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This PDF file contains 1 (one) Doodle Page. The PDF has been put together to give you options
when it comes to printing. Pages and patterns that are larger than 8/4x11 have been provided in

two formats:

K 17 1) Full Size

e

If you would like to have a full size print out, take the full size
pages to your local print shop and they can print it for you. All
full size Doodle Pages are 11x17

2) Tiled
The tiled pages give you the option of printing the full sized
Doodle Pages at home. You print the tiled pages and then
assemble them to make the larger patterns.

The Doodle Page PDF files are typically laid out like this:
Front — full sized, front — tiled, back — full sized, back — tiled

(Some Doodle Pages do not have backs)

Please note: When printing on a home printer, the Page Handling
. . Copies: 1 = Collate
edges may get cut off. To avoid this, make sure
“Page Scaling” is set to “Shrink to Printable Area” Page Scaling: | Shrink to Printable Area -
in the Adobe Reader print dialogue box. This will [P Auto-Rotate and Center

decrease the size of the Doodle Page a very small
[] choose paper source by POF page size

amount.
|Jse custom paper size when needed

You may take this PDF file to your local print shop to have the full-size pages printed for your own personal use.
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PORTRAITS IN LEATHER
by Christine Stanley and John H. Banks

One of a series of four

This first ‘puge of the series presents the prafile view. In fallowing pages will be ex-
amples of tho three quartar and ful!l face views plus a page on dye work. %ua to the length
of discustion needed to cover this subject thoroughly, the comments and instructions will
ba continued from ane Doodle Page to the next for the entire seriss, making the four pages
as one complete lesson on pertraits in leather. -

The photograph to be used should be sharp with @ clear outline of the subject and
good clear details of the important features. The beckground can be dark or light, so long
as the subject has a iood cutline from which to make the tracing. On this page iz shown
four stﬁps. Due to {ack of space, the original snapshot was left aut and only the snlargad
print shown.

You would first choose o photograph you want to werk with and have a phote ahop
make an enlarged print to the axact size which you wish te do on leather. You might ex-
pluin to the photofinisher that you wish to make a tracing of the subjects featuras so that
the print can be made a littls righiar than normal, if necessary ta show the outlina of the
features well,

From ths enlarged print, you are ready to make your tracing for transfering the cutline
ta leather. Tracing film with @ matte surface should be uzed to make the trocing pattarn.
It is easy to see through and is moisture resistant. Always remembar the: a *racing,
selid lines dre for cutting ond dotted lines for beveling and modeling,

Shown in step No. 2 is ths traeing as made from the photo, This iz the mos1 important
step in the entlre procedurs. Study it carefully and notice which of the lines are cutting
lines and which are beveling and modeling iines. Then too, remamber that all swivel knife
cuts thould be beveled on the side where the fecture should be depressad. Notice where
the lacks of hair have a deftnite overlepping that a solid line is indicated. With the general
flowing mass of hair, the dotted lines indicate the use of the point of the spoon of tha
modaler to create the same hair lines as the photo, The natural hair texturs is then ob-
tained on the lsather by dragging the heal of the lined beveler No. 893 along the morks
made with the modaler.

As o generai tule you will cut the entire cutline of the subject plus such features as
the ayes, nostrils, mouth, ears and any clothing outlines. Any featurs that has a definite
eleavage from the surrounding area shouid be eut. Other fectures such as the cheek or jow
line should only be beveled and modeled. A careful study of the four steps shown hers
wifl moke it quite simple for you to make your own tracing which will indicete the correct
carving procedure for your leather.

On page No. 2 series 9 we will go into the octual carving of the leather, using the
three quarter view,

Modeling for this page is Santa Monica, Calif. High Scheol student, Dicne Stonley.

The work shown on the left side of the page wos dona by Mr. John H, Banks of Daltas,
Texas and his fins work was the inspiration for this seties of Doodle Pages. Mr. Bonks
has an article in the Yol. 3, Mo. 1 issue of the Leather Craftsman telling of his expsrience
in lsathercraft. It is wall' werth reading. .

Cmito?l Co., 1._921 Ezposit.lo_n Blvd., I__.os Angeles _16, Calif.
* x & CRAFTOOL NEWS » % %

CRAFTOOL KIT No. §

Kt Includar & Figure Carving B =

Instructfon Book and the 7  FIGURE CARVING

Fallow, H .

ollowing Toala: Featuring o NEW METHOD of in-
struction  Dozens of Figores and
Dye.iChaorts Cavers ore printed in

Madeling Togl
:p?nl'eer%gnev?l‘cr fuli golor, Baek Qaly ... $2 40
Fiore Boveler An 5880 Yaluo Complate with 37
Figuie Beviler Hele Tool Rack amd Flgure Carving
B0 RAAthng Bevalae Instruction  Book. -
$7.95

Your best work will be done with the right tools, especially

designed for figure corving. Order your Craofiool Kit No. 6F
Now!
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PORTRAITS IN LEATHER
by Christine Stanley and John H. Bonks

One of a series of four

This first page of the series presents the profile view. In following pages will be ex-
amples of the three quarter and ful} face views plus a page on dye work. Due to the langth
of discustion needed to cover this subject thoroughly, the comments and instructions will
be continued from one Doodle Page to the next for the entire series, making the four pagos
as one complete lasson on portraits in leather. -

The photograph to be used should be sharp with a clear outline of the subjset and
good clear details of the important faatures. The background can be dark or light, so long
as the subject has a ?(OOd outline from which to make the tracing. On this page is shown
faur steps. Due to lack of space, the original snapshot was left out and only the anlargad
print shown.

You would first choose a photograph you want to work with and have a photoe shop
make an enlarged print to tha exact sixa which you wish to do on laather. You might ex-
plain to the photofinisher that you wish to make a tracing of the subjects features so thot
the print can be made a littls (’ghior than normal, if necessary to show the outline of the
features well.

From the enlargad print, you are roady to make your tracing for fransfering the outline
to leather. Traclng film with @ matte surfaee should be used to make the trocing pattarn.
It is easy to see through and is moisture resistant. Always remember tha: a *racing,
solid lines are for cuttiag and dotted lines for beveling and medeling.

Shown in step No. 2 is the traeing as made from the phota. This 15 the most important
step In the entlre procedure. Study it carefully and notice which of the lines are cutting
lines and which ure beveling and modaling lines. Then too, remamber that all swivel knife
cuts should be beveled on aw side where the featura ghouvld be depressad. Notice where
the locks of hair have o definite overlepping that a solid line is indicated. With the general
flowing mass of hair, the doned linas indicate the use of the point of the spoon of the
modeler to create the same hair lines as the photo. The na'uvurhalv texture is then ob-
toined on she lsather by dragging the heel of tha tined beveler No. 8§93 along the marks
made with the modeler.

As a general rule you will cut the entire outline of the subject plus such features as
the ayes, nostrils, mauth, ears and any clothing outlines. Any feature that has a definite
cleavage from the surraunding area should ba cut. Other features such as the cheek oc jaw
line should anly be beveled and madeled. A careful study of the four steps shown here
witl moke It quite simple for you te make your own tracing which will indicate the correct
carving procedure for your leather.

On page Ma. 2 series 9 we will go into the octual carving of the loather, using the
three quarter view.
Modeling for this page Is Sama Monlca, Colif. High Schoal student, Dlana Stanley.

The work shawn on the left sida of the page wos dona by Mr. John H. Banks of Dallas,
Texas and his fine work was the inspiration for thia serles of Doodle Pages. Mr. Bonks
has an artiele in the Vol. 3, No. 1 issue of the Leather Craftsman telling of his exporience
in leathercraft. It is well worth reading. B

Craftool Co., 4921 Exposition Blvd., L.os Angeles 16, Calif.
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Your best work will be done with the right tools, especially
designed for figure cosving. Order your Croftoo! Kit No. 6F
Now!




