will be
of value to the carver w bas had to pass up many fine leather _projects because he
feit the human figure was too difficult to do. This is truly a false impression. Probably
the mistdke many carvers make is not firting their tools to the job.

There are certain tools designed specifically for figure carving. Aagood example of
this is the 100 N blade for the swivel knife. This is a Y-inch a.ngle blade which is ideal
for facial features and the detail where the larger blades would be impossible to use.
With the 100 N the eye can be a simple small cut and then opened up with the point of
the spoan on the No. 3 mwdeling tool. The nose and mouth are done in much the same
wanner. The simple cut is made and the modeler is used to form and shape the feature.

The small No. 890 beveler is ancther special purpose tool that is almost indespensable
in figwe carving. It is used in those areas where the larger modeling tools would cover
too large an area. Its chief purpose here is w0 work out the detail on the head and hands.
As you move inte the er areas of the figure you will of course change to the No.
891 and the 895 bevelers. I'hese are used to make the folds and creases in the clothing
as well as the muscles in the arms and legs.

The No. 936 and the 701 bevelers are used to bevel around the figures and the
uipment. A question might arise as to why two bevelers are used w do this job.
The answer is that of course one beveler can be used to deo all this beveling if it is
small enough to get into the smallest areas. The problem here is that the best results
are obtained by using the largest beveler suited to the job. This avoids much of the
uneven appearance often encountered in work where a small beveler had been used
rather than a larger one. Another good reason for us.in§ a versatile line of bevelers is
the need for the smooth bevelers as used arcund the eetoftheﬁ%:uesintheam
where the background will remain smooth. Lined or check bevelers should be used
areas where the background is to be matted.

The stitching on the basehall is simply cut with the knife while the 884 matting
ool completes ntie background. The holes for the bowling ball are made with a2 633
seeder (mot shown) and beveled inside with the small 890 beveler. The 864 seeder and
610 star tool decorate the pin and the modeler and a Little dye will take care of the
stripe around the top. The 885 completes the background. The basket ball searms are
cut with the knife and the spoon of the modeler drawn along each cut to slightly bevel
both sides of the cut. The background is matied with the No. 880.

* * * CRAFTOOL NEWS % % %

* FIGURE CARVING

Featuring @ NEW METHOD of in-
struction. Dozens of Figures and
Dye-Charts. Covers are printed in
fufl color.

Eliminates the Hit-and-Miss

methods by giving you fully

illustrated instructions for even
the most intricate of figure-

carving designs. You must have

this book. Only $2.00.

Craftool Co., Fort Worth, Texas Printed in U.5.4.
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GAMETIME (Partl)

by
CHRISTINE STANLET

In this day of the forty hour week millions of us find time for our favorite sports
either as spectators or participants. Most of us are avid fans of one game or another and
we like to be identified with those particular games we enjoy most.

There is a growing demand for more information on how to carve the human figure
and we have tairen this opportunity e go into some detail oo this subject. This will be
of value to the carver who has had to pass u many fine leather projects because he
felt the human figure was too difficult to do. This is truly a false impression. Probably
the mistdke many carvers make is not fitting their tools to the job.

There are certain tools designed specifically for figure carving. A good example of
this is the 100 N blade for the swivel knife. This is a Y-inch le blade which is ideal
for facial features and the detail where the larger blades wowd be impossible to use.
With the 100 N the eye can be a simple small cut and then opened up with the point of
the spoon on the No. 3 modeling tool. The nose and mouth are done in much the same
manner. The simple cut is made and the modeler is used to form and shape the feature.

The small No. 890 beveler is another special purpose tool that is almost indespensable
in figure carving, It is used in those areas where the larger modeling tools would cover
t00 large an area. Its chief purpose here is to work out the detail on the head and hands.
As you move into the larger areas of the figure you will of course change to the No.
891 and the 895 bevelers. These are used to make the folds and creases in the clothing
as well as the muscles in the arms and legs.

The No. 936 and the 701 bevelers are used to bevel around the figures and the
uipment. A queston might arise as to why two bevelers are used to do this job.
e answer is that of course one -beveler can be used to do all this beveling if it is

small enough to get into the smallest areas. The problem here is that the best results
are obtained by using the largest beveler suited to the job. This avoids much of the
uneven appearance often encountered in work where a small beveler had been used
rather than a larger onc. Another good resson for using a versatile line of bevelers is
the need for the sumooth bevelers as used around the eet of the figures in the area
where the background will remain smooth. Lined or check bevelers showld be used in
areas where the background is to be matted.

The siitching on the baseball is simply cut with the knife while the 884 matting
tool completes uie background. The holes for the bowling ball are made with a 633
secder (mot shown) and beveled inside with the small 890 beveler. The 864 seeder and
610 star tool decorate the pin and the modeler and a little dye will take care of the
stripe around the top. The 885 completes the background. The basketr ball seams are
cut with the knife and the spoon of the modeler drawn along each cut to slightly bevel
both sides of the cut. The background is matted with the No. 880.

* * * CRAFTOOL NEWS % % *x

X FIGURE CARVING

Featuring a NEW METHOD of in-
struction. Dozens of Figures and
Dye-Charts. Covers are printed in
full color.

Eliminates the Hit-and-Miss
methods by giving you fully
illustrated instructions for even

the most intricate of figure-

corving designs. You must have

this book. Only $2.00.

Craftool Co., Fort Worth, Texas Printed in U.S.A,



610

864

73,

1f5h

)

g ﬂf}

" /);.5;-1/ﬁffavi9“’

gAC ALESSoN. N ITSELF
NEY PRGE EAGH pigy =~ oL "“\f\f:c::'i
avED BY THE FOREHOS] FREE WY SEs
gATHER | CRATTSME, ASK. FG
LEP'"JR'HG NEW DES“GNS pEALER - TDDR ,
3 ; TOOLS, AND gy, e 5 <OUR COPY Ay
HE" 0 AND Assisy 1-,125
TCDFLAFT M GENERA,

A
P

GAMETIME (Part2)

by
CHRISTINE STANLEY

In a _preceding Doodle Page we went into some detail on the carving of the human
figure. This page 1s the second and final page on this series on six of the ular sports.
Here we will talk mostly about how these designs might be used to advantage by
the carver who hopes 10 gain some incowe from his work.

These have been basically waliet designs but they are by no means inflexible, The
bBuman figure can be left out of each of them and a suitable floral design substituted.
Clients often demand some alteration in a basic design and it is a wise leathercarver
who has a file of alternate designs which can be used in part to complete a suitable
overall design to suit the customer.

Names and initials often are of some concern te the customer and it is greatly
to the advantage of the leathercarver if he can guide the customers desires in this
matter so that one of the very excellent ahpshabet templates can be used. The fetters for
these designs were all made with Craftaids No. 2690, 2660 or 2540. Special lettering
which must be traced from other sources requires more time and in return should be
priced accordingly. A litde different treatment of the letters can be accomplished as
was done on the letters of the tennis design. Here a border was cut and beveled with
the 936 beveler and the inside of the letter was then matted with the No, 99 tool.
The 936 beveler is a very fine tool for this tvpe of work since it is slanted so that it
works well in small close areas without marking the surrounding area.

These designs should by no means be limited to wallets. There are many many
other projects wherein all or a part of a design might be wsed. A handsome carved
leather plaque might be mounted on a fine piece of wood and given to a first place
winner in a tournament. Wallets are also ideal for this urpose. Then of course any
zlitai'rj'er g:fbag that equipment is carried in is an excellent place to show this type

eatherc. t.

One sure way 1o get ideas of how to use designs is to make a good sample and
show it to an entbusiast of that particular sport. More times than not they will tell
}:ou many ways they would find use for that particular design. This is ly a sure-
ire way*to get orders for your work, It brings the prospective customer into the position
of advising you on how best the design could be used and since it will be pinmarily
iz ideas you are discussing, it naturally follows that he will be highly responsive to
subtle sales pitch.

Your response will guide us in the future to cover other sports that may benefit
you in your leathercarviag. This is a very extensive subject and we need only know
what your pleasure isto plan future Doodle Pages which will fit your needs best,

* * * CRAFTOOL NEWS % % &

For Figure Carving, Al
Stohlman's book, How to
Carve Leather, is a must.
Here is @ book that in-
struets on all the bosic
methods aleng with a com-
plete chart on how to, what
to, and with what on dyeing
leather. Fully lllustrated
and explained, oz only Al
Stohimain knows how. To
know the best way to dye
your leather, this book is
your answer. Only $5.00.

By Al Stohimen

Craftool Co., Fort Worth, Texas Printed in U.S.A,
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GAMETIME (Part?2)
by
CHRISTINE STANLEY

In a_preceding Doodle Page we went into some detail on the carving of the human
figure. This page 1s the second and final page on this series on six of the ular sports.
Here we will talk mostly about how these designs might be used w g advantage by
the carver who hopes 10 gain some income from his work.

These have been basically wallet designs but they are by no means inflexible. The
buman figure can be left out of each of them and a suitable {loral design substituted.
Clients often demand ssme alteration in a basic design and it is a wise leathercarver
who has a file of alternate designs which can be used in part 10 complete a suitable
overall design to suit the customer.

Names and jnitials often are of some concern to the customer and it is greatly
to the advantage of the leathercarver if he can guide the customers desires in this
matter so that one of the very excellent al(ihabe( templates can be used. The letters for
these designs were all made with Craftzids No. 2690, 2660 or 2540. Special lettering
which must be traced from other sources requires more time and in return should be

the 936 beveler and the inside of the lester was then matted with ihe No. 99 tool.
The 936 beveler is a very fine too) for this type of work since it is slanted so that it
works well in small close areas without marking the surrounding area.

These designs should by no means be limited to wallets, There ar¢e many many
other projects wherein all or a part of a design might be used. A handsome carved
leather plaque might be mounted op a fine piece of wood and given to a first place
winner in a tournament. Wallets are also ideal for this urpose. Then of course any
gnim'ier or bag that equipment is carried in is an exce lent place to show this type

eathercraft.

One sure way to get ideas of how to use duiﬁ(m is to make a good sample and
show it to an enthusiast of that particular sport. More times than not they will tell

you many ways they would find use for that particular design. This is ly a sure-
fire way’to get orders for your work. It brings the prospective customer into the position
of advising you on how best the design could be used and since it will bs pj i
his ideas you are discussing, it paturally follows that he will be highly responsive to
subtle sales pitch.

Your response will guide us in the future to ,cover other sports that may benefit
you in your leathercarving. This is a very extensive subject and we need only know
what your pleasure is“to plan future Doodle Pages which will fit your peeds best.

* * * CRAFTOOL NEWS % % %

For Figure Carving, Al
Stohlman's book, How to
Carve Leather, is o must.
Here 1s & book that in-
structs on all the hbesic
methods along with a com-

plete chart on how to, what
to, and with what on dyeing
leather. Fully lllustrated
and explained, as only Al
Stohlman knows how. To |
know the best way to dye LEATHER

your leather, this book is By Al Stohlma:

your answer. Only $5.00,

Craftool Co., Fort Worth, Texas Printed in U.S.A.
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THE POLITICIAN
by
CHRISTINE STANLEY

Here is an unusual subject for leathercarving but we think it very
apropos of the time and can imagine many interesting applications in which
these designs can be uscd in this, an election year which promises to rouse
more interest than any of recent history. Democrat or Republican, you will
find something of interest here. If you should be a little mercenary, you
might want to work both sides of the street by carving party emblems for
partisans from either party.

There are endless ways of using these designs. Try showing them to
your local political clubs and organizations and ask for suggestions on how
they might be used in your particular area. Such things as wailets and lapel
emblems will come to mind immediately.

The complete floral is shown ¢n the left. The reverse design is shown
to the right and indicates the application of the tools. The 848 tool is used
to simulate the seed area. The 893 is drug along the stem for a ribbed ef-
fect. Notice that only a part of the 857 tool is used on the blossom. This is
often true for special decorative impressions. All in all, the floral is much
the same as the work you have been deing in this field.

Now we come to figures. Cartooning is of course z specialized field but
it is well worth exploring for the leathercraftsman. This could be an excel-
lent starting place for anyone who has never tried to do a cartoon on leather.

Cartoon figures use the standard figure carving tool. As you get into
this and other cartoon designs you will find as a general rule the detail
will be large and easy to execute. There seldom is the need in cartoon work
for small intricate detail to express the idea.

‘The tools as shown used on the Donkey are used much the same on all
three figures. Brown dve is used to give the shading on the figures which
helps create the desired expression.

An interesting thought for the diplomat would be a wallet with the
Donkey on one end and the Elephant on the other.

* % * CRAFTOOL NEWS % % %

The Doodle Digest gives you
a parade of ideas from the o
Doodle's greatest. Over 40 of
the most celebrated Doodie
poges from a whole decade of

leother designs,

There is even a pattern for a
Doodle Digest Album. Order

yours now. Here is a $4.00

valve for only $2.95.

Craftool Ca., Fort Worth, Texas “Printed in US.A,
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THE POLITICIAN
by
CHRISTINE STANLEY

Here is an unusual subject for leathercarving but we think it very
apropos of the time and can imagine many interesting applications in which
these designs can be used in this, an election year which promises to rouse
more interest than any of recent history. Democrat or Republican, you will
find something of interest here. If you should be a little mercenary, you
might want to work both sides of the street by carving party emblems for
partisans from either party.

‘There are endless ways of using these designs. Try showing them to
your local political clubs and organizations and ask for suggestions on how
they might be used in your particular area. Such things as wallets and lapel
emblems will come to mind immediately.

The complete floral is shown on the left. The reverse design is shown
to the right and indicates the application of the tools. The 848 tool is used
to simulate the seed area. The 893 is drug along the stem for a ribbed ef-
fect. Notice that only a part of the 857 tool is used on the blossom. This is
often true for special decorative impressions. All in all, the floral is much
the same as the work you have been doing in this field.

Now we come to figures. Cartooning is of course 2 specialized field but
it is well worth exploring for the leathercraftsman. This could be an excel-
lent starting place for anyone who has never tried to do a cartoon on leather.

Cartoon figures use the standard figure carving tool. As you get into
this and other cartoon designs you will find as a general rule the detail
will be large and easy to execute. There seldom is the need in cartoon work
for small intricate detail to express the idea.

‘The tools as shown used on the Donkey are used much the same on all
three figures. Brown dye is used to give the shading on the figures which
helps create the desired expression.

An interesting thought for the diplomat would be a wallet with the
Donkey on one end and the Elephant on the other.

* & * CRAFTOOL NEWS % % %

The Doodle Digest gives you

B porede 3 ol dewu SATATE]

a parade of ideas from the [P opisopiiyubaipii

Doodle’s greatest. Over 40 of DOODLE
the most celebrated Doodie Dl G E s T

pages from a whole decade of

leather designs.

There is even a pattern for a
Doodle Digest Album. Order
yours now. Here is a $4.00

volue for only $2.95.

Craftool Co., Fort Worth, Texas "Printed in U.S.A,



782

782 782~

@ CUT THE USE THE NEW CRAFTOOL @ DECORATE THE LETTERS @ BEVEL THE
LETTERS STAMPS AS SHOWN AROVE. TO SUIT YOUR FANCY. OUTLINES,

STEPS IN STAMPING THE ALPHABET

® ™MaT THE (E) ADD ANY DEC-
BACKGROUND.~ GQRATWE CUTS.

WALLET DESIGN ... . sHOWING DIFFERENT BORDER EFFECTS /7 :

v 7 780

AOX- L 5T LR N\
782. by )@g@,&j&’did‘d“k’&’dﬁ;&fm 828 m
. I D 5 c:.,:‘. ot ; N U

- - ‘NQE S

)ﬁ"ﬁm

S 961

St et e s i

pi i
780 782 780

. % 781

GEOMETRIC
. DOODLES FISH
N SCALES
782

R T STy e o
RS T L

&,

d “,=, ‘-".--
%{z"’“. i
he .

. Q\‘ Ay
) n“
&
Syt
Py .fc',?.‘
vy AR \i:":"'.“

STUDY BORDERS
FOR VARIOUS
BACKGROUND
EFFECTYS

o Cat T
R R N

DLE PAGE 7% MONTH
Jv’w .
CFi A LESSQy___jN ITSELF

-
ev PAGE EAc, - pLE PAGES ARE
pn:vw B THE Fo::;:cr; ?::E“‘T“ FEoASES
< ATHER CRAFTSME, T a1 ~NOUR
HEW bEg, peAER D e

E T00L8, ARD Kiy | oul LT A
No mp AND RSSisT TH?

hS,

T
T It GE““{‘*L,

USING THE NEW CRAFTOOL “"ALPHABET" STAMPS
by AL STOHLMAN

This month's Doodie Page features Craftool's Three NEW Saddle
Stamps, designed especially to aid in the stamping of alphabets and for
other special effects and varied uses. The 14" alphabet shown at left was
especially created for these tools. You will also note that these tools are
perfectly shaped for use on the Craftaid Alphabet #2540. The special shape
of the tools perfectly fits the curved segments of the letters and eliminates a
lot of tedious beveling that would require several tools ordinarily,

Follow rhe Stamping Steps . . . | through 6 . . . and note how the
tools are used. One blow with the mallet is all that is required to perfectly
bevel the curved sections (step 2). The letters can be decorated in any man-.
ner desired. And . . . where this is intended, any shading or pounding on
the letters should be done before beveling around their outlines. The letters.
generally show up much better, however, if too much decorative work is
not done . . . especially when a heavy textured background is used as shown
in the examples at the bottom of the page.

The Wallet Design is presented for those desiring a more lacey and
lighter pattern from the usual scrolls and acanthus leaves. This pattern
was designed with the New Craftools in mind, and by studying the Photo
vou will note the many curved segments of the leaves and buds . . . and
even the flower center itself . . . where the new tools will fit for speedier
and smoother beveling. The Flower Petal at upper right was left unfinished
to show how tool #782 textures the surface. Pearshade and decorative cut
next. Tool #780 was used to form the ring in center of flower around the
seeds. Use tools #782 and #781 to expose seeds and bring them in reliefl.

The borders are presented to show a few of the many ideas and effects
that can be crcated with the NEW Craftools. Get out your scrap leather
and start deoling up vour own designs and borders with these NEW TOOLS.
Used in conjunction with other tocls, many interesting patterns can be
achieved. Order vour set of these NEW Craftools today . . . and join the
Doodling Fun!

NEW TOOLS

Be sure to get these NEW TOOLS
now from your favorite Craft

dealer or Craft store. You will find
these wversatile stamps a welcome
addition to your Craftcol collec-
tion, and indispensable tools for
that “special” job.

Craftool Co., Fort Worth, Texas Printed in U.5.A,
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USING THE NEW CRAFTOOL ““ALPHABET"’ STAMPS
by AL STOHLMAN

This month’s Doodle Page features Craftool's Three NEW Saddle
Stamps, desighed especially to aid in the stamping of alphabets and for
other special effects and varied uses. The 1Y4” alphabet shown at left was
especially created for these tools. You will ajso note that these tools are
perfectly shaped for use on the Craftaid Alphabet #2540. The special shape
of the tools perfectly fits the curved segments of the letters and eliminates a
lot of tedious beveling that would require several tools ordinarily.

Follow the Stamping Steps . . . 1 through 6 . . . and note how the
tools are used. One blow with the mallet js all that is required to perfectly
bevel the curved sections (step 2). The letters can be decorated in any man-.
ner desired. And . . . where this is intended, any shading or pounding on
the letters should be done before beveling around their outlines. The letters .
generally show up much better, however, if too much decorative work is
not done . . . especially when a heavy textured background is used as shown
in the examples at the bottom of the page.

The Wallet Design is presented for those desiring a more lacev and
lighter pattern from the usual scrolls and acanthus leaves. This pattern
was designed with the New Craftools in mind, and by studying the Photo
vou will note the many curved segments of the Jeaves and buds . . . and
even the flower center itself . . . where the new too)s will fit for speedier
and smoother beveling. The Flower Petal at upper right was left unfinished
to show how tool #782 textures the surface. Pearshade and decorative cut
next. Tool #780 was used to form the ring in center of flower around the
seeds. Use tools #782 and #781 to expose seeds and bring them in relief.

The borders are presented to show a few of the many ideas and effects
that can be created with the NEW Craftools. Get out your scrap lcather
and start dooling up vour own designs and borders with these NEW TOOLS.
Used in conjunction with other tools, many interesting patterns can be
achieved. Order vour set of these NEW Craftools today . . . and join the
Doodling Fun!

* * * CRAFTOOL NEWS % % %

NEW TOOLS

Be sure to get these NEW TOOLS
now from your favorite Craft
dealer or Craft store. You will find
these versatile stamps a welcome
addition to your Craftool collec-
tion, and indispensable tools for
that “'special” job.

Craftool Co., Fort Worth, Texas Printed in US.A,
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THE OTTER

Perhaps the otter is not one of our most pepular animals so far as our
daily life is concerned bul it is a most interesting animal which prompted
me to want to make this scene. One of their most interesting habits is that of
sliding down slippery iuclines either as a means of escape or for just plain
fun. They are such piayful animals that many times one sees them at the
top of the slippery mud or snow bank just resting.

As in most animal carving where there is much detail, use a 14" angle
blade on otters. Remainder of the picture can be carved with larger blade.
Do not cut too deep as this is apt to cause a loss of some detail on facial
features of animals. You will note that the outline of the body is not cut
in many places with a knife. The furry outline is made with a 902 figure
carving tool; this gives more realism to the animal.

The small figure carving heveler 890 is almost indispensable for the feet.
head, and facial features of these animals, any other tool is too large and
you will not get the detair that is possible with this small beveler.

To attain the muscular and rounded cffect of their jaws and eYes you
will want to use a #8§ modeler. Of course, much of the detail and rounding
effect so far as the muscles and contour of the whole body are concerned,
the #2 and 3 modelers are invaluable.

The hair effect is scratched on the body after all modeling is done by
using the 199 beveler.

On the mound of dirt use the 895 and 896 bevelers. Any deletion or
addition of beveled or modeled lines is permissable depending on your par-
ticular taste as to how rugged you desire the background. The grass on the
mound is made by walking the 366 camouflage tool along as you strike it.
Use this tool at different angles so the grass looks more natural

Should vou be interested in dying this picture it is particularly attrac
tive dyed in shades of brown.

This “otter” makes for interesting carving.

* % * CRAFTOOL NEWS % & %

NEW TOOLS

Be sure to ger these NEW TOOQLS
now from vyour favorite Craft
dealer or Crafr store. You will find
these versatile stamps a welcome
addition to vour Craftool collec
tion, and indispensable tools for
that “special” job.

Croftool Cao., Fort Worth, Texos Printed in U.S.A,
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THE OTTER

Perhaps the otter is not one of our most popular animals so far as our
daily life is concerned but it is a most interesting animal which prompted
me to want to make this scene. One of their most interesting habits is that of
sliding down slippery inclines either as a means of escape or for just plain
fun. They are such playful animals that many times one sees them at the
top of the slippery mud or snow bank just resting.

As in most animal carving where there is much detail, use a 14" angle
blade on otters. Remainder of the picture can be carved with larger blade.
Do vot cut too decp as this is apt to cause a loss of some detail on facial
features of animals. You will note that the outline of the body is not cut
in many places with a knife. The furry outline is made with a 902 figure
carving tool: this gives more realism to the animal.

The small figure carving beveler 890 is almost indispensable for the feet.
head, and facial features of these animals, any other tool is too large and
you will not get the detaii that is possible with this small beveler.

To atiain the muscular and rounded cffect of their jaws and eyes you
will want to use a #3 modeler. Of course, much of the detail and rounding
cffect so far as the muscles and conlour of the whole body are concerned,
the #2 and 8 modelers are invaluable.

The hair effect is scratched on the body after all modeling is done by
using the 199 beveler,

On the mound of dirt use the 895 and 896 bevelers. Any deletion or
addition of beveled or modeled lines is permissable depending on your par-
ticular taste as 1o how rugged you desire the background. The grass on the
mound is made by walking the 366 camouflage tool along as you strike it.
Use this ool at different angles so the grass looks more natural

Should you be interested in dying this picture it is particularly agirac-
tive dyed in shades of brown.

This “otter” makes for interesting carving.

* * * CRAFTOOL NEWS % % %

NEW TOOLS

Be sure to get these NEW TOOLS
now from vyour favorite Craft
dealer or Craft store. You will find
these versatile stamps a welcome
addition to your Craftool collec-
tion, and indispensable tools for
that “special” job.

Craftool Co., Fort Worth, Texos Printed in U.S.A.
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CHRISTMAS CARD
by AL STOHLMAN

This Christmas Card was designed for those craftsmen desiring (hat
little something extra for friends and family. The Carving Patiern is not
as intricate as i1 might appear at first glance.

This carcl is cut from 273 oz call . . . 133" long by 77 wide. Carve
and stamp the design before cutting out Pocket Outline of pine trees and
snow capped mountains. The step by step illustrations at the bottom of
the page arce presented 1o aidl those unfamiliar with stamping the trees
and cones. The small trees are very easy to do in that you simply trace, cut,
and bevel the outlines onlv. The vest of the foliage cffect with #463 Craf-
tool veiner . . . using the tool as shown. The trees are then dyed green
{Omega oil dyey and the snow effect is added by dyeing heavily (several
applications) with Tandy WHITE Necat-Dye.

T'he Pine Concs can he cul deeply and beveled sharply for {ull rounded
effects. Use caution. however, in cutting the pine needles. Do not cut too
deep at the tips: bevel and mat carefully between them. The Pine Needles
look equally well by “inverting”—that is: matting them down, instead of mar-
ting around them for the raised effect. This will save some time i1, the caryv-
ing operations, but it may be wise o (ry this oo scrap first. for your gwn
satisfaction. Matting the needles down gives them the same silhouette effect
as with the lettering: “Merm Chrisumas™. Dye the necdles a light green and
the cone petals tan . . . with the cxception of the outer cdge of cach cone
petal, Leave this naniral to give a rounded effect. Put a touch of brown
dye at the hase of each petal to give them the appearance of more depth.

“The “Merry Christmas” lettering looks very nice dved red. For added
crispness to all ol the coloring. tips of the pine cone needles can be Louched
with white as well as adding some white to the needles . . . for a snow
effeer. White can also be used o outline the lower part of the lettering
to appear as though snow had fallen and clung there. The addition of the
white brightens all the other colors and enhances the entire card.

Fold the card as indicated, cement lining leathcr or desired colored
suede 10 inside of front and back pancls. ¥Fold pocket in and coment bot-
wm and lefe edge only. "This makes an ideal place for Family pholos or
special Gifv Certificate. The edges can be laced, or edged and hurnished
and left plain as shown in the complcted photos at left of the page. Have
FUN .. and MERRY CHRISTMAS 10 cne and ALL’

% % % CRAFTOOL NEWS % % %

For Figure Carving, Al
Stohlman’s hook, How to
Carve Leather, is o must,
Here iz a book that in-
structs on all the basic
methods olong with a com-
plete chart on how ta, what
to, and with whot on dyeing
Fully illustrated
and explained, as only Al
Stehlman knows how. To

leather.

e P

R R e ADCr ot oy
g SNl v o e e

HOW TO CARVE LEATHER
By Al Siohlman

know the best way to dye
your leather, this book is
your answer. Only $5.00.

Craftool Co., Fort Worth, Texas Printed in U.S.A,
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CHRISTMAS CARD
by AL STOHLMAN

This Christmas Card was designed for those craftsmen desiring that
little something extra for friends and family. The Carving Pattern is not
as intricatc as it might appear at first glance.

This card is cut from 2/3 oz. calf . . . 133" long by 77 wide. Carve
and stamp the design before cutting out Pocket Qutline of pinc trees and
snow capped mountains. The step by step illustrations at the bottom of
the page are presented 10 aid those unfamiliar with stamping the trees
and cones. The small wrees are very easy (o do in that you simoply trace, cut,
and bevel the outlines only. The rest of the foliage cffect with #463 Craf-
tool veiner . . . using the tool as shown. The trees are then dyed green
(Omega oil dye) and the snow effect is added by dyeing heavily (several
applications) with Tandy WHITE Ncat-Dye.

The Pince Cones can be cut deeply and beveled sharply for full rounded
effects. Use caution. however. in cutting the pine necdles. Do not cut too
deep at the tip< bevel and mat carefully between them. The Pine Needles
look equally well by “inverting”—that is: marting them down, instead of mat-
ting around them for the raised effect. This will save some time i1. the carv-
ing opcrations, but it may be wise to (ry this on scrap first. for your own
satisfaction. Matting the needles down gives them the same silhouette effect
as with the lcettering: “Merry Christmas™. Dve the needles a light green and
the cone petals 1an . . . with the cxception of the outer edge of cach conc
petal. Leave this natural to give a rounded effect. Put a touch of hrown
dye at the base of each petal to give them the appearance of more depth.

“The "Mecrry Christmas™ lettering looks very nice dyed red. For added
arispness to all of the coloring. tips of the pine cone needles can be touched
with white as well as adding some while to the needles . . . for a snow
cffeet. White can also be used to outline the lower part of the lettering
to appcay as though snow had fallen and dung there. The addition of the
white brightens all the other colors and enhances the entire card.

Fold the card as indicated, cement lining teather or desired colored
sucde to inside of front and back pancls. Fold pocket in and cement bot-
tom and left edge only. This makes an ideal place for Famile photos or a
special Gift Certificate. The edges can be laced, or edged and burnished
and left plain as shown in the completed photos at left of the page. Have
FUN . .. and MERRY CHRISTMAS 10 one and ALL!

% % % CRAFTOOL NEWS % % %

For Figure Carving, Al
Stohiman’s book, How to
Carve Leaother, is a must.
Here 1s a book that In-
structs on all the basic
methods along with a com-
plete chart on how ta, what
to, and with what on dyeing
leather. Fully illustrated
and explained, as only Al

Stohlman knows how. To " =
know the best way to dye HOW TO CARVE LEATHER
your leather, this book is By Al Siohlman

your answer. Only $5.00.

Craftool Co., Fort Worth, Texas Printed in U.S.A,
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THE HAWK

As the keen and piercing eyes of the hawk focus on a sudden move-
ment in the grass far below, he folds his wings and rushes downward with
outstretched talons — so sure of himself. Of course, it looks like this rabbit
will make the hollow iree ahead of the hawk: this is not always the case
but let’s not get gruesome as we are merely making a wildlife scene in
leather.

Starting with the hawk, the outline was cut with a 100N angle blade as
there is too much detail to use a larger blade.

The larger area of the outline can be beveled with an 891 figure carv-
ing beveler or a larger one if you prefer: however around the head and
talons an 890 beveler is a necessity.

The fcathers on the body and the edge of the wings are macle by using
the 833 mule foot and wapping it lightly. The larger feathers on the wings
and tail are made by using the 193 and 194 lined bevelers. Use these tools
s0 that the veins in the feather point toward the end of the feather. This is
a bit tedious but with patience the desired nawural effect is attained.

Around the feathers on the legs and breast use the 902 tool to give an
uneven ragged appearance.

On parts of the rabbit the outline has been beveled with an 891 bev-
eler but where the hairlike appearance is shown it was done with a 902
figure carving tool. Of course, around the eyes and ears the 890 beveler
is used. The hair on the rabbit was made by pulling the 199 lined beveler
across the body following the natural body contour.

The tufts of grass were made by walking the 366 camouflage tool as
you strike it. A few knife cuts in the grass eliminates the monotony of the
background in the picture. Use your own imagination just a wee bit, re-
member nature as you see it, and a greater variety in background work
can be accomplished. :

The needles on the tree were made with the 910 tool as shown in Al
Stohlmans’ figure carving book.

To finish the picture use vour 898 and 899 matting tools in the sky
area.

* ¥ * CRAFTOOL NEWS % % %

CRAFTOOL KIT No. §  © 4‘ %
4

A

k - u ﬂ_ﬂ“

Kit Includes & Figure Carving i ;
Instruction Book and the X FIGURE CARYING
Fellowing Tosh: Featuring o NEW METHOD of in-
struction. Dozens of Figures and
Dye-Charts  Covers are printed in
No. Modeling Tool full color. Book Dmby . . ..52.00
No. 902 Ponted Beveior
Frpiee Reveler An $8.80 Value Complete with 37
. vel n $8. slue Complete w.
it Hole Tool Rack and Figure Carving
Matting Bevefer Instruction Book.
$7.95

Your best work will be done with the right tools, especially

designed for figure carving. Order your erhoof Kit No. 6F
Now!

Craftool Co., Fort Worth, Texas Printed in U.S.A.
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THE HAWK

As the keen and piercing eyes of the hawk focus on a sudden move-
ment in the grass far below, he folds his wings and rushes downward with
outstretched talons — so sure of himself. Of course. it looks like this rabbit
will make the hollow tree ahead of the hawk: this is not always the case
but let’s not get gruesome as we are merely making a wildlife scene in
leather.

Starting with the hawk, the outline was cut with a 100N angle blade as
there is too much detail to use a larger blade.

The larger area of the outline can be beveled with an 891 figure carv-
ing beveler or a larger one if you prefer: however around the head and
talons an 890 heveler is a necessity.

‘The fcathers on the body and the edge of the wings are made by using
the 833 mule foot and tapping it lightly. The larger feathers on the wings
and tail are made by using the 193 and 194 lined bevelers. Use these tools
so that the veins in the feather point toward the end of the feather. This is
a bit tedious but with patience the desired natural effect is attained.

Around the feathers on the legs and breast use the 902 tool to give an
uneven ragged appearance.

On parts of the rabbit the outline has been beveled with an 891 bev-
eler but where the hairlike appearance is shown it was done with a 902
figure carving tool. OF course, around the eyes and ears the 890 beveler
is used. The hair on the rabbit was made by pulling the 199 lined beveler
across the body following the natural body contour.

The tufts of grass were made by walking the 366 camouflage tool as
you strike it. A few knife cuts in the grass eliminates the monotony of the
background in the picture. Use your own imagination just a wee bit, re-
member nature as you see it. and a greater variety in background work
can be accomplished.

The needles on the tree were made with the 910 tool as shown in Al
Stohlmans’ figure carving book.

To finish the picture use your 898 and 899 matting tools in the sky
area.

* * * CRAFTOOL NEWS % » %

CRAFTOOL KIT No. 6

Kit Includes HFigure Carving .
InatrucHon Book and the X FIGURE CARVING
Following Tools: Featuring a NEW METHOD of in-
struction. Dozens of Figures and
Dye-Charts. Covers are printed in
Mocefing Yool full color  Book Only .  32.00
Pamted Baveler
R An $8.80 Value Complete with 37
e v Mole Tool Rack and Figure Carving
No. 899 Matting Beveler Inetruction Book
$7.95

Your best work will be done with the right tools, especially
designed for figure carving. Order your Croftool Kit No. 6F
Now!

Craftool Co., Fort Worth, Texas Printed in US.A,
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