tandy

Leat
Factory

eBook Digital Download

This PDF file contains 1 (one) full eBook. All pages in the PDF are full sized. This means that you
may have to take the PDF to a print shop for certain books if your home printer cannot print the
larger pages.

You may take this PDF file to your local print shop to have the full-size pages printed for your own personal use.

© Copyright 2010 by Tandy Leather Factory
All Rights Reserved




ILUWCIKY  IENGIHIT

FOUTO-CARVE PATTERNS
WITE COMIPLETE INSTRUCTIONS
FOR CARVING AND MAKING BELTS

FEATURING DESIGNS BY EIGHT OUTSTANDING CRAFTSMEN
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THE ROMANCE OF LEATHER CARVING

Leather has played a very important part in the
history of man. Its pioneer use was to clothe him.
Then so that he could travel further from his cave
in quest of food, he wrapped his feet with skins
to protect them from sharp stones. His first tool,
a crude ax used to kill his game or enemies, was
fashioned out of a club and a stone thonged
together with leather. Leather also sheltered him
from harm, and the first armour was made of thick
leather, shaped into breast plates and then hard-
ened by the fire and used to protect him in battle.
His first crude writing was done on thin parch-
ment like skins. Later on as he learned to use tools
many useful and then beautiful articles were made
of leather.

These early tooled designs were mostly of a
geometric nature, for ancient Mosaic laws forbid
the use of graven images. Monks toiled long and
hard in their high up monasteries on bindings for
tomes and beautiful chairs used by the nobility.
These expert craftsmen used gold and precious
stones to embellish their work.

Then came the '‘dark ages'' when from the
8th to the 15th centuries the Moors and Arabs
overran the countries bordering on the Middle
Sea, which today we call the Mediterranean. The
richness and splendor of their leather appealed to
the beauty loving Spaniards, and these gay and
colorful people took to leather work and turned
out many beautiful articles that brought fabulous
prices in the world's market places. These gay
trappings and adornments were used by the young
Spanish dons to attract the attention of their beau-
tiful senoritas.

Early in the 16th century the Spaniards fol-
lowed Cortez to the New World and took their
tools and knowledge of the craft with them. These
pioneers, inspired by the lush tropical growth of
the New World, forsook the hard and fast geo-
metric rule and used beautiful floral patterns
suggested by the newly discovered plant life. This
break from the old to the new involved a new
technique, for instead of using tools to stamp a
design info the leather, the leather itself was
carved or cut part way through, and then using
small tools the background was hammered down
so that the design stood out in bold relief. This
break from the old to the new method of decora-
tion, to be sure, was gradual but definitely con-
clusive. Yet there remained a certain old world
influence characterized by the secrecy that was
maintained by the masters of the craft, and that
their designs embodied the Greek and Roman
scroll and acanthus leaf.

For over five hundred years the secrets of
leather carving, and the tools used, were closely
guarded, being handed down from father to son
with no outsider ever permitted to learn their
methods or to watch them work.

California, formerly part of Mexico, was later
on settled by hardy pioneers who crossed the
plains in covered wagons. These wagons had
springs made of leather. Leather harness for the
horses or oxen together with the saddles, holsters
and gun scabbards, played an important part in
our western development.

As our Americans took over the western towns
they took to leather, and with this growth came
modern recognition of the art of carved leather,
and with it another change in design and in the
tools. For instead of the wild rose and pome-
granite that predominated in the Mexican saddles
the California poppy and dogwood flower became
popular. Then the hibiscus and the hybrid rose
found favor and lent themselves well to leather
carving and were added to give it a truly Amer-
ican touch.

But this evolution is not yet complete, for
although many of our modern designs retain traces
of the past, such as the scroll and acanthus of the
ancient Greeks and Romans, plus the geometrics
from the days of Moses, today's designers have
introduced figure carving, embossing, and fili-
greed patterns to this ancient, yet modern craft.
New and different flowers and new and different
tools, growing interest, and the instinctive urge
to create something useful and beautiful with your
own hands have played an important part in mak-
ing leather carving both profitable and fascinating.
It is a hobby that can be taken indoors and can be
shared by both husband and wife and even
younger members of the family. Starting with a
few tools and a piece of leather the self taught
student can actually make a success of the first
project. Many have started this most unusual craft
in just this manner, and words are inadequate to
describe the pleasure and satisfaction that have
carried them on through the various stages to a
point where they too are masters of the craft.

It is our hope that Lucky 8 will help you to
become acquainted with the tools and techniques
of carving leather, and that the step by step
photographs will help you enjoy and better under-
stand how to carve leather.

To the following expert carvers who have done
their best to provide the inspirational patterns in
Lucky 8 may we say thank you: Ken Griffin, Lad
Haverty, Cliff Ketchum, Jack McDougall, Ray Pohja,
Mervin Ringlero, Al Shelton, Al Stohlman.
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TOOLS AND MATERIALS FOR MAKING BELTS

WATER DISH
& SPONGE

(Ceramic, glass or
plastic).

MARBLE SLAB LUCKY 8 KIT

Tip! To reduce tapping noise place cr?ﬁ°°| .saddle stamps, rack, MALLET
felt, rubber or other resilient sheet swivel knife, (and Lucky 8 Book).
(Never use steel hammer

under marblel | __as tools will be injured).

RAWHIDE

CIRCLE

EDGE SLICKER
For burnishing

CUTTING SKIFE CRAFTOOL CRAFTOOL No. 8076 p
KNIFE Leather No. 8078 Edger o
skiving tool Edge Cutter  For rounding belt edges.
for cutting , S

border lines.

LEATHER PUNCH

T
SNAP SETTER LEATHER I;'::s;:ﬂt

Segma DYE

KEEN-EDGE
SWIVEL

o
XY
v KNIFE

V] ]
BELLY ] FLank |

———————— L - - - e o

BEST ARER SUITABLE
FOR CUTTING BELTS.

BACK

STRIPT-EASE |
E i — sharpen angle
or cutiing SIDE OF LEATHER : BEST SUITABLE or straight swivel
belts anfl . comhiili) E BY Shinnes. knife blades, use on
leather strips. s/ oil stone, or hone shown

Suggested thicknesses for belts: below.

Lightweight-dress belts........... 6- 7 oz. SUPER
Medium weight ... 8- 9oz. STROP
Hoary-long sepvice........ 10 ok For keeping knife blades stropped, and sharpened.

“Most Craftool dealers supply cut belt
Page 2 blanks or strips."



ST IN IMPORTANCE is
the WAIST SIZE!
Measure around the waist
and pull the tape snug, but
not too tight. This is the cor-

rect waist size.
Z_N_D IN IMPORTANCE
is the buckle size!

Though shapes and sizes may
vary, there are basically two
common types of buckles; the
bar buckle and the hook
buckle.

A BUCKLE

This distance deter-
mines width of belt
or tapered billet.

BAR BUCKLE

HOOK BUCKLE

NOTE:

Most buckle widths are
made slightly oversize for
freedom of strap. Approxi-
mately 1/32",

Eﬂﬁ--. the waist size and the buckle size

are necessary to obtain the proper belt size. Carefully
combine these measurements and you will have little

trouble making correctly fitting belts.

This distance must be in-
cluded in the measure.

How to measure an old belt
to obtain the proper waist
size.

BEGIN MEASURE WHERE BUCKLE
TONGUE RESTS IN HOLE OF BILLET

THE HOLE

MOST USED

DETERMINES CENTER HOLE

OF THE NEW BELT

PROPER WAY TO MEASURE A BELT

= WIDTH OF BUCKLE
wB'R(.:r\‘(‘LgF O%EBL(TSLEogER DETERMINES WIDTH
N WAIST MEASURE OF SILET
e
o o . < . - >
' ”~
2% ->te— 3" —] 234 >e— 43/4"—>1ﬁr
e P o 4 — 'I'.::~-\ A
7o (O O e=ms 0 © o BULEHUE a% ey ) '.)__,/'
Y : -~ 7 R g
I g 7 TAPER BACK 1" WHEN 2 LOOPS ARE USED [
g ADD 2" FOR TWO BELT LOOPS by
¥ ¥
o101
WAIST MEASURE >
- >
? |<— b THIS DISTANCE IS INCLUDED IN WAIST MEASURE . THIS IS PLEASE
“____—  /MPORTANT RS MANY BUCKLES VARY IN LENGTH....
EYAMPLE BELOW. READ
THIS
LI >
HOOK 2 I

BUCKLE g WAIST MEASURE S U B

. g e . - ' 1y

[ = b2

i o

CONSEQUENTLY... LENGTHEN T

7HIS DISTANCE ON MOST
HOOK-TYPE BUCKLES IS THE BELT MUST
GENERALLY GREATER THAN BE LENGTHENED

REGULAR BELT BUCKLES

FROM CENTER HOLE TOTIP

-

pe—
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O.K. LET'S MAKE A BELT!

We'll make a straight 1" belt, using 1" buckle and metal loop.

Select desired
buckle style
1Y4" wide.

Be‘ﬁ)fe..- you cut the leather . . . check the

waist size and buckle again as described on Page 3. Be
sure to cut belt blank to proper size; 7', inches longer
than waist size.

K

{

AL

MET!
BUCKLE LooP

MARK CENTER POSITION SELECT FIRMEST END MARK POSITION
OF BUCKLE SLOT. FOR THE BILLET OF CENTER HOLE
T . \ \ IN BILLET,

P . DN
D B
SEE PrGE 10 LLET, o
S\

CASE THE LEATHER

(&NEH ﬁﬂ step is to "case’ the leather. This is best accomplished by

pulling the belt blank through the water slowly and steadily to allow the moisture to
penetrate evenly. If pulled through too fast, or if the leather does not absorb the water
too readily, pull_the blank through again!

Now, lay it out on your bench allow: NR T ~
‘ SN\ \\\\ \\\\\‘\'\\

N

| MAKE THE TRACING s \\\\

ing the moisture to soften (case) the
fibres of the leather while you make
the tracing pattern.

N

Lay a piece of tracing paper over

the photo-carve pattern shown
below. Rule in the border lines

with a pencil and then carefully

trace all the outlines of the de-

sign. Use Lucky 8 Craftaid plas- N
tic template supplied with this “~__
book for easy pattern transfer. T

Do not trace the tool impressions, or any R
of the decorative cutsl!

—— S S < =
B S o~ - S g N

Tiis 1s A FOTO-CARVE PATTERN /
THE DESIGN CONSISTS ONLY OF THE
FLOWER, STE AND ACANTHUS LEAF.
THIS HALF OF THE DESIGN IS AN OUTLINE
TRACING AND SHOWS ONLY THE LINES
TO TRACE AND CUT.

THIS HALF OF THE DESIGN HAS
BEEN COMPLETELY CARVED AND
INCLUDES THE DECORATIVE KNIFE

CUTS... DO NOT INCLUDE THE
DECORATIVE KNIFE CUTS ON
YOUR TRACING PATTERN /

Page 4
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When the surface of the leather has almost re-
turned to its original color, scribe a border line
with dividers or use Craftool edge cutter for
cutting smooth border lines.

CRAFTOOL No. 8078
EDGE CUTTER

]
v

W/

o o o SN T,
iy =) & s .
AL e - 3 E-—n.- .

e «d ’, - S < & a('j_.__ R

Fig. 1 #33 SWIVEL KNIFE Fig. 2 #8078 EDGE CUTTER

I TRANSFER THE DESIGN I

1. After cutting the border lines,
center the tracing pattern on the
“cased’ leather with the flower up
at the tip, or billet end.

2. Transfer the design to the damp
leather by re-drawing all the lines with
a Craftool ball-point stylus, No. 59.

3. Lift one corner of trac-
ing pattern and check to
see if all lines have been
traced before moving the
tracing.

4. Move the tracing down belt blank and re-
peat . . . by going over all the lines of the design
again with the ball point stylus.

5. Continue procedure above and repeat pattern until
design has been transferred to full length of belt. Belt is

STOP DESIGN now ready to carve

AT FOL'D'W



CUT THE DESIGN WATCH THE MOISTURE CON-
TENT OF THE BELT AS YOU
WORK. ADD A LITTLE WATER
WITH THE SPONGE WHEN LIGHT
ARERS BEGIN TO APPEAR
AND SURFACE GETS .

TOO DRY /

Fig. 3 Begin the carving at the tip. Cut the outlines of the
flower, then the stem, leaf, etc. until the full length of the
belt has been cut. Turn the leather when necessary to make
the free flowing cuts. Never try to cut with the hand in a
cramped position. Keep the blade sharp!

Fig. 4 Do not join cuts at intersecting or parallel lines (see arrows) as this leaves a sliver of leather that may stick up—use care!

BEVEL THE BORDER

Fig. 5 Bevel the border lines using Craftool
No. 970 or a substitute large smooth beveler
By using a large tool, the beveling operation
is accomplished smoother and faster. Work
CRRETOOL  ihe full length of the belt. Do this with each
of the following tools.

FPEMEMBER ,... THE
PROPER SIZE TOOL SPEEDS
UP YOUR CARVING AND
DOES A NERATER
JOB

Fig. 6 Hold the bevelers straight up
and down. Study the position of the
fingers and learn to hold the tools so
the “neel” of the hand and the side
of the little finger steudies the hand,
keeps the leather from moving around
on the marble and yet allows the tool
to "recoil."”

Page 6



CAMOUFLAGE

WHEN USING THE CAM-
OUFLAGE ON THE ACANTHUS
LEAVES, LEAN THE TOOL SO
THAT ONE CORNER DOES
NOT DIG IN,

Fig. 7

Fig. 7 The “cam” is used to
decorate the petals and to add
roundness to the stems and to
form the flower centers. Hold
the tool perpendicular and strike
On leaves and on stems space
impressions e-v-e-n-|-y!

43\
CRAFTOOL

it firmly.
the tool

Fig. 8 The beveler adds relief and third
dimension to the design. For smooth
beveling hold the tool flush with the side
of the cut and strike each blow with a
steady even pressure so as to
“"walk" the tool along the cut. .
Go over it again so as to smooth

SHADE (RIBBED)

out any irregularities if neces- c,f::‘
sary.

= — -
~—

BEVEL
HOLD THIS v Ay 5
TOOL smmsnrj ¢,
UP AND DOWN >
AS SHOWN .
IN FIG. & AND N
MAKE IT"WALK"

ALONG THE
Cuts /

"WALK" THE SHADERS,
FOLLOWING THE CONTOURS
OF THE DESIGN. LESSON
THE FORCE OF THE BLOWS

AS SHADING DIMINISHES
%) HERE. .

Fig. 9 The shaders add con-

. tour shading to the design by
: forming a "dished" appearance.

26  Hold them straight up and down

CRWETO. ond make them “walk” the

same as you do when using the bevelers.

Fig. 10 The purpose of the ribbed,
lined, checked and smooth pear shaders
is to vary the texture of the pat-
tern thereby creating a different

HERE, No.703
WAS USED ONLY
ON THE FLOWER
PETALS TO
CREATE A
DIFFERENT
EFFECT, NOTE
RIBBED SHADING
ON ACANTHUS B




USE THE VERY ) ( LEAN THE VEINER )
S0 THAT THE IM-

A Fig. 11 The Veiners or shell
tools are used to put "veins"
TOF
chaFtooL " the leaves and for decora-
tive effects. Study the various
ways this tool is used.

HOLD THE TOOL
STRAIGHT UPAND
DOWN. BEGIN
WITH THE OUT-

Fig. 12 The seeder completes the flower
centers with rows of seeds. The seeders SIDE Row OF
are also used for decorative SEEDS FIRST

effects in many instances. o a3

NOTICE HOW THE
POINT OF No. 104 \ £
IS USED. TURN TOOL ¥

i, TO FIT THE &
BACKGROUND [

g Fig. 13 The background tool is

held straight up and down, just

104 like the bevelers. The back-

cmeor.  9round area should be level and
of uniform depth.

DECORATIVE CUTS
i USE HEAVY DOWN-
(1 WARD PRESSURE
1\\ AT BEGINNING OF
\\' CUT. LESSEN PRES-
Fig. 14 The decorative cuts should B8 : %35;$%®'§ERIS
pop open'’ to add accent and decorative JEA\ ' ED TOWARD YOUN-
detail to the design. The moisture content DIMINISHING CUT'
of the leather should be “just TO A HRIR L
right.” Add moisture when nec- - INE.

~ essary.

7

STROP 1T OFTEN ON A
ROUGE BoARD.

Fig. 14



| SKIVE THE ENDS — =

With the skiving knife
skive about 1/3 the
thickness off the flesh
side of the buckle end.

Use care to skive a uni-

SKIVE TIP sO
BELT THREADS

EASIER THRU
/ PANT LOOPS

form thickness.

BELT KEEPE

| EDGE THE BELT I

Use the No. 2 Craftool Edger to round
all 4 edges. This is done to prevent wear

of the pants loops.

BURNISH THE EDGES

DYE THE BACKGROUND I

Use a No. 4 well pointed sable
brush to dye the background

area. Hold the brush as shown.

EDGE OF BENCH s
OR MARBLE

Lay the belt on the edge of your bench or carving block

and moisten the edges with a sponge. To burnish the edges,

rub back and forth briskly with circle edge slicker.

I PUNCH THE HOLES I SPACE HOLES 3/4" APART. I INSTALL THE SNAPS I
THAN BUCKLE TONGULE.

MOISTEN LEATHER 5"_.1 FEREINES B T
PuNcH stor AT FOLD TO PREVENT X CENTER HOLE snaps. No. 6-16
WITH 3/4.1/ CRACKING. PUNCH

BAG PUNCH HOLES . for Segma, No.

51 for Birdcage.

APPLY THE LEATHER DRESSING

IS NOT AVAIL- Give both grain and flesh sides a coat of dressing.
ABLE,.. FOLD
AND PUNCH

PS SHOWN AT
RIGHT

When dry install loop and buckle. To make a leather

CUTSLOT WITH KNIFE loop see Page 10.

Page 9
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.. IT 1S NECESSARY TO TAPER THE

BELT TO FIT THE BUCKLE. THIS IS

CALLED A “"TAPERED BILLET. “
FULL SIZE PATTERNS BELOW

TAPERED BILLETS

NOW SUPPOSING YOU
WANT TO MAKE A 1"4"BELT
WITH A SMALLER BUCKLE
THAN THE ONE WE

USED ON PAGE 4-...7

Study Page 3 for proper way

to measure waist size, buckle

S
-
S

wery T

size and belt size.

|-1— BILLET 734" —’i

TAPERED
BILLET

N
NI

5/8" 1s RECOM-
MENDED TAPER
FOR 1" BELTS

BE SURE 7O CUT TAPERS
EVEN ON BOTH SI\DES

3/4" |5 RECOM -
MENDED TAPER
FOR 14" BELTS

I HOW TO MAKE A LEATHER KEEPER OR LOOP THiS 1 A FOTO- CARVE
To DETERMINE THE BILLET PATTERN FOR
CORRECT LENGTH TO BELT ON PAGE 4
CUT LOOP... FOLD -

AROUND BELT
AS SHOWN.

BELT A

THICKNESS - = ‘D
¥_/r4oz. LEATHER

- = = 5

Photo-Carve—3,; " Billet for belt pattern on Page 4



” on, “SET” STAMPING

AND METHODS OF
“BASKET" STAMPING
BELTS AND STRAPS

Geometric Patterns have played an important part in the history ot design
since the beginning of time. On this page, we show how anyone in an
evenings time can complete one or more beautiful and striking belts using
only One, Two, or Three Craftools. These designs, and other unlimited
combinations, can be stamped on any width belt desired by choosing from i

the vast selection and sizes of Craftools available. Also note the many designs shown on the cover of the book—all stamped
with Craftools. Study these ideas and suggestions for stamping your own belts. Have FUN with GEOMETRICS! (Geomet-tricks).

Prepare the belt for stamping the same as for carving . . . review Page 4. Patterns shown below are actual size . . . note the
uses of the Craftools.

T Y KKK X OB X OLOOKK

BEGIN ST, , '
mé&gmmremBOF X
OF TOOLS IN FIRST ROW, B!
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SHOWING CRAFTOOLS USED )
AND HOW TO USE THEM!  STovan

On this page, we have endeavored to show
how and where the various tools are used. Use
the point of the modeling tool as a stylus to
trace the figures when transfering them to the

cased leather. Use care in tracing . . . care in
cutting the outlines . . . and care in beveling the
tiny details. By carefully studying this page, and
the following three pages . . . you, too, can do
a good job of carving figure belts.

Use the Craftoo!l No. 100-N For more detailed instructions and dye charts After all carving and stamping,
Angle Blade for cutting the figures for figure belts . . . see: "Figure Carving'' by use Craftool No. 3 modeling tool
and small details. Note its use in Al Stohlman. For those too terrified to attempt to round the figures; mould the
cutting the figure outlines below tracing the small figures . . . there are many muscles and add the tiny details.
and bottom of the following pages. Craftaid plastic templates available through your Study the Photo Patterns on the

Craftool dealers. following three pages.
ChIFOOL L PURGOSE [ AT svione e R B

NUMBERS IMPRESS-
10NS

896

895
891

- 931

971

. NOTE: USE CHECKEDTOOLS
A ONLY FOR BEVELING
AND MATTING IN

AREARS TO CREAT!
CONTRAST AND DIFFER-
ENT TEXTURED EFFi

Page 28

, %&Nﬁ

" FOR HAIR
 FEATHERS oM

- BEVEL HILLS

0 ™M
OF TOOLS FIT THE AREAS T0 BE BEVEPEL- BgLD RELIEF.

W \\'Wi"’ 5 ‘/9 b
g\
QV“*’ 941

SMALL BEVELING
TINY BEVELING
BEVEL IN W
g&%ﬁmmt
SHARPEN DETAIL
IN CORNERS

USED TO :
MAKE Bushes /1 4V

TO MA 544
wm:—:&s
SPRAY

UL w *
\\ », \ 4 ‘(" 3 Q .‘. :‘_'
TRACE  STAMP BOTIOM  COMPLE
BUSR  ROWS PIRST'  BueH
BEVEL CONTOURS 976 98
WITH 895 ,‘ 99

895
BEVEL € MATT
ON BEAR

BIRD ¢ FISH EYES

AND WATER AT
SKY LINE

usa %sw
AR! SHARP-
EN DETAIL
SAM ABOVE
FOR 'Fu?\s? ARERS SHAGGY HAIRS ARE CREATED WITH 902 . goe;ég w
FOP. MATTING WITH 576
VERY SMALL AREAS et
IN SKY

R MATTI
gg'lm.L SK\';!6
ARERS

FOR MATTING
SKY ARERS

SRAME AS
ABOVE.

See page 33 for additional figure carving tools and techniques.
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WIDTH OF BUCKLE
DETERMINES
WIDTH OF BILLET

A VERY POPULAR

RANGER TYPE BELT

"RANGER" TYPE . THIS STYLE HAS
THE BRILLET AND BUCKLE END SEWED OR
LACED TO THE BELT STRAP.

FOLLOW INSTRUCTIONS BELOW /

1 ”
s 3/411

N

.é,%

HOW TO MEASURE “"RANGER” BELTS
POSITION OF CENTER HOLE

|._1'/;..| SLOT FOR BUCKLE END OF BILLET
\
47"

WAIST MEASURE --— P —‘l

QAL \\\'\\ 20 1 R RIS

PREPARE BELT AS SHOWN ON PAGES 3 AND 4 . SELECT PATTERN
FROM THE MANY DESIGNS PRESENTED IN LUCKY EIGHT AND CARVE TRE
BELT.., STUDY PAGES 5 THRL 9. AFTER CARVING BELT....8E SURE
TO CHECK WAIST MEASURE AGAIN BEFORE ATTACHING BILLETS.

— \ INsTaLL SNAPS.... THEN ATTACH BILLET AND

T

BUCKLE ENDS AS DESCRIBED BELOW.
SNAP EYELETS

DETAIL

SNAP SOCKETS

- 3p b — - 194" —>le— 7%"—>

PHOTO PATTERN OF BILLET ON PAGE 10

BUCKLE TONGUE SLOT
ATTACH SNAPS AS SHOWN ot - 3/4" BUCKLE END N
%Lgﬁ'r Li%’,?gfsﬁ,%gsf ’; HOW TO MAKE LERTHER AND BILLET PAT-
EYELETS 70 BUCKLE STRAF ’ TERNS

BUCKLE LEATHER BELT LOOP /‘BlLLET LOOP...0R KEEPER

(METAL OR LERTHER )

Q: BUCKLE END AS CRAFTOOL No. 990
SHOWN ON PAGE © \ 3/32" LACING CHISEL

GUIDE LINE

4 N
3/4" (o~ wiDTH OF BUCKLE STRAP) S\OT. WAXED
CUTOUT SLOT IN BELT LEATHER WITH A LINEN THREAD

AWL HOLES & HARNESS
cuT OuT S) § (NEEDLES
g wa I BUCKLE END ASSEMBLY




FIGURE CARVING CRAFTOOLS . . . . . lllustrating some techniques . . .

F917

N2

F918

L

F916
/

{ 4 \aNGLE RUBY
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100L
HAIR BLADES No. 3 MODELER STAINLESS STEEL ANGLE BLADES
For cutting hair on figures and Used for rounding figures, smoothing rough’ beveling, forming For cutting figures, intricate de-

other fine lined decorative work. eye-balls, adding facial expressions and other fine details. tails; other fine line carving.



PRESENTS THIS HANDSOME FILIGREE DRESS
BELT. A VARIETY OF COMBINATIONS ARE
POSSIBLE.

FOR THAT "SPECIAL GIFT..... LUCKY 8

- 2. ON

FOR COMPLETE FILIGREE
INGTRUCTIONS . SEE "FIGURE
CARVING * BY AL STOHLMAN

907 462 f

BELY CAN BE A CONTINUVOUS
(_ BELT can BE A conTNuous FOR FILIGREE BELT
INTERSPERSED WITH LATTICE

EFFECT OF ANY DESIRED LENGTH USE 4--5 oz. CARVING
425 234 974 932

LEATHER AND LINE
— ‘ A Fueses WITH CRLF OR GOAT.
BLADE
462 Sor oSt " WOF

CRAFTOOL OVERSTITCH GOUGE
WHEEL No. 7 CHANNEL

198
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/
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FILIGREE AND
BURNISH ~OR~ USE DIFFERENT
LACE COLORED LEATHERS
MRS - FOR STRIKING EFFECTS
e WL W e, a;"‘\/—

A PRSP 7P

\F BEL‘I |S LA(ED‘.. \ CRAFUHD LFTTERS

" USE 1" BUCKLE SET SUPERIMPQOSED ON LATTICE,
\’,-..»\\ / ) PERSONALIZE THE BELT.
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JATIAA Y TANDY LEATHER FACTORY
| * Fort Worth, TX 76140
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