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Doodle Page Digital Download

This PDF file contains 1 (one) Doodle Page. The PDF has been put together to give you options
when it comes to printing. Pages and patterns that are larger than 8/4x11 have been provided in

two formats:

K 17 1) Full Size

e

If you would like to have a full size print out, take the full size
pages to your local print shop and they can print it for you. All
full size Doodle Pages are 11x17

2) Tiled
The tiled pages give you the option of printing the full sized
Doodle Pages at home. You print the tiled pages and then
assemble them to make the larger patterns.

The Doodle Page PDF files are typically laid out like this:
Front — full sized, front — tiled, back — full sized, back — tiled

(Some Doodle Pages do not have backs)

Please note: When printing on a home printer, the Page Handling
. . Copies: 1 = Collate
edges may get cut off. To avoid this, make sure
“Page Scaling” is set to “Shrink to Printable Area” Page Scaling: | Shrink to Printable Area -
in the Adobe Reader print dialogue box. This will [P Auto-Rotate and Center

decrease the size of the Doodle Page a very small
[] choose paper source by POF page size

amount.
|Jse custom paper size when needed

You may take this PDF file to your local print shop to have the full-size pages printed for your own personal use.
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THIRSTY HORSES
by Christine Stanley

This is a picture that could really make a fantastic
briefcase or a small decorator picture for a special place in
a home. The thickness of the leather should depend upon the
type of project it is to be used on. My preference for a carved
leather picture is 8-9 oz. cowhide.

Cut the solid lines only. The outlines of the horses and
water trough should be cut about one half the thickness of
the leather. The hair of the manes is cut only lightly with the
swivel knife and at uneven depths and then finished with the
8020L hair blade.

Use only the bevelers for the trees in the background
to avoid any crisp clean lines in forming the tree trunks or
foliage. Sharp clean lines in this area would tend to bring the
trees forward into the same plane as the foreground subjects.
Lighter colors also tend to create a feeling of distance in a
picture. Generally the color saturation will be greater for a
subject in the near foreground than would be true for the
same subject in the intermediate or far background. This is
the way we see things in real life,

A good beveling technique is important to the overall
effect of the picture. All beveling ridges should be smoothed
out unless they have some special meaning in the picture.
This is usually accomplished by walking the tool evenly as it
is struck and then perhaps going over the area again with a
larger beveler. 1 find my modeling tools absolutely indispens-
able in smoothing and working throughout a picture, adding
detail here and there that may not require the use of a
beveler and mallet. In oil painting we often refer to this
attention to detail as fine tuning the picture.

You probably have noticed that water normally has
no color of its own. When coloring water in a picture, one
actually is working with reflections. The surface of the water
is seldom glassy smooth and therefore not a smooth solid
color. Back and forth horizontal dry brush strokes will create
the effect of the surface of the water, Use these same brush
strokes to add any shadows that may also be reflected.
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THIRSTY HORSES
by Christine Stanley

This is a picture that could really make a fantastic
briefcase or a small decorator picture for a special place in
a home. The thickness of the leather should depend upon the
type of project it is to be used on. My preference for a carved
leather picture is 8-9 oz. cowhide.

Cut the solid lines only. The outlines of the horses and
water trough should be cut about one half the thickness of
the leather. The hair of the manes is cut only lightly with the
swivel knife and at uneven depths and then finished with the
8020L hair blade.

Use only the bevelers for the trees in the background
to avoid any crisp clean lines in forming the tree trunks or
foliage. Sharp clean lines in this area would tend to bring the
trees forward into the same plane as the foreground subijects.
Lighter colors also tend to create a feeling of distance in a
picture. Generally the color saturation will be greater for a
subject in the near foreground than would be true for the
same subject in the intermediate or far background. This is
the way we see things in real life.

A good beveling technique is important to the overall
effect of the picture. All beveling ridges should be smoothed
out unless they have some special meaning in the picture.
This is usually accomplished by walking the tool evenly as it
is struck and then perhaps going over the area again with a
larger beveler. | find my modeling tools absolutely indispens-
able in smoothing and working throughout a picture, adding
detail here and there that may not require the use of a
beveler and mallet. In oil painting we often refer to this
attention to detail as fine tuning the picture. '

You probably have noticed that water normally has
no color of its own. When coloring water in a picture, one
actually is working with reflections. The surface of the water
is seldom glassy smooth and therefore not a smooth solid
color. Back and forth horizontal dry brush strokes will create
the effect of the surface of the water. Use these same brush
strokes to add any shadows that may also be reflected.



CRAFTOOL “HOW TO
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gl trated book shows you
how to carve a variety of
animals, explains the tools
you use and the right way
to use them, plus tech-
niques for dyeing leather.
With patterns for many
items by Al Stohlman. Ask
for Stock No. 6049.
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CRAFTOOL “PICTORIAL
CARVING”. Learn the use of
basic figure carving tools and
how to carve animals, flowers,
scenery—even the effect of
hair on animals—with step-by-
step instructions by Al
Stohlman. 8%" x 11”. Ask for
Stock No. 6037.
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CRAFTOOL “HOW TO CARVE LEATHER". A
treasure-trove of information by Al Stohlman. 11
\ detailed projects; 30 illustrated dye charts; 40
) interchangeable photocarve patterns; 6 complete
'l 3/8" to 1%" alphabets. Ask for Stock No. 6047.
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aturing the ABCs of Figure Carving
2 The Dye Chart” Method-fully lllustrated
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CRAFTOOL “HOW TO
COLOR LEATHER”. Al
Stohlman explains everything
you need to know with 90
step-by-step illustrations, 8
color pictures. With 5 dye
mixing charts and a color
wheel. Ask for Stock No.

6053.

CRAFTOOL “FIGURE
CARVING”. Vividly illus-
trated book shows you
how to carve a variety of
animals, explains the tools
you use and the right way
to use them, plus tech-
niques for dyeing leather.
With patterns for many
items by Al Stohlman. Ask
for Stock No. 6049.

“PICTORIAL
CARVING”. Learn the use of
basic figure carving tools and
how to carve animals, flowers,
scenery—even the effect of
hair on animals—with step-by-

CRAFTOOL

step  instructions by Al
Stohlman. 8%" x 11"”. Ask for
Stock No. 6037.

CRAFTOOL “HOW TO CARVE LEATHER". A
treasure-trove of information by Al Stohlman. 11
detailed projects; 30 illustrated dye charts; 40
interchangeable photocarve patterns; 6 complete
3/8" to 1%" alphabets. Ask for Stock No. 6047.
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