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This PDF file contains 1 (one) Doodle Page. The PDF has been put together to give you options
when it comes to printing. Pages and patterns that are larger than 8/4x11 have been provided in

two formats:

K 17 1) Full Size

e

If you would like to have a full size print out, take the full size
pages to your local print shop and they can print it for you. All
full size Doodle Pages are 11x17

2) Tiled
The tiled pages give you the option of printing the full sized
Doodle Pages at home. You print the tiled pages and then
assemble them to make the larger patterns.

The Doodle Page PDF files are typically laid out like this:
Front — full sized, front — tiled, back — full sized, back — tiled

(Some Doodle Pages do not have backs)

Please note: When printing on a home printer, the Page Handling
. . Copies: 1 = Collate
edges may get cut off. To avoid this, make sure
“Page Scaling” is set to “Shrink to Printable Area” Page Scaling: | Shrink to Printable Area -
in the Adobe Reader print dialogue box. This will [P Auto-Rotate and Center

decrease the size of the Doodle Page a very small
[] choose paper source by POF page size

amount.
|Jse custom paper size when needed

You may take this PDF file to your local print shop to have the full-size pages printed for your own personal use.
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SILHOUETTE CARVING

. by Al Stohlman

This month we are featuring Silhouette Carving with some "single
line'" cutting for the stems, etc. The single line cutting of stems offers
the opportunity of making o design with more of a delicate appear-
ance. Study the Photo at the top of the page (billfold design).

This design is repeated on left and right to complete the billfold
pattern. The left side shows the pattern cut .. . ready for stamping.
Study these cuts closely and note how the swivel knife blade wos
lifted from the leather just before meeting all poarallel intersecting
lines. The importance of this was emphasized last month, If these
cuts are allowed to join . . . the resulting fine pointed "slivers" of
leather may curl up, destroying the professional quality of your work.

The right side of the pattern is shown completely stamped and dyed|
You will note that the single line cuts are also dyed. This is done
with o very fine pointed sable brush and a limited amount of dye.
Should the single line cuts close during your stamping operations,
you can open them with the stylus end of your modeling tool. Simply
pull it along the cuts when the leather is almost dry, and the cuts
will remain open. They are then much easier to dye.

The single line style of Silhouette Carving requires special attention
to use the swivel knife. The direction of the cuts is important. QOne
should always bear in mind . . . the "flow-line" of the design. The
flow-lines are most usually cut first. Once these have been established,
the remainder of the cuts are made. The center of the Photo clearly
shows the cutting procedures that are recommended (shown by ar-
rows). You can, of course, cut the design in any manner you wish . . .
as long as the best results will be obtained. In the event your cuts
have not stayed on the tracing lines {which often happens) . . . light
strokes with the modeling tool spoon will usually remove the tracing
lines, if they are too pronounced. Turn the leather as often as neces-
sary to maintain control of the swivel knife blade. Always make the
cuts towards your body when possible . . . pulling with your arm
for more uniformity. Strive, too, for uniform depth with the cutting

blade.

(Continued on reverse side)
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SILHOUETTE CARVING

. by Al Stohlman

This month we are featuring Silhouette Carving with some '"single
line" cutting for the stems, etc. The single line cutting of stems offers
the opportunity of making a design with more of a delicate appear-
ance. Study the Photo at the top of the page (billfold design).

This design is repeated on left and right to complete the billfold
pattern. The left side shows the pattern cut . . . ready for stamping.
Study these cuts closely and note how the swivel knife blade was
lifted from the leather just before meeting all parallel intersecting
lines. The importance of this was emphasized last month, If these
cuts are allowed to join . . . the resulting fine pointed "slivers" of
leather may curl up, destroying the professional quality of your work.

The right side of the pattern is shown completely stamped and dyed|
You will note that the single line cuts are also dyed. This is done
with o very fine pointed sable brush and a limited amount of dye.
Should the single line cuts close during your stamping operations,
you can open them with the stylus end of your modeling tool. Simply
pull it along the cuts when the leather is almost dry, and the cuts
will remain open. They are then much easier to dye.

The single line style of Silhouette Carving requires special attention
to use the swivel knife. The direction of the cuts is important. One
should always bear in mind . . . the "flow-line" of the design. The
flow-lines are most usually cut first. Once these have been established,
the remainder of the cuts are made. The center of the Photo clearly
shows the cutting procedures that are recommended (shown by ar-
rows). You can, of course, cut the design in any manner you wish . . .
as long os the best results will be obtained. In the event your cuts
have not stayed on the tracing lines (which often happens) . . . light
strokes with the modeling tool spoon will usually remove the tracing
lines, if they are too pronounced. Turn the leather as often as neces-
sary to maintain control of the swivel knife blade. Always make the
cuts towards your body when possible . . . pulling with your arm
for more uniformity. Strive, too, for uniform depth with the cutting

blade.

(Continued on reverse side)



SILHOUETTE CARVING—Continued

Begin stamping the design with the small pointed tools. #A%8 is
used at intersecting parallel lines (see photo}. This tool is also used
as a matting tool . . . matting back far enough so that Craftool
#A99 can be used. Bevel within the outlines of the pattern in all
of the areas possible. When lines are close together, the beveler
con be tipped up (away from the heel) so that the opposite cut is not
smashed down with the beveling surface of the tool. Total beveling
is not required . . . as the matting tools will complete the joh.

The lower right corner of the photo page shows the design com-
pletely beveled and matted, ready for dyeing (if desired}. Note how
smoothly the matting has been accomplished. Uniform blows with the
mallet and turning the matting tool as often as possible will insure
smooth matting. Always use the largest matting tool possible for
smoothest and fastest work, Use care not to smash down the beveled
outlines of the design.

Once you have mastered the technique of Silhouette Carving you will
find you will have many opplications for it. The patterns, or portions
.of the potterns, on the reverse side of the doodle page can be used
to fit many projects as no border lines are involved. INVERTED
LEATHER CARVING instruction book offers literally hundreds of Sil-
houette patterns and suggestions for their uses.

INVERTED LEATHER
CARVING

only $350 A
eac

Easier to do than regular carving, inverted
leather carving requires fewer tools.
Eliminates backgrounding. Border lines
seldom used. 48 pages. Every step clearly
shown; fully illustrated. NO GUESSWORK!
Hundreds of patterns, design suggestions, tips
& hints. Enjoy the ease, fun and extra profits
of this exciting technique. Send for your copy
today.

6036Inverted Leather Carving . . . $3.50 ea.
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SILHOUETTE CARVING—Continued

Begin stamping the design with the small pointed tools. #A98 is
used at intersecting parallel lines (see photo). This tool is also used
as a matting tool . . . matting back far enough so that Craftool
#A99 can be used. Bevel within the outlines of the pattern in all
of the areas possible. When lines are close together, the beveler
can be tipped up (away from the heel) so that the opposite cut is not
smashed down with the beveling surface of the tool. Total beveling
is not required . . . as the matting tools will complete the job.

The lower right corner of the photo poge shows the design com-
pletely beveled and matted, ready for dyeing (if desired). Note how
smoothly the matting has been accomplished. Uniform blows with the
mallet and turning the matting tool as often as possible will insure
smooth matting. Always use the largest matting tool possible for
smoothest and fastest work. Use care not to smash down the beveled
outlines of the design.

Once you have mastered the technique of Silhouette Carving you will
find you will have many applications for it. The patterns, or portions
.of the patterns, on the reverse side of the doodle page can be used
to fit many projects as no border lines are involved. INVERTED
LEATHER CARVING instruction book offers literally hundreds of Sit-
houette patterns and suggestions for their uses.

INVERTED LEATHER
CARVING

oMy$35

each

Easier to do than regular carving, inverted
leather carving requires fewer tools.
Eliminates backgrounding. Border lines
seldom used. 48 pages. Every step cléarly
shown; fully illustrated. NO GUESSWORK!
Hundreds of patterns, design suggestions, tips
& hints. Enjoy the ease, fun and extra profits
of this exciting technique. Send for your copy
today.

6036Inverted Leather Carving . . . $3.50 ea.
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