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 ldeas For
Leather

Projects
YOU CAN MAKE

Leathercraft Excitement Begins Here
For You...

There's no other material that parallels leather’s versatility; and
there’s no other craft that lets you be as creative and expressive
as leathercraft. Only after you have spent the extra time it takes
to handcraft your own items can you appreciate the inherent
beauty and responsiveness of real, honestly rich leather. And
now you are going to learn all the techniques so you can say, “’|l
made it myself . . . with genuine leather.”

On the next few pages you will find complete instructions for
every aspect of leatherwork ... how to use swivel knives,
stamping tools, lacing, antiquing, dyeing and dozens more. Even
if you've had little or no previous experience, illustrations have
been simplified by experts to guarantee your success in learning
and mastering all of them.

Then the excitement begins with the whole range of projects
featured ... from belts to handbags ... for you to create. Pick
any one of them; all have step-by-step instructions to guide you
through every aspect of construction, plus a full size pattern
with cutting notes. Two special sections are those which picture
the most popular design methods for leather . . . classic figure
carving favored for its intrecacus and unlimited nature or
geometric patterns done with stamping tools. Examine both
design techniques, then decide which one is right for you; which
one lets you express the honest, easy looks of real leather.

Published by Tandy Leather Company
A Tandy Corporation Company
Ft. Worth, Texas
Copyright 1974, Printed in the U.S.A.




Learn to hold your swiyel knife correctly. The way you hold the swivel knife will
deter_mme your success in cutting leather. Follow the simple steps below for aid in
learning how to hold the swivel knife properly.

Step 1. After selecting the item you wish to make, use
tracing paper and a pencil to trace a copy of the 2

patterns. I

Place fingers as shown. Index finger
Place the knife on your work surface in yoke; thumb at lower part of
as shown ... with the length of the barrel; little finger against the blade;

blade straight up and down, at 90° and 2nd and 3rd fingers on opposite
angle to the work surface. side of barrel.

Step 2. You may wish to make a cardboard or poster
board cutting pattern to trace the cutting lines on the
leather. To do this, place a piece of carbon paper
between the tracing paper and the cardboard and trace
the outline with a pencil. Cut out the cardboard
pattern with scissors or knife.

3 - 4

Since the knife is merely held in the

tips of the fingers, it is not in posi-
tion to be used. Move index finger
forward and rest on yoke at first

Move 2nd and 3rd fingers forward to
more frimly grasp the barrel. Knife is
now in correct position for use.

joint of finger, as shown at right.

Step 3. Use the pattern to trace the outline of the
parts onto the leather. A modeler or other pointed
tool may be used.

Apply downward pres-
sure to embed blade in
leather. Heavy pressure
can be added by rigid
force of hand, wrist and
Step 4. After the outline of the item has been traced arm. BLADE
on the leather, place the leather on a thick layer of {}
paper or a Poundo Board. Cut the traced lines with a Turn the bar-
sharp knife. Be sure to keep the blade at a right angle L g R
{90°) to the leather in order to make a cut straight second and
through the leather. Any rough edges can be smoothed third fingers,

by further trimming with the knife or a Craftool

Bevel-Eze Edge Beveler.

DIRECTION
FCuT

LEATHER

Cross section
showing
blade angle
for proper
cutting.

Practice leather .,

Side of hand remains
grain side up.

on bench to steady

Leather must be moistened with water, called casing, the cut

before you can work with it, As you wet the leather,
the fibers swell and soften, thus enabling you to
stamp and shape it.

Leather is moistened by rubbing a damp sponge on
it, Be sure your hands are clean, Rub it first on the
flesh side and then on the grain side. Apply the Py ¥ :

water as evenly as possible. When the leather begins - - -. Pull toward
to return to its natural color, begin stamping. If . . ’ oy [ N the body.
some areas begin to dry as you work, sponge over s ; e

those areas again. = _
CAUTION: Always use glass or plastic containers for

the water. Metal containers may cause the leather to x\ﬁ
stain, N

Thickness of lines
indicates point of
most pressure
applied to blade.

To decorate your leather, make a drawing of
the outlines of your design. This transfer
pattern indicates lines to be cut with the
swivel knife. Place a piece of transfer film
(glossy side down) over the transfer pattern
and tape or clip it in position. With pencil,
carefully trace over the lines of the transfer
pattern design. Place the transfer film pattern
{pencil marks up) over the leather and tape in
position. With a ball point stylus, retrace all
lines of the design ... beginning with the :
flower, then with stems and leaves. Press Avoid in- Y, oGt

N . :
firmly, but not too hard. Remove tape and . \ correct ' ZAECT
L e TRACING PATTERN Ly €O

FRONT VIEW

WHAT CAUSES
g UNCERCUTTING?
One of the common errors in using

a swivel knife is undercutting . .. ; Leather s
caused by leaning the hand to the 1 } 4 forced up on
left or right while cutting. Remem- ' g PN 0“;3 side of
ber to always keep the blade per- ' culs
pendicualr to the leather. Never go
over cuts a second time.

ggn/‘ 90" Avoid in-
% Kcorrect

right un-




Do not grip tightly.

Enhance the beauty of your
t.“ leather projects with stamping
2 tools, These may be used to
create original designs or for em-
bellishing the beauty of your
carved design. Use a wood or raw-
hide mallet head to strike the top
f of the stamping tool to obtain its
impression in the leather ...
NEVER strike stamping tools
with metal-faced hammer.

! -
Pivot action aids *
in minimizing
wrist and arm
movement. Use
this motion for
light tool im-
pressions.

Wrist and arm
action creates most
striking force. Use
this motion for deep
tool impressions. Hold both the mallet and decora-
tive stamping tool upright in a
secure, but relaxed manner. Hold
the mallet in the center of the
handle with your fingers rather

than the palm of your hand.

To shade or contour design, use the pear
shaders, “walking’’ it as in beveling. Use to
depress open areas away from cut lines,
Deep impressions should fade away into
nothing.

Lessen the blows as the
TOE area to be shaded
(large end)

diminishes.

SHADING FACE

Follow the contours of the
design with shading.

To add texture and to embellish the beauty of

your design, use a camouflage stamping tool.
TOE A half-moon shaped tool, the “Cam" has
serrations that fan out into a sunburst effect.
It is available in a wide variety of sizes and
shapes.

Always stamp the impressions away from you
for better visibility and control. Space im-
pressions evenly.

SERRATION

FULL
IMPRESSION LEFT CORNER
IMPRESSION

3

RIGHT CORNER IMERESSION

IMPRESSION

SERRATIONS

LEFT CORNER
IMPRESSION

LEAF
MIDRIB

For veining leaves, use a Veiner. Space evenly, Make the deepest part of
the impressions by leaning tool to greatest degree. Full tool impressions
are usually not used; veins should fade out away from midrib or leaf,

Veining impressions should never be at right angles to midrib, but
should angle toward tip of leaf.

1. This is a full impression of the stamp.
Hold the tool straight up and down and
strike sharply with mallet,

2. Lean the tool to the left, holding
securely with hand so tool does not slip
when struck with the mallet. Impressions
on right side should “‘fade' into nothing.

3. Leaning the tool to the right fades the
left corner impressions and firmly imprints
the right corner of the tool. Moisture can-
tent should be “‘just right''.

4. Here the tool is tipped forward on the
toe s0 that the corners do not dig in, Tap
lightly with the tool in this position.

To make seed of pod in flower center, hold
seeder upright and strike firmly with the
mallet. Avoid striking tool so hard that seed is
cut too far into, or all the way through, the
leather. Begin stamping outside row of seeds
first, then second, etc.

To create a three-dimensional effect,
Beveling sur- use a beveler (upright position) to
face slips to bring the design into bold relief,
heel. Usually only one side of the swivel
knife cut is beveled down.

The deepest part of the bevel is usually
next to the cutline of the design, with
the sloping bevel fading toward the
background areas. The face of the
beveler always faces the cut line of the
design; the toe of the beveler is placed
directly in the cut. When a line of the

OG design does not join another, these cuts
f‘s}_ are usually beveled lightly to fade out
Tl at the cut.
of.

7,
A4, For smooth beveling, always ‘‘walk"
©&® your tool, Strike it with the mallet and
7 as its recoil action lifts it slightly from
the |eather, move the beveler about
1/16'" along cut and strike again. Slight
HEEL movement of the tool and faster hit-

ting with mallet will produce smoother
beveling. Bevel foremost object first.
I.DPING
BEVELED SURFACE

SWIVEL KNIFE

‘"Fade'" bevel-
ing at ends of
cuts by lessen-
ing the inten-
sity of mallet DEPTH OF CUT
blows.

FACE

MATTING
SURFACE

Backgrounding is one of the most impor-
tant phases of carving . .. usually the final
step of bringing design into full relief. For
bold relief, walk the background tool,
matting down the background areas within
and around the design. Use pointed end
for narrow places. For broader areas, turn
tool constantly for uniform background
appearance.

WRONG Heel of tool marks
;J;relas: seg:})ac:; the leather, does not
therefore Beveler should be ‘‘fade out" the

bevel as shown held straight up and beveling.
to make them down.
appear raised.

Qutside petals
overlap center
petal. Bevel as
indicated by

shaded lin

Incorrect
angle pushes
cut edge o
Seed pod over- L design up.
laps back flower ;
petals . .. so it is
beveled around
next.

""Fade' beveling
at ends of these
cuts.

To enhance your carved design,
make decorative cuts with your
swivel knife as you would in cutting
half circles. Turn knife sharply,
gradually diminishing in depth,
fading into a hairline, These cuts
are usually made in a series, each
succeedingly shorter than the last.

1st Cut
2nd

3rd
k 4th

After decorating leather, use spoon
end of modeling tool to slightly
round edges of design and to

(%]
-~
3
o
L
o]
z
o]
8
o
w
ET smooth around beveling marks,




Step 1: Trace the outline of the design on
tracing paper. Position the tracing paper
on the moistened project, and trace over
the outline with a 7059 Craftool Stylus
or Modeling Tool.

Step 3: Bevel the outer edges of the cuts
with Craftool B701.

Step 5: Dye the project with Omega Dye
following the Nature-Tand Dyeing
Instructions.

\_

Step 2: Cut the lines with a Craftool
Swivel Knife.

.-.-. : _‘;‘- g :
f.?w\

Step 4: Stamp the grass, butterflies, and
ladybugs with Craftool Leather Stamps.

Step 6: Dye the grass, butterflies, and
ladybugs with Cova Dye. Use a small
brush.

Step 1: Use a wet sponge to moisten the Nature-Tand
Leather.

Step 2: Scribe a light line to
determine stem line and
center of flowers. A wing
divider can be used.

Step 3: Determine location of
flowers and stamp center
with Craftool S347. Use small
tooling board and No. 3 raw-
hide mallet.

Step 4: Stamp on each side of Step 5: Stamp four more im-

flower center with Craftool pressions with Craftool P368

P368. as shown. Space them half
way between the previous im-
pressions. Stamp two im-
pressions between each
previous impression with
Craftool P368.

Step 6: Stamp stem with
Craftool P368. Tilt slightly to
use pointed portion of the
tool.

Step 7: Stamp leaves with
Craftool V707.

)




£ il

s

Recommended Finishes for
leathers:

your

® For Natural tooling leathers, use
Neat Lac or Finish Coat

® For Nature-Tand leathers, use
Carnauba Cream or Finish Coat

Fiebing's Antique Finish is recom-
mended for imparting a beautiful
two-toned patina to Live Oak Cow-
hide. It comes in a choice of rich
colors,

These supplies are recommended for

use with Fiebing's Antique Finish:

® Sponge and cloth for application

® Plastic gloves

® Fiebing's Antique in the colors of
your choice

Omega Dye is suggested for Nature-
Tand dyeing. It is just the right con-
sistency for creating the burnished

These supplies are recommended for
use with Omega Dye:
® Sponge and cloth for application

coloring in the background portion
of tooled leather belts. Darkening the
background by this method makes
the tooled design stand out beauti-
fully in contrast to the dark back-
ground.

effect on MNature-Tand stamping ® Plastic gloves
without dyeing the impressions ® Omega Dye in the colors of your
themselves. choice
.‘a‘
b 8 7 . = ;
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Omega Dye is recommended for

These supplies are recommended for

use with Omega Dye:

® No. 2 Dye Brush

® Omega Dye in the colors of your
choice

The Nature-Tand dyeing technique
allows you to apply dye to the sur-
face of the leather to contrast with
the stamped and natural impres-

sions in the leather. With this
technique the dye will not enter the
stamped impressions. The dyes used
are spirit solvent such as Omega
Dye.

Step 1: Wearing plastic gloves, wrap
a length of cloth around a sponge
or wooden block several times.
Apply dye to the cloth and blot on
a paper towel until cloth has
enough dye remaining to color only
the surface of the leather. If too
much dye remains it may run into
the impressions. For shading an
edge or small area, use a small piece
of sponge without a cloth, or use a
wool dauber.

Step 2: With the cloth, apply dye
to surface of leather, rubbing brisk-
ly so a burnished effect is achieved.

Cova Dye is recommended for dyeing
flowers and leaves in Nature Designs
on Mature-Tand leather.

Se

These supplies are recommended for

use with Cova Dye:

®No. 2 Dye Brush

® Cova Dye in the colors of your
choice

Apply more dye to cloth as needed,
blotting before applying to leather.
Dye the edges if desired.

For a distinctive edge, dye the
edges and the border area along
them with Dark brown or black
Omega Dye with a wool dauber.

For a more finished look, the back
side of the Nature-Tand leather
may be dyed with Omega Dye and
finished with Omega Carnauba
Cream or Finish Coat.

The basic colors recommended are:
dark brown, medium brown, tan,
cordovan, or a combination of red
(applied first) and dark brown.

Step 3: Your nature design can be
enhanced by dyeing designs with
Cova Dye. Use a small brush.

Step 4: After dye has been applied,
wait until leather dries before
applying a finish. Omega Carnauba
Cream or Finish Coat makes an
excellent finish for this type leather

dye.




STITCHING
PUNCH

PUNCHING LACING HOLES WITH
THE CRAFTOOL 4-in-1 No. 8052,

Punch holes on guideline.
Move punch over and align
last hole with end punch for
proper spacing.

SCRIBE GUIDELINE
1/8" FROM EDGE

;%g i

e S
S e 7
s ?“ i

USE SINGLE PUNCH ON CURVES

USE A PIECE OF HEAVY
LEATHER OR A POUNDO
BOARD UNDER YOUR WORK
TO PROTECT PUNCH TUBES!

The Round Revolving Punch with tube sizes 00
through 7 is for use on lighter weight leathers where
holes are to be punched close to the edge, The Round
Drive Punch In sizes 0 through 12 is used on light or
heavyweight leather, and in areas inaccessible to the
Round Revolving Punch. The Round Punches are used
for punching holes for rivets, eyelets, snaps, buckle
tongue holes, and lacing and stitching holes.

The stitching punch in size 00 is used for punching
stitching holes for waxed thread.

The Bag Punches are used for punching buckle tongue
slots, slots where straps are Iinserted in bags, etc.

The Craftool 4-IN-1 Punch is used on straight edges
for punching lacing holes more quickly than with a
single punch.

Use a heavy raw-
hide mallet on
all punches,
NEVER wuse a
steel hammer.

Take care of the
cutting edges of
your punches.
Do not lay them
randomly in
your tool box.

REMEMBER

... use a HEAVY piece of
ieather (or double thickness
under leather) before punch-
ing to protect your punches.

Use a metal or other very
punch

firm surface to
against. DO NOT strike

so hard as to drive it into the

metal.

METAL

tool

Hold tools straight up and down ...
and strike sharply with a heavy raw-
hide mallet.

Round Drive
punches to aid in fili-
E‘reelng your carving.

unch out the curved areas
with proper size tool, then

=
Use the

cut out remaining back-
grounds with filigreeing
blade.

CHANGING TUBES ON
REVOLVING PUNCH

Use pliers to remove Revolving

Punch tubes that are not
threaded, then insert new tube.

SPECIAL NOTE:

Watch your punches to
see if the punched
pieces are going
through. If plugﬁed. the
punch may split. Re-
move as needed with
awl. Twist punch in
beeswax to aid pieces
to punch through,

DRIVE PUNCH

COMPLETED CASE

HEAVY LEATHER

Oftentimes a snap or attachment is desired
on a case already sewn together. A hole
can be punched as shown. Insert a heavy
leather piece into the case and punch hole,
Insert snap post or eyelet from inside of
case after removing heavy leather, Insert
iron bar in its place to act as a riveting or
“setting' surface for the snap.

BAG PUNCH

A simple method of attaching
straps is to make a slot the width of
strap, and punch rivet hole in
leather flap. Insert strap in slot and
rivet as shown.

ROUND DRIVE PUNCH

snaps.

CRAFTOOL SNAP SETTER NO. 8103

The Craftool B103 Segma Snap Setter
sets the line 16 glove and line 16 belt

USE A WOOD OR RAWHIDE
MALLET ON THE SETTING
TOOLS ... NEVER USE A
HAMMER!

- RAPID RIVET

SOCKETS

? @
-

SHARPENING THE PUNCHES

SHARPENING STONE

If your punch is damaged, a small round
eweler's file will remove any burrs
NSIDE the tube. Use a good sharpening
stone and hone down the outside to put
your punch back in good cutting shape.

-

A simple rack can be built for your punches
by nailing two boards together as shown.
Tack a strip of leather around each tool;
mark number of punch on strip. This will
keep tools handy, protect cutting edges.

LEATHER STRIP

PROTECT YOUR PUNCHES

FLESH SIDE
OF BELT

BUTTONS

SKIVE OFF THICKNESS
OF BUCKLE END

ANVIL PLATE

S5TUDS

& o
S b

EYELETS

SOCKET

BUTTON USES CONCAVE SURFACE
ON TOP OF BUTTON
SOCKET

FLESH SIDE
OF BELT

EYELET

CARVED SIDE OF BELT

Usually the thickness of the
leather must be skived off at
buckle end of belts. Cut out
buckle slot and punch holes for
the snap parts. Use proper size
punches for eyelet and socket
parts. Place snap parts together
as shown. Place socket on prop-
er anvil location, push leather
over socket, place button on
socket, place concave end of
large setter on button, set parts
by striking setter with mallet.
Place eyelet on anvil, push
leather over eyelet, place stud
on eyelet, place setter on stud
and set parts by striking setter

with mallet.




CRAFTOOL EYELET SETTERS

No. 7051 Sets
No. AA Eyelets

No. 7055 Sets
Med, Eyelets

Eyelets are used where lace pulls
through leathers to prevent wear,
tearing out holes. Use on albums,
shoes, drawstring purses.

Punch holes to fit eyelets. Insert
eyelet in hole from the finished side
of project. Then set it with the
setter, striking the tool with a
mallet.

INSIDE OF PROJECT
OF FLESH SIDE

METAL RIVETING
SURFACE

PUSH EYELET THROUGH
FROM GRAIN SIDE

LIGHTWEIGHT LEATHER
(Outside of project)

TO PREVENT MARRING EYELET

RAPID RIVETS

CAP

POST

CRAFTOOL RIVET SETTER NO. 8100

FOR SETTING RAPID RIVETS
For permanently fasten-
ing leather and other
materials.

Rapid Rivets are available in several sizes and
lengths. Select the proper size and length for
your specific project. To properly adjoin,
rivet post should extend about 1/8" above
combined thickness of materials.

FINISHED SIDE

/ OF MATERIAL

METAL RIVETING
SURFACE

Punch proper size holes for the rivets. Push post
through from back side of project. Place on metal
riveting surface, place cap on post with concave face
of riveter on cap, and strike with mallet.

CRAFTOOL GROMMET SETTERS

7053

No. 7052 Set
No. 1 Grommets

GROMMET

No. 7053 Sets
No. 0 Grommets and
AA Eyelets

Use for drawstring bags, tents,
t?rpaulins. shower curtains,
etc.

Punch holes in material. Push eyelet part
of grommet through from the finished
side. Place washer over eyelet, set tool in
place, strike firmly with maliet.

PLACE GROMMET ON ANVIL. PLACE ANVIL
OMN FIRM SURFACE.

INSIDE OF
MATERIAL

NO. 0 - —_»
GROMMET

NO. 1

GROMMET
NO. 1807 ANVIL
NO. 1808 ANVIL

CRAFTOOL DURABLE DOT SETTER
BUTTON STUD

i
L

NO. 7058 Sets
LINE 24 DOTS

SOCKET

EYELET

Uset Durtable hDots for f?mst?rs. straps,
NO. 7057 SETS vests, etc. where a rm fastener is
LINE 20 pOTS ~ 'eduired

SET DURABLE DOTS IN STRAP AS SHOWN
Punch proper size holes for eyelet and button. Insert
parltls.t set tool in position, and strike firmly with
mallet.

STUD SOCKET

FLESH SIDE

CONCAVE SURFACE
FOR SETTING
DURABLE DOT

BUTTONS METAL RIVETING SURFACE




Craftool Edge Bevelers are
available in five sizes. The No.
1 size is used on lightweight
leathers up to 3 oz. to 4 oz.
The No. 2isusedon4 oz. to 6
oz. |leathers. Use No. 3 on 7
0z. to 9 oz. Use No.4 on 9 oz.
to 10 oz. and No. 5 on 10 oz.
and heavier leathers. The pur-
pose of the Edge Beveler is to
round the edges of leather for
a more professional appear-
ance. Both the top and
bottom edges should be edged.

NOTE: Edge Beveling is usual-
ly the final step after all carv-
ing has been completed.

CRAFTOOL
EDGE SLICKER

CRAFTOOL BEVEL-EZE
EDGE BEVELERS

project firmly with free hand, with edge
of project extending over the edge of the

Craftool Edge Bevelers are safe to use and are
designed to cut only when held at the proper
angle. This angle is approximately 45 degrees.
They cannot cut too deep.

WRONG EXAMPLES
TOO STEEP

Points will dig
tool. into the leather.

FRONT VIEW

Showing the proper
edge angle of the

TOO SHALLOW

Tool will skip;
will not cut
properly.

HOW TO SHARPEN THE EDGE BEVELERS

STROPPING

Sharpen the tools with a small, round jeweler’s file. File the
rounded notch on the bottom, working toward the cutting
edge. The tools can be stropped by pulling under a heavy
cord thread impregnated with a fine cutting compound or
jeweler’s rouge.

HOW T0 SKIVE

SKIVING THE SIDE PANELS
SKIVED WIDTH

ABOUT 3/8" \

SKIVE ABOUT
1/2 THICKNESS
OF LEATHER TOP OF

ANGLE OF TOOL
BENCH

REGULATES WIDTH
OF THE SKIVE

ANGLE OF R R

BLADE TO Skl\nng reduces the thickness of the
EDGE OF leather where pieces will be joined or
LEATHER

where leather is to be doubled over and
cemented to make a facing. This paring
down is done on the flesh side only.
Use either a special No. 1574 Safety
Skiver, a Head Knife or a Beveled Edge
Knife.

HOW TO GOUGE

SPECIAL NOTE:

Your Edge Beveler, is sharp, can also
be used as a trimming tool, To trim off
excess lining material, stitched or laced
to a project, trim the excess close to
the stitching as shown below.

For best results, hold work firmly on
bench with free hand. Use firm pressure
on tool, held at proper angle,
and make edge bevels
quickly. A good bevel is indi-
cated by one continuous
“string’” of leather from
the bev-
eled edge.

EXCESS LINING SITICHES

Gouging removes some of the leather for easier folding. First, be sure the leather
has not stretched out of shape. Now, using a straightedge, pencil in a line for the
fold, making sure this fold line is in the right place.

Normal gouging depth is about 1/2 the thickness of the leather. Lay leather grain
side down and gouge only the flesh side. Using an adjustable gouge and a straight-
edge to hold gouge steady along marked line, begin about a half-inch from the end
of the leather. Gouge to end of leather, then turn leather around and gouge the
remaining 1/2" of leather. If you moisten leather along marked gouge line it may be
easier to gouge.

LE FIRMLY WITH
ND WHEN MAKING
GE

A4=FOLD LINES —#

BEGIN GOUGE
ABOUT 1/2" .
FROM EDGE GOUGE A
FLESH SIDE
OF LEATHER

DIRECTION

CENTER THE CUTTING EDGE ON THE OF GOUGE

CENTER OF THE FOLD LINE. PLACE RULER
AGAINST THE GOUGE PARALLEL TO
(NEARLY ON) THE FOLD LINE. THE DIS-
TANCE FROM CENTER OF GOUGE TO SIDE
OF RULE I5 APPROX. 5/16".

CIRCLE EDGE SLICKER

CORRECT
POSITION

Tipping up or
down will
mark surface.

CIRCLE EDGE SLICKER

Dye the edges if desired. Dip felt in dye
and pull evenly along the edge holding

Moisten the dyed edge of the leather
with a sponge dipped in water and rub
briskly back and forth with the circle
ol edge slicker, Hold project firmly.

nch.

To fold gussets, dampen all gouged areas After all gouging and skiving have been
with a sponge; lay project on a hard sur- done, allow leather to dry. Carefully
face, then, using a bone folder, crease apply a thin layer of rubber cement over
leather long gouged marks. When end of the flesh side of the piece where stiffener
the project turns out (as in a purse is to be laid and on one side of stiffener.
gusset), turn it up on the bench and use Begin at bottom of stiffener and care-
point of bone folder to make a sharp fully place pieces together. Avoid getting
crease. Avoid rubbing too hard with any cement in gouges or holes.

folder: this will be on ADHERE

the grain side and will CEMENTED AREAS
burnish the leather.

GRAIN SIDE

FLESH SIDES

GE FLESH SIDE
OF BENCH / ’\
Sy .- e b
\ e’ ~ L, ¥
\ o kA &=\
"\_ — o |
| STIFFENER  crmin S‘Ey




straight,

Mark position for clasp on the leather as indicated on the pattern, With prongs
position clasp over mark and press firmly enough to make
indentations from the prongs. Remove clasp and use a No. 1481 thonging
chisel (size 1/8") to punch holes for prongs. Place prongs through the holes
and fit back plate over the prongs. Bend prongs down over the back plate,
Install strap hangers the same way, except that no back plates are used,

To install a bag clasp eyelet, fold over the flap and pencil mark center of clasp,
Open flap and lay it flat, Position eyelet on leather and draw around the inside
with a pencil or stylus. Cut out this area with a sharp knife, Place eyelet into
slot from the carved side; turn, lining side up, and slip back plate into position.
Fold prongs over, embedding in depressions, then secure with tap of mallet.

BAG CLASP .
PRONGS

N
CENTER POSITION
OF BAG CLASP

3/32'" SINGLE
PRONG PUNCH

FLESH SIDE
OF LEATHER

BAG CLASP

EDGE OF BENCH

USE SMALL TACK HAMMER
AND TAP PRONGS OUTWARD
OVER THE BACK PLATE

\

EDGE OF BENCH

HOW TO SET
KNOBBY RIVETS

MNote: Do not press Knobby Rivet button on tack
before reading instructions below. After these two
parts have been joined, they are very difficult to
separate without damage.

Because of the varyin%thickness and number of
leather pieces Knobby Rivets are installed through,
height of tack (extending above surface of leather
pieces) must be checked each time. If height of
tack exceeds height of button, tack must be
trimmed so it will not penetrate top of button
when installed. Trim tack about 1/6" shorter than
height of button and then press button on tack and
press until button rests securely against leather.

needle eye about V"',

point as shown.

Step 3.

thread.

Step 1. Push end of thread through

Step 2. Pierce thread with needle

Push thread up on needle to
eye. Pull end of thread through eye
as far as it will go. Hold needle and
pull thread over eve to lock end of

Step 3. Push needle from back side through same
hole. Use care not to puncture thread with second
needle.

Step 4. Pull stitch tight. Push needle from front
side through third hole. Push needle from back side
through same hole and pull stitch tight.

Step 1. Push one needle through first hole and pull
to center of thread.

Step 2. Push needle from front side through
second hole.

Step 5. To finish off, back stitch through last two
holes and cut threads off flush with leathers.




Lacing puts the finishing touch to handmade leather articles.
How good the finished project looks depends very much on
the lacing. Thus, how you lace and your technique have a great
deal of importance in the appearance of the finished project.

holes.

Flesh
lace,

side of

Point the skived
end as shown.

NOTE: You should load two yards of lacing in lacing needle at a time.
Working with longer pieces of lacing will be difficult and can cause
the lacing to wear and become frayed as it is pulled through the lacing

With the following instructions and illustrations, plus a little
practice, you will soon be doing a neat, smooth job of lacing.
Always lace with front or outside of the project facing you.

Spring the
threading end of
the needle open,

Smooth side of

Insert pointed
end of lace into
the needle,
smooth side up spring
as shown, Step 3.

Close needle on lace and tap lightly
with a mallet so prongs pierce lace
and lock in place. To remove lace,
needle open as

shown in

Beginning on front side of
project, pull the needle and
lace through the 1st hole,
Leave about 3/4'" of the
lacing end and go on to
lace the next hole,

Pull the stitch tight, lacing
over the end you left free,
This forms a cross or
“bight".

3 Continue

holding down
d

Pull the stitch under the
bight snug but not tight.
Lace through the next
hole,

Follow the same procedure
as in Steps 1 and 2 making
a cross or bight, Once again
go under the bight and pull
the stitch snuag,

5 Hold end of
lace down
with finger

Ny
Lace
through

three times

When lacing a corner,
stitch it three times. Be
sure to go through bight or
corner stitches.

Lace until only 5" or 6" of
lacing remain. You will
now have to splice with a
new length of lace,

Insert new lacing down
between leathers, 4 holes
from lacing; pull out back
side, Leave 3/4" of lacing
between leather,

Tuck end
between
leathers

Tuck end of lace between
leathers and continue
lacing our project with
the old lace.

Pull the old lace up tight,
cut off the end at an angle,
allowing about 3/4" to
remain., Attach needle to
new lacing,

ln Tuck end
between
leathers

Tuck the end of the old
lacing between the leathers
and lace over it with the new
lace so that it is caught and
won't show,

11 Lacin? locks
end o
old lace

Continue

lacing to startin
point., ¥ ?

To tie off lacing, pull end of
beginning lace free of
stitches.

From back side pull the end
of lace out of the hole,

From front side, pull end of
lace out of the loop.

15

: Maintain
loop

Push tool or needle down be-
tween leathers and hook it
over the lace.

Pull end of lace out of hole
and up between leathers.
Two empty holes should
appear on the front side; one
on the back.

Cut off the end of the lace
you have pulled out and
tuck the end of the lace be-
tween the leathers. Lace
through the next hole.

l B Tuck end
between
leathers

Pull stitch tight and lace up
through loop from the back
side. All holes on the back
side should be filled.

Lace under the bight ... do
not pull this stitch tight.

Carefully cross over as
shown ... and push needle
down through the loop.

Pull needie through. Push
laced edges together to
adjust  starting loops for

easier completion.

Pull any slack out of the first
Ioop and adjust lacing with

fingers to make all
stitches appear equal.

your

Pull the end of the lacing
down tight. Make sure all
stitches appear even and
equally spaced.

Push needle through the last
hole as shown. Bring it up
between the leathers and out
between the lacing. Cut off

the excess lace.

straight line.

1484)

Unless otherwise specified, punch lacing
holes after liner is attached. For lacing
around edges, use a compass to mark a line
around edges to ensure holes follow in a

1. Use a single prong Craftool thonging
chisel (481 or 1481) to punch around
edges, corners and in places where there is
not room for multi-prong chisels.

2. Multi-prong thonging chisels (484 or
come with various numbers of
prongs. A chisel of 4 or more prongs
makes punching faster. After you punch
once, set the end prong back in the last

hole you punched and hit punch with
mallet. This gives you three new holes and
by placing one prong in the last hole, all
holes come out perfectly spaced.

3. On certain items, such as handbags,

construction of
impossible to use a thonging chisel. The
rotary punch makes it much easier to
punch corners. Scribe a line with a com-
pass, then, using stitching spacer (Craftool
No. 8077), go over the line. This marks
even spaces for a guide to punch holes.
Hold punch as you would pliers and
Squeeze. coONTINUED ON NEXT PAGE

the project makes it
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corner holes,
punching

Space first
(from corner)

blade (3/32").

After punching
multi-prong punch.

width as the punch

HOW TO PUNCH LACING HOLES (CONT.)

3/32"

begin
wigth

hole
same

2

Remove tool;
place first prong
in last hole,
punch again,

FIRST PRONG
ENTERS LAST HOLE

If holes do not

Continue ‘ come out pro-
punching to perly spaced at
corner, END PRONG corner, use single
wWwWouLD BE prong punch to
TOO CLOSE TO punch remaining
C O R R holes.
HOLE.

STAY ON GUIDE LINE ADJUST

CORNER HOLE HOLE SPACING

HOW TO DO THE MYSTERY BRAID (THREE-STRAND)

and 3. (Fig. 3)

Step 1: Make two cuts In leather
strip, dividing it into 3 equal parts
joined at both ends, Edge and bur-
nish each strip if you wish. (Fig. 1)

Step 2: Pass the lower end of strip
through the slit between strands 2
and 3. (Fig. 2)

FIG 1 FIG3 FIG 4
Step 4: Again pass strands 1 over 2, 3
over 1 and 2 over 3. Braiding cycle is now
Step 3: With resulting braid kept at the complete, appearing as in Fig. 4. To con-
bottom, go to the top end and pass strands tinue braiding, follow steps 2, 3 and 4
1 over 2, 3 over 1 and 2 over 3. Now pass until strands are not long enough to com-
the lower end of strip between strands 2 plete another full cycle (steps 2, 3 and 4).

Equalize and smooth braid.

FIVE-STRAND MYSTERY BRAIDING

FIG 3 FIG 4 FIG § FIG 6

FIG 1 FIG 2
'Jl!l (BTN I AT s
Halyjvlr UE)
Talglels 1iglglely

Step 1: Make 4 cuts into strap, di-
viding it into 5 equal parts as in first
illustration.

Step 2: Bring strip 1 to the right
over strips 2 and 3 as in second illus-
tration. Now bring strip 5 over strips
4 and 1. (Fig. 3)

Step 3: Take strip 2 and bring over

strips 5 and 3 (Fig. 4) and pass strip 4

H:c:m gi’ght to left over strips 1 and 2
a.

Step 4: In Fig. 6 two steps are

shown, First bring strip 3 around and
over strips 5 and 4. The upper por-
tion of this strap must be held intact.
MNext, take the bottom of the strap
and pass through the opening
between strips 3 and 4.

Step 5: Now the braid
should look like Fig. 7. Pay Then you will take the Fig. 6 is reached, turn in
no attention to the tangled bottom of the strap the bottom as before, then
strips at the bottom and through strips 3 and 4 as continue as in Fig. 7 until
continue to work at the shown in Fi% 9. The lower the end.
top. part of the braid will then

straighten itself out (Fig. Step 7: Tighten up the
Step 6: Take strip 1 and 10). When you reach this braid at the top so it will
bring over strips 2 and 3 point begin all over again. be easier to work at the

epeat this operation from in Fig, 1. When the point completed, loosen it until

each side four more times. corresponding to that in it is even throughout.

\as shown In Fig. 8). Pass strip 1 over 2 and 3 as bottom. When the braid Is

NOTE: The Backstitch instructions are shown for lacing a handbag, but it can be
adapted for assembling other products or for use as a decorative stitch on belts.

Bag Front Gusset
Flesh Side
== Flesh Side

Gusset
Grain Side

Step 1: Begin lacing bag front to
gusset at second hole from top in
gusset. Place gusset (flesh side up)

on bag front (flesh side up), align- Step 2: Pull lace through first hole
ing holes. Lace as shown in illustra- (gusset and bag front) and take needle
tion, lacing through gusset only in back through second hole (bag front
second hole, then through gusset and gusset).
and bag front in first hole,
INSIDE OF BAG
VIEW OF t BA
INSIDE OF BAG-- T
Bag Front
Flesh Side

Bag Front
%, Orain Side

Bag Front e
Flesh Side VIEW OF
OUTSIDE OF BAG

Step 4: Pull lace through third hole
then take back through second hole of
gusset and bag front.

VIEW OF
OUTSIDE OF BAG

Step 3: Take needle back through
first hole, pull stitch tight and pro-
ceed to third hole in bag front and
gusset (skip second hole).

VIEW OF
INSIDE OF BAG

Gusset
Grain Side

Bag FrSnt = \
Grain Side ~ ~<+ :

Gusset

Grain Side )\ >
‘.|
/ Y

1
.
3, |
_Bag Front »,
Grajn Side”

Flesh Side

VIEW OF OUTSIDE
OF BAG Step 6: To tie off the iacin%‘ At the
a

last hole in gusset and front, lace back
Step 5: Continue lacing through through next to last hole in bag front
next hole, then back through pre- and lace between gusset and front to
ceeding hole. Using this lacing tech- secure lacing. Trim off excess lacing.
nique lace bag front and gusset (See illustration.)
together.

1. Punch 2 rows of

holes (an even 2. Cross laces on top 3. Continue lacing as in step
number of holes in and insert through 2. After inserting lace through
each row) across second pair of holes to last pair of holes to under side
area you wish to under side. Cross lace of leather tie or cement ends.
lace. From under on under side and insert

side of leather insert up through third pair of

ends of lace up holes to top.

through first pair of
holes to top side.




EATHERS
AND HOW 10
MAKE BELTS

The best leathers for making casual and tooled belts are Live Oak, MNature-Tand and
Latigo, although Latigo is not recommended for tooling.

When making 1 1/2'", 1 3/4", 2" or wider belts, use 8-9 oz. or 9-10 oz, leather. When
making 3/4"", 1" or 1 1/4" belts, use 7-8 oz, leather,

You may preper to use Belt Blanks already cut to the proper width, and sized in small,
medium and large lengths. Belt Blanks already have the buckle end skived, the slot
punched and the snaps set. You only need to size the belt and punch the belt tip holes.

FOR FINEST QUALITY BELTS

Use "putt™ or *“tall” end of
the hide for the belt tip, as
this 15 the flnmest part of the
teather and the maost wear and
straln comes on the belt tig,
Use “shouldel™ or neck™ end
fon the buckle end.

SHOULDER

RULE OR STRAIGHT EDGE

a stranght cut
betore  cutting

Used to make
on  leathers

belt strips

THE ILLUSTRATION SHOWS

ONE SIDE (1/2 HIDE) OF COWHIDE
THE BACK (separated by broken line shown) is the best part of the hide for top quality
belts . . . legs, bellies and flanks are too soft and stretchy , .. shoulders and necks too
spongy and wrinkled.
The leather closest to the backbone of the animal is firmer and tighter grained. The
closer towards the belly and neck ... the softer and looser the fibers become ... the
“stretchier' the leather.
For best results . . . ALWAYS cut belts LENGTHWISE of the hide!
For the craftsman making several belts, it i1s most economical to buy leather backs . . .
rather than sides ... as he will have no legs or bellies to waste. Unless, of course, he has
other projects to use them on.
The belts can be cut with a straight edge and knife, or a Strip Ease, Draw Gauge, or
|_eather Stripper can be used to strip them.

WAIST SIZES

Hold trousers or skirt in

proper position and
m a k e s N uag
¢ measurement,

Holes Mast Warn

OLD BELT - .y .j

Lay old ball out ss streight ss posuble an bench or table. Messure from end ol
buckis 1angue 1o the hole most worn or used. (T o the corect wast size )

—

Step 1. Determine the waist size: To obtain the proper waist size, remove old belt

and pull tape snugly around OUTSIDE of belt loops of garment. DO NOT PULL
THE TAPE TIGHTLY.

NOTE: Quite often, a waist size can best be taken from an old belt that wearer is
comfortable with. Follow the instructions at left for measuring.

Buckie
Ena

Step 2. Cut a strip of leather the desired width, and 10" longer than the waist
size. Select firmest end for belt tip.

Fala Line

'
I
'
1
I
i
i
i
|
22 |
|
!

Step 3. Measure back 2 1/2" from buckle end and mark a "“fold line' on the
leather. This measurement is for buckles with ONE keeper (belt loop).

H “Bar of Buckie (or 100D . i hook syle buckle i uwed)

CENTER HOLE O

Beit ures
} el e

BUCKLE La PR T e
LENGTH > WAIST SIZE V| center hoie
| S ne
I i IARAN!

Step 4. Place the buckle with bar at fold line as shown at left. Begin from end of
buckle tongue (or hook — if hook style buckle is used). Measure the waist size and
mark the belt tip. This mark will be the center hole in the tip.

e

Trim Carners

Fald Line

Twa Keepen

Step 5. Trim the corners of the buckle end, and trim the tip end to the desired
shape. Allow 5" beyond the center hole.

Note: For buckles with TWO KEEPERS, one inch will have to be added to each

end.




SKIVE THE ENDS

Skive Tip So
Belt is Easier
To Thread Thru
Pant Loops &
Belt Keeper

Step 1. Use a 1574 Safety Beveler to skive the buckle end of belt to reduce the
thickness of leather where the buckle will be attached.

Step 2. With the skiving knife, skive about 1/3 the thickness of the flesh side of the
buckle end. Use care to skive a uniform thickness. You may also wish to skive the tip
s0 it will be easier to thread through pant loops and belt keeper.

Sew or Staple
-~ Together

a— Cutoff Here
T
-l
- Allow One
Thickness of
Belt Leather

Belt
Thickne:‘—/

™~ 4 oz. Leather

Step 1. To determine the correct length to cut loop . .. fold around belt as

shown in illustration. Allow one thickness of belt leather as shown, then sew
or staple loop together.

Fasten snaps...belt is ready to wear!
Tonqgue

Keeper

TIP: If Bag Punch is not available . . . Punch
fold and punch as shown at right f":f:
<& = 212" = =

Cut slot with knife

Step 1. After belt has been sized, punch holes for the buckle slot,
snaps and buckle tip.

Step 2. Locate the snap and slot holes as shown. Punch snap holes
with a Size 6 and a Size 2 as indicated. Use a Drive Punch or Rotary
Punch. Punch the slot with 3/4" Bag Punch.

Step 3. Locate the tip end holes as shown, and punch holes the size
needed to fit the buckle tongue or hook with a Drive Punch or

for Segma Snaps LINE

|
Use No. 6 Punch FOLD 'I Use No. 2 Punch
|

for Segma Snaps
CENTER HOLE 3/4” BUCKLE TONGUE SLOT

Rotary Punch. Usually a Size 2 or 3 will be the proper size.

N




belt designs by...

GENE NOLAND _

1, BELT TOOLS USED ON THIS DESIGN.
AB88 AB889 B701 B702 B205 D606 F913L F913R F976 H359
P212 U851 V463

]I/ZH BELT TBULS USED UN THIS DESIGN A104 N309 H359 F976 B701 A105 D617

A104 A105 B701 B702 B205 C830 D617 F976 H359 N309 P213
U848 V463

B701 A888

= WS —"

a0z P21z AB8® 1%,"" BELT TOOLS USED ON THIS DESIGN:

AB88 A889 B701 B702 B205 C433 F976 F912L H360 P212
2780

S-S

16




G[I\I[ I\IOLAND beli dcsmns contmucd

1%’ BELT TOOLS USED ON THIS DESIGN:

A104 A105 B701 B702 B205 CB30 F976 H360 HY0B J716 P208
UB53 v403

U853 A104 H3IB0 V403 B702 A0S JT16 B701 H90B P208

= ‘\
|

Design by GEME NOLAND

1% BELT TOOLS USED ON THIS DESIGN: .. .o e

ABEBE ABBY B701 B702 B205 C433 CT709 F924 FI76 H360
H908 J716 P213 U848 V463

AR

— Design ‘ny GEME NOLAND

Z 1V 7113 BELT TOOLS USED ON THIS DESIGN:

V403 A104 A105 H359 UBS0 B205 B702 H360 J716 F933 F934 B701 €830
A104 A105 B701B702 B205 C830 F933 F934 F976 H3569

J716 P 213 U850 V403

= =

vy

— Design by GENE NOLAND




ABBS F213 B205 Fa76 AB0O c708 B702 B701 Jg15 Ug59  H359
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GENE NOLAND belt designs continued
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Design by GENE NOLAND
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belt designs by
DICK BLOOMQUIST
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DICK BLOOMQUIST belt designs continued
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MATERIALS NEEDED

3-4 oz, Mature-Tand or Live Qak leather
for Back

22 1/2 oz, Lining Leather for Inside Parts

3 yards Waxed Thread

2 Harness Needles

Stitching Punch, size 00

Cement

1 Triplefold Vinyl Insert

Knife

Mallet

Craftool Leather Stamps for the
Design Selected

Dye and Finish Supplies

HOW TO MAKE
THE TRIPLEFOLD BILLFOLD

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project,

i e | 2
": Grain ".__-‘Sldlil

* Side \
- .
§ ﬂp&?"" '

Step 1. Cement stitching edges of

(2} “C" pockets and “'D" center Step 2. Stitch across top edge as
pocket to grain side of "B", align illustrated following stitching
ing lacing holes across top and insIructions.

sides.

PATTERN PARTS

T

T
INSIDE PANEL

"G

2l POCKETS
CENTER POCKET

wEr
12 TARS

Wﬁ"‘"
e / .

\
g
Flesh Side

g
Grain Side
e Step 4. Align tirst hole in “E" tab
Step 3. Mow stitch across top edge X - with 10th hole from bottom corner
of “A"™ back. i i hole across bottom edge of A"
Grain Sido {flesh side). Cement (2) "E" to
flesh side of A"

Gramm
Cacde

Mateh 32nd hole
n AT with first
hale in "C*.

2 \
= ???'21" 1\:|t1"ll:ln I:f::: Step 6. Begin stitching through top

hole in “0°. corner haole, stitch down side, across
bottom and up other side to top
corner hole, Tie off waxed thread
and tap all edges with a mallet 1o

secure stitching,

Step 5. Align and cement stitching
holes at each end and across
bottom edge of billiold inside to
flesh side of “A" This procedure Insert tab of viny| insert under "D
will cause billfold to bow up which

makes it easier to fold

i
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CUTTING PATTERNS FOR TRIPLEFOLD BILLFOLD

PUNCH ALL THE HOLES ON THIS PAGE WITH A SIZE 0 PUNCH
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triplelold design by...

GENE NOLAND

PHOTOCARVE PATTERN
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TOOLS USED ON THIS DESIGN: A98 A102 B701 B702 C431 F933 F976 H359 P975 U858 V402

A}
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\
\Design by GENE NOLAND
N
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TRACING PATTERN
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triplefold design by

DICK BLOOMQUIST




tuiplefold, deaigna by
JERRY

PHOTOCARVE PATTERNS
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HOW TO MAKE THE
CENTURION WALLET

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

MATERIALS NEEDED

3-4 oz. Mature-Tand or Live Oak Leather for
the back vl
2-2 1/2 oz. lining leather for inside parts
3 yards Waxed Thread Grain Side
2 Harness needles
Stitching Punch size 00
Cement
Knife
Mallet
Craftool leather stamps for the design selected
Dye and finish supplies

PATTERN PART®

' in Side
(reeves TR T Grain Side Grain Si

upgr
Grain Side

~

g
Grain Side

Wallet Back [

Step 1. Place 2 parts “C"" (Grain side up) on Step 2. Begin stitching in corner hole as
grain side of "’B”, aligning stitching holes as illustrated. Stitch across top edge to next
illustrated. corner, tie off.

(2) Pocket “E” Tab

e
0O 0O 0o 00 00O ©O O Grain Side

(PUNCH HOLES WITH SIZE
00 STITCHING PUNCH) g
Grain Side
"pr
Flesh Side

13th hole . There should be 5 holes
: at notch in “B",

llel
(2) Pocket

Step 4. Back “A" is one hole longer than liner "B to make

Step 3. Count 13 holes from bottom corner of a better fold. Have 5 holes at notch in “’B" to allow for this.

apr and a“gn corner holes in “'E” with 13th Allgn bottom corner hOlES n ”B” and‘ ”C” W!th bOttOI“I“I

hole in “A”. cement “E" to A" (flesh side to corner holes in A" (flesh side to flesh side). Begin stitching

: ’ as illustrated and stitch around the billfold to tab “E”,

flesh side). stitch 5 holes in tab “E” at notch in “B"”. Continue
stitching to starting place and tie off.
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HOW TO MAKE THE
CENTURION BILLFOLD

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

MATERIALS NEEDED ASSEMBLY INSTRUCTIONS

i See page 11 for Hand Stitching Instructions
3-4 oz. Nature-Tand or Live Oak leather "

for back
2-2 1/2 oz. lining leather for inside parts
3 yards waxed thread
2 Harness needles
Stitching punch size 0
Cement
Knife =
Mallet . P
Craftool leather stamps for design selected ra
Dye and finish supplies

Grain Side

FATTERN PARTS

“pr :
Billfold Back Step 1. Place “C” (grain side up) Step 2. Begin stitching in corner
: on grain side of "B, aligning hole as illustrated. Attach 2 parts

stitching holes as illustrated. of “C" to '"B", stitching across
top edge to next corner, tig off.

“pr
Grain Side

Flesh Side There should be 7 holes

between two parts "'C".

Step 4. Back A" is one hole longer than liner "B" to
make a better fold. Have 7 holes between the two parts
Step 3. Cement D" to A" (flesh side to flesh “C' to allow for this. Align bottom corner holes in "B"
side) with stitching holes aligned. Count 20 and “'C" with bottom corner holes in A" (flesh side to
holes from bottom corner of A" and align flesh side). Begin stitching as illustrated and stitch around
corner holes in “E’ with 20th hole in A", the billfold to tab “E", stitch 7 holes in tab "E"" between
cement “E” to ""A" (flesh side to flesh side). the two parts "“C". Continue stitching to starting place
and tie off.
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HOW TO MAKE A PASSPORT CASE

Note: Use the cutting patterns to cut the parts and punch
the holes from the leather suggested. Stamp the design of
your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete
your project.

PATTERN PARTS T

. (2) POCKETS

MATERIALS NEEDED

= % s s s s

A-LINING

3-4 oz. Live Oak leather for back B.BACK

2-2 1/2 oz. lining leather for
inside parts

7 yards 3/32" Calf Lace

Lacing Needle

Punch, size 0

Cement .

Knife 3

Mallet :

Craftool leather stamps for . :
design selected . . o

Dye and finish supplies N e w el e ene s Ee siee B R W R e e e e e e S N2 35  wum w e on e

D
(2) POCKETS

s @ 8 % 8 = ® % = & & =2 = &8 @

L R T S T

ASSEMBLY INSTRUCTIONS

See page 12 for Double Loop Lacing Instructions Start Lacing Here

Cement

Flesh Side

Step 3

Following lacing instruction, lace
completely around project. Insert

Ste '| your passport & records by placing
p under open ends of Lining Strips C
Apply coat of Cement to and D.

rough sides of Lining A and
Back B as shown. Start at
one end and press tab down
firmly, aligning all
edges evenly.

Step 2

Apply coat of cement 3/8" wide
to shaded areas (shown above) of
back B and Lining Pockets C &
D. Cement ends together being
sure edges are even, and lacing
holes are aligned. Then press all
edges together.

YOUR NEW PASSPORT
CASE IS READY TO USE!!!




PASSPORT CASE
desian by DICK BLOOMQUIST
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HOW TO MAKE A CHECKBOOK COVER

Note: Use the cutting patterns to cut the parts and punch
the holes from the leather suggested. Stamp the design of
your choice, apply leather dye as desired, and apply finish.

Follow the assembly instructions to complete
your project.
TR _}
LINING :
A | PATTERN PARTS
3-4 oz. Live Oak leather for back
2-2 1/2 oz. lining leather for Ry 37 A S R N
inside parts (e N |
7 yards 3/32" Calf Lace ; 1 | C
Lacing Needle : ‘ .
Punch, size 0
Cement :
Knife : B
Mallet :
Craftool leather stamps for . 4
design selected : 2 I D
Dye and finish supplies : :
(0000000000000 I J - -

PUNCH HOLES WITH SIZE 0 PUNCH

ASSEMBLY INSTRUCTIONS

See page 12 for Double Loop Lacing Instructions

Step1

Apply coat of Cement to rough sides
of Lining A and Back B as shown. Start
at one end and press tab down firmly,
aligning all edges evenly.

(2)
POCKETS

\'-. Grain Side '

40

rOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

O

O000O0O0D0O00O0O

Step 2

Apply coat of cement 3/8" wide to shaded
areas (shown above) of back B and Lining
Pockets C & D. Cement ends together being
sure edges are even, and lacing holes are
aligned. Then press all edges together.

Step 3

Following lacing instruction, lace completely
around project, Insert your checks & records
by placing cardboard tabs under open ends of
Lining Strips C and D. YOUR NEW
CHECKBOOK IS READY TO USE!!!

NOTE: BE SURE
TO START LAC-
ING IN CENTER
OF CHECKB OOK
AS SHOWN SO
ENDS OF LACE
WILL BE CON-
CEALED!
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HOW TO MAKE
A KEY FOB

MATERIALS NEEDED

7-8 oz. Live Oak or Nature-Tand leather
1 Key Ring

1 Medium Gilt Rivet

Craftool Rivet Setter

o sormiee, an, emene ¢ ASSEMBLY INSTRUCTIONS

Step1. Insert small end of Fob
through ring. Fold (flesh side

holes. Using " Rapid. Rivet RAPID RIVET
SETTING INSTRUCTIONS

Setting Instructions, set rivet.

For best results use a rivet setter and rawhide
mallet. Use rivet slightly longer than thickness
of leathers. Punch hole in leather (use drive or
rotary punch) slightly larger than rivet. Place
rivet post through leathers and place on hard,
smooth, dense surface. Place rivet cap on post.
Place concave end of rivet setter on cap (be
certain rivet is centered so edges of setter will
not _rnark rivet cap) and tap sharply with
rawhide mallet once or twice. Check to see that
rivet is set tightly in leather and does not turn.




HOW TO

MAKE A LEATHER HAT

3-4 oz. Nature-Tand or Live Oak leather
10 feet Waxed Thread
2 Harness Needles

Knife

MATERIALS NEEDED

Stitching Punch Size 00
1 Buckle 1"

Craftsman Cement

Dvye and finish supplies

ASSEMBLY INSTRUCTIONS

Step 1:
Use the cutting patterns to cut the leather parts and
punch the stitch holes. Dye the leather parts.

Use this chart to determine your hat size:

HEAD
SIZE MEASUREMENT
Small 21" to 22"
Medium 22 1/4" to 23"
Large 23 1/4" to 24"

Upon completion of your hat, if it is slightly small,
use water to moisten the inside area of the hat, and
push it down over your head in place. Wear it until it
dries, and it will adjust to your size.

Step 5: [ o= == = o= w[] \

7] A

=S R

Insert the bottom side of the Crown Panel between
the two inside edges of the Brim that were not
cemented together. Align the notch in the Brim with
the row of stitching in the Crown Panel. Using four
feet of waxed thread, stitch the parts together.
Lightly dampening and forming the edges of the parts
with water will make assembly easier.

Step 2:

Using one foot of waxed thread, overlap the ends of
the Crown Panel, align the holes and stitch along the
holes following the Stitching Instructions. (See Pg. 47.)

Lightly dampen with water the Brim area to be
formed, then shape as desired. As the Brim dries it
will retain the shape formed. Apply a leather finish
such as Omega Carnauba Cream or Finish Coat to the
leather.

Using four feet of waxed thread, stitch the Top to the
top side of the Crown Panel. Align the notch in the
Top with the row of stitching in the Crown Panel.
Lightly dampening and forming the edges of the parts
with water will make assembly easier.

%

Attach the buckle to the Hat Band with
waxed thread.

Cement the two Brim parts together with Craftsman
Cement, flesh side to flesh side, with the stitching
Qles aligned. Leave 1/2"" not cemented on the inside
edge.

Buckle the Hat Band in place. If needed, the Hat
Band can be cemented to the crown to hold it in
place.
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LARGE
LEATHER HAT PATTERN

=

PUNCH ALL HOLES WITH SIZE 00
STITCHING PUNCH

o
o
o
o
o
o
o
o
o
JOIN THE TWO BRIM ©
PATTERNS AT THE
CENTER MARK LINE o
AND YOU WILL HAVE
% OF THE BRIM. o

REVERSE HALF AND
JOIN THE TwoO / ©
HALVES TOGETHER

FOR THE COMPLETE/ ©
PATTERN.

~

THE COMPLETE BRIM WILL LOOK LIKE THIS. CUT TWO OF THEM.




PUNCH ALL HOLES WITH SIZE 00 STITCHING PUNCH

TO MAKE A COMPLETE HAT BAQ
PATTERN, TRACE PART A, JOIN THE

o]

THE COMPLETE CROWN
WILL LOOK LIKE THIS.

THIS ISONLY . OF THE CROWN PATTERN.
REVERSE THISPATTERN, PUTIT TO THE
CENTER LINE AND YOU WILL HAVE THE

FULL PATTERN.

THIS IS ONLY % OF THE TOP
PATTERN. REVERSE THIS
PATTERN, PUT IT TO THE
CENTER LINE AND YOU WILL
HAVE THE FULL PATTERN.

ANITTHILNID
-
\
7

THE COMPLETE TOP (e}
WILL LOOK LIKE THIS.

CUT SLOT
FOR BUCKLE

> PUNCH WITH SIZE 00

0]

END LINE TO ONE END OF PART B AND
TRACE PART B, AND JOIN THE LINE AT
THE OTHER END OF PART B AND TRACE
PART C.

(@]
O
(0]
0]

o]

PUNCH WITH
SIZE 00 PUNCH




(” MEDIUM |

LEATHER HAT PATTERN

S e

PUNCH ALL HOLES WITH SI1ZE 00
STITCHING PUNCH

JOIN THE TWO BRIM
PATTERNS AT THE
CENTER MARK LINE
AND YOU WILL HAVE
5 % OF THE BRIM.

REVERSE HALF AND

JOIN THE TwO
o HALVES TOGETHER

FOR THE COMPLETE
o PATTERN.

THE COMPLETE BRIM WILL LOOK LIKE THIS. CUT TWO OF THEM.




PUNCH ALL HOLES WITH SIZE 00 STITCHING PUNCH
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o © THIS IS ONLY % OF THE
o o TOP PATTERN. REVERSE °
THIS PATTERN, PUTITTO o
o o THE CENTER LINE MARK
AND YOU WILL HAVE THE o
5 o FULL PATTERN.
o o
e}
o
o (o}
Q (o}
o THIS IS ONLY % OF THE CROWN o
PATTERN. REVERSE THIS PATTERN,
o PUT IT TO THE CENTER LINE MARK o o
AND YOU WILL HAVE THE THE COMPLETE TOP o
o FULL PATTERN. © WILL LOOK LIKE THIS.
o
e}
(o]
(e}
(0]
© o
o (o]
) i
0 1]
(o]
© o
O 0
o THE COMPLETE CROWN WILL LOOK LIKE THIS.
(o]
0 0
0 0 STITCHING
o) o o
INSTRUCTIONS
o
o
Q N =
Q
Step 2: From back side
Q of leather, stitch through
hole No. 3 then through
0 hole No. 4. Continue
< o stitching through holes
o R""N (- until reaching last hole.
1€
ce™
(o]
Step 1: On back side of
fo} leather, stitch through
hole No. 2, leaving about %
A 2" of thread. Stitch back
through hole No. 1 and
tie a knot with the end of 3 . 1
thread. Cut off excess St:p 3: On back side, tie
Wi, a knot as shown. Cuty
excess thread.




SMALL
LEATHER HAT PATTERN

>

J

STITCHING PUNCH

PUNCH ALL HOLES WITH SIZE 00

JOIN THE TWO BRIM
PATTERNS AT THE
CENTER MARK LINE
AND YOU WILL HAVE
OF THE BRIM.
REVERSE HALF AND
JOIN THE TWO
HALVES TOGETHER
FOR THE COMPLETE

THE COMPLETE BRIM WILL LOOK LIKE THIS. CUT TWO OF THEM.



PUNCH ALL HOLES WITH SIZE 00 STITCHING PUNCH
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MAKE A LEATHER BOX

HOW TO

Note: Use the cutting patterns to cut the parts and punch the
holes from the leather suggested. Stamp the design of your
choice, apply leather dye as desired, and apply finish. Follow
the assembly instructions to complete your project.

MATERIALS NEEDED

7-8 oz. Nature-Tand or Live Knife

Oak Leather Mallet
7 yards Waxed Thread Craftool leather stamps for
2 Harness Needles the design selected
Stitching Punch, size 00 Dye and Finish Supplies

o 0 0 c 0 o o 0 0 o) o} o O

PUNCH HOLES WITH SIZE 00 STITCHING PUNCH

Cut Part C with this pattern.

Cut Parts A and B with this pattern, but do not —_
punch the holes on this side.

.y

Step 1. Push one needle >tep 2. Using right needle, step 3, To finish off, cross

f f leather X i
through first hole and pull Sross over edges of e the threads, forming your
to center of thread. (this exposes the stitch) to left  |ast stitch, but let both

side and enter second hole. npeedles come out inside
Push needle straight through the hox. Tie the thread as

both holes. Take the left close as possible to
needle and cross over edges of seam. Trim excess.
leather to right side and enter

second hole. Push straight

through both holes.

/”%%}}%%’&n

Stitch Parts A, B, D and E to bottom

Stitch the corners B and F together.
part C following the stitching instruc-

tions.

o o
o (o]
(o] (o]
(o] o
o o
o} PATTERN FOR D AND E o
o] o
o} o]
o} o
o} <]
o

o

o o 0o 0 o o o0

the
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Complete pattern for Part F looks like above.

© 0 0 o 0o 0O o O o 0o O 0O O ©0 0
PUNCH ALL HOLES WITH SIZE 00 STITCHING PUNCH

This is %2 of the pattern for Part A. Trace this part of the pattern,
reverse it and trace the other part to get the complete pattern.

0O 0O 0O o o o O o o

OLA A AD s

Place the lid on the bottom and your leather box is complete.

0 0 O o o o o O O O 0O O O o0 o




ANOTHER
LEATHER BOX DESIGN

Note: Use the cutting patterns to cut the parts and punch the
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

y \

See pages 96 to 99 for Nature Designs that
can be adapted to the leather boxes.

Stitching Instructions: See page 50

MATERIALS NEEDED

7-8 oz. Nature-Tand or Live Oak Leather
2 yards Waxed Thread

2 Harness Needles

Stitching Punch size 00

Craftsman Cement

Knife

Mallet

Craftool leather stamps for the design
selected

Dye and finish supplies

ASSEMBLY
INSTRUCTIONS

Stitch the corners of A together following
the Stitching Instructions.

Cement the flesh side of C to the flesh side
of B with Craftsman Cement. Position C on
B as indicated in the Cutting Patterns.

- y)




PUNCH ALL HOLES WITH SIZE
00 STITCHING PUNCH

Place the lid on the bottom and your leather box
is complete.

Complete pattern for Part A looks like above.




HOW TO MAKE
THE HEIRLOOM HANDBAG

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

See page 58 for Heirloom Handbag design
suggestions.

MATERIALS NEEDED
o MATERIALS NEEDED | ASSEMBLY INSTRUCTIONS

12 feet 1/4" Latigo Lace Knife : .
Latigo Life-Eye Lacing Needle Mallet See Page 76 for Lacing Instructions
Craftool Rivet Setter Craftool Leather Stamps for design :

Punch, size 6 and 2 selected :::gT E;ra(i;:;n ';I:;e f?,l:i:;?..lg

Bag Clasp Dye and finish supplies before beginning assembly.

PATTERN PARTS Step 1. Lay flap piece “B"

on grain side of flap “A"
aligning rivet holes. Attach
“B" to "A" following

Rapid Rivet Instructions.

g
Grann Side

g
Flap Piece

B AT

g
Bag Front

00 000000000000 o

O00CO0O00O0Co0D0G0O0OO0CO

[« Bls]

Step 2. Install Bag Clasp.

(A) Insert clasp anvil

through holes on grain side

of bag front “C"”, on flesh i
side place back plate over Gramn Side
prongs. With pliers or

mallet, bend prongs over

sides of back plate (prongs

should be flat as possible).

(B) Insert eyelet prongs
through slot on grain side /
of flap “A". From flesh /

side, place eyelet plate »
over prongs, aligning it g & Step 3. Place (2) gusset “D* parts
with slot. Bend eyelet "= Grain Side together  (flesh side up), aligning 3

prongs (on flesh side of . lacing holes as shown. Using 12* of side). Use a 48" piece of lace, begin lacing
“A") outward and down et & } lacing, lace gusset p.arts together as shown in lacing instructions. Continue
into indented area of eye- (See lagin : .anslrut:‘liuns ) . to lace completely around ““C" and tie oft
let back plate. 9 ’ as in lacing instructions.

g
Flesh Side

Step 4. Align lacing holes in D" with
lacing holes in "“C" (flesh side to grain

w o
Gran Side
§te§ 6._ Align Iaci_ng holes in Step 7. Insert ends under lace
D \'n'ritllj holes in shoulder as shown (on flesh side of
strap “E" (grain side to flesh “D"). Tap with a mallet to se-
g P side).  Insert end of lace cure | i 055 12
; : lace. Trim off excess lac-
Graun Side % b
/ through t_?p“hcie {from flesh ing. Repeat this procedure to
mdsi of "D} leaving about attach other end of shoulder
1%" lace excess. Insert lace x . strap
through remaining holes as .
Mustrated and pull lace tight.

Step 5. Now align lacing holes in “D"
with lacing holes in “A" (flesh side to
grain side). Using a 48" piece of lacing,
lace “D"” to "A" following lacing n
: : A g
instructions. Grain Side Grain Side




Bag Front and part of Bag Back and Flap

For Bag Back and Flap, trace this part of pattern, and match
holes A and B with holes A and B on the remainder of the pattern
on the next page.

Cut this line only on Bag Front

PUNCH ALL HOLES WITH A SIZE 6 PUNCH

Cut these slits
only on the Bag Front

PUNCH HOLES WITH A SIZE 6 PUNCH

:

VWAMMMM

Make shoulder strap

31 1/2" long.




PUNCH HOLES WITH SIZE 2 PUNCH

O O O

PUNCH HOLES WITH SIZE 6 PUNCH

To make the complete Gusset pattern,
trace this part of pattern, and match
holes C and D with holes C and D on

PART OF BAG GUSSET the remainder of the pattern on the
next page.




PUNCH ALL HOLES WITH A SIZE 2 PUNCH

Part of
Bag Gusset




THE HEIRLOOM HANDBAG




HOW TO MAKE THE
PIONEER HANDBAG

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

pattern parts

N,

materials needed

6-7 oz. Live Oak Leather |
12 Feet 1/4" Latigo lace '
Punch size 6 and 2 |
1 Buckle 3/4" r
3 Rings 3/4”

6 Knobly Rivets

1 Medium Gilt Rivet

Craftool Rivet Setter

Mallet

Knife

Craftool leather stamps for design

L‘ © SHOULDER STRAP

551
BACK AND FLAP

B i L] e SHOULDER STRAP

552

SHOULDER STRAP
ss3

assembly instructions

See page 70 for Lacing Instructions, page 11 for Knobby Rivet
Setting Instructions, and page 9 for Rivet Setting Instructions.

Dye and finish supplies

step1

Lacing the two gusset
parts together
Step Ta. Lace two gusser parts
together to form gusset "G
Place one gusset part over the
other, flesh sides up, aliyning the
four holes in each end. (Outside
edges of gusset parts do nol
overlap) Point end of lace then
begin lacing fuse 12 of la
® from one of 1t

Lacing . assembled gusset
to back and flap (part B]

step 2

Step 1b. From grain side of gus
set insert lace up through hole
Mo. 2 1o flesh side of leather
then down through hole Mo, 3
1o grain side

3 FLESH SIDE
long pieces of
lacel in hol
3/8" of 0 leathers
From flesh side of gusset

3. 2 leaving about

FLESH SIDE
BACK B

v through hole
B0 prece
of lace

Step 1c. From grain side of
leather insert lace up through
hale No. 4 1o flesh side then
down through hole No. 3

through one

Step 1d. Gran side of gusset
will look like this when lacing
is completed

thickness  of
leather  only. Pull lace out
between leathers and trim close tes upl abgming top hale in
to edge of leather. Push end of
lace between leathers

egin lacing as shown in lacing

that has not had any cut off of it

2B Continue lacing around "G’
After lacing through last hole in gusset (on flesh side),
insert face through first ho

and "B" 1o point where end of qusset 1s
reached
e i lap (from flesh side of leather) and
continue lacing around lay

step 3

Ending lacing
begun in Step 2

step 4

Lacing Front (F)

to Gusset {G) {

GRAIN SIDE
FRONT F

step 5

Attaching rings on
both sides of gusset
FLESH SIDE

FLESH SIDE

GRAIN SIDE

BACK B
GRAIN SIDE
GRAIN SIDE

ff ' 2

i

o/

i Iy
oV 4 /
/ /
Fald end of “G™ around metal ring (flesh side to {lesh sicde] aligring
holes and install Knobby Rwet (see Knobby Rivet ins
instructions) with button on outside of qusset. Attach ring o
wides of gusset

&

ttached) . Top hale o
With Tengt

[ ** {with back "B
gussel [on Hish swle of leather) then back through first hole in gusset “ aligns e in "G
and out between gusset and back :
between leathers

Alter lacing theough last hole in flap, insert lace under Tirst stiteh in

Trim end of lace off and push {minus r lacing parts G 1ogether ) lace *

general lacing instructions




=

step 6

FLESH SIDE

Attaching rings and
buckle to shoulder strap

Fold slotted end of shoulder strap “SS1" around buckle aligning the
two holes, Install rapid rivet {see Rapid Rivet instructions).

o
|
°

i SS3 GRAINSIDE GRAINSIDE §52
T —_
o]

FLESH SIDE ] ]l

L________J Install Knobby Rivet to secure

Fold SS3 around metal , al ; ;
3 Bl nng ahgmng ta ‘two holes. “Instal straps SS1 and SS2 1o rings When completed and installed the

Knobby RIlvet. Attach SS2 in same manner. Buckle SS1 and
SS3 together. attached to gusset. See Knobby strap should look ke the abowve

Rivet setting instructions iHustiation

o
|
o

Place buckle on strap as illustrated.

PUNCH HOLES WITH SIZE 6 PUNCH

*usdyied Buiino pue buloes

a1ajdwod ayy Joy 8bed 1x8u Byl uo g pue Yy sajoy o1 abed siyl uo g pue vy sajoH yaew

(TRACING PATTERN)







PIONEER HANDBAG

BAG FRONT

SHOULDER
STRAP




O

O

© o o

PIONEER HANDBAG

O

PART OF GUSSETT PATTERN

Match the line on this part of the Gusset Pattern to
the line on the other part of the Gusset Pattern for the
complete Gusset Pattern.

PUNCH HOLES
O WITHSIZE 2 o
PUNCH

PUNCH HOLES WITH SIZE 6 PUNCH

o O

o O O

O 0

loooooooo0oo o000 0 o

PUNCH HOLES WITH
SIZE 6 PUNCH

PART OF GUSSET PATTERN

O

SHOULDER
STRAP
SS2

PUNCH HOLES
WITH SIZE 2
PUNCH

40 0 0000000000 OO0

PUNCH HOLES
WITH SIZE 2
PUNCH

®)

SHOULDER
STRAP
SS3

END
PATTERN

O

PUNCH HOLES
WITH SIZE 2
PUNCH

SHOULDER
STRAP
SS3

END
PATTERN

LA WA

/

SHOULDER STRAP
$S3 SHOULD BE
28" LONG.

S




PIONEER HANDBAG

DESIGN BY GENE NOLAND

uo g pue y S3joH yiim abed siyl uo g pue Y S3j0H Ydien\
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(PHOTOCARVE PATTERN)




PIONEER HANDBAG

DESIGN BY GENE NOLAND

B971

(PHOTOCARVE PATTERN)




B936

)

B701

DESIGN BY

4 DICK BLOOMQUIST

oo ®

ARRE N7y

/
F976 A889 D617 ~ C454

—— A889

f
4

(PHOTOCARVE PATTERN)




HOW TO MAKE THE
LEISURE TIMES HANDBAG

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

ASSEMBLY INSTRUCTIONS

See page 9 for Rivet Setting Instructions and
page 76 for Lacing Instructions

See page 87 for Leisure Times Handbag
design suggestions.

MATERIALS NEEDED

7-8 oz, Mature-Tand Leather Knife

12 feet 1/4" latigo lace Mallet

Latigo Life-Eye Needle Craftool Rivet Setter

1 Bag Clasp Craftool leather stamps for the design
2 Antique Rings 1 172" selected

8 Medium Gilt Rivets Dye and finish supplies

Punch size 6 and 2

pr
Grain Side

PATTERN PARTS . v =

-

Pocket

Shoulder Strap

b : .
Bag Back & Flap - 5 Step 1. Attach Bottom part of clasp to grain
p side of pocket “D' with Rapid Rivets (see
Rapid Rivet Instructions).

Step 2. Attach top part of clasp to grain side
of bag flap D" with Rapid Rivets.

B § . oy

Bag Front ¥ o Gueset (20«

e

Grain Side

Step 5. Align lacing holes in “C"" with lacing
holes in “B" (flesh side to grain side), Use a
48" piece of lace, begin lacing as shown in
lacing instructions. Continue to lace com-
pletely around “B" and tie off as in lacing
instructions.

Step 4. Place (2) 'C" parts together (flesh
side up), align lacing holes as shown. Using
18" of lacing, lace gusset parts together, (See
Step 3. Attach pocket “’'A” to bag front “B”, lacing instructions.)
lay A’ (grain side up) on grain side of “B"
aligning lacing holes, Using 30" of lacing, lace
“A" to "B" beginning inside of pocket fol-
lowing same technique as in lacing instruc
tions.
g
Flesh Side

Grain Side 8"

Grain Side

G d
Grain Side rain Sa ‘/J Grain Side

Step 6. Now align lacing holes in “C" with
lacing holes in D" (flesh side to grain side).
Using a 48" piece of lacing, lace “C" to “D"
following lacing instructions.

Step 7. Fold end of “C’"' through metal ring
(flesh side to flesh side), aligning rivet holes
and install Rapid Rivet. Attach ring to other
side of gusset using same procedure.

Step 8. Attach shoulder strap “E'' to hand-
bag. Fold end of “E" through metal ring
(flesh side to flesh side), install Rapid Rivet.
Attach other end of “E" using same
procedure,




Trace this part of the Gusset Pattern,

Trace this part of the Back and Flap Then match Holes A and B on the other

Pattern. Then match Holes A and B to part of the Gusset Pattern. Trace the

Holes A and B on the other part and remainder of the pattern.

trace the remainder of the pattern.

CUT THIS LINE ON FRONT
PATTERN ONLY.

O

\

0,0 ©

BAG FRONT
PATTERN AND
PART OF BAG
BACK & FLAP
PATTERN

THESE HOLES ON
FRONT PATTERN

PART OF GUSSETT PATTERN

(PUNCH ALL HOLES WITH SIZE 6§ PUNCH)

O O O O O O

N
OOOOOOO.OQOO
O
uLOoooooooOO

O 0ooo oo o ©

O 0O oo0O o o oo o o0 °©




SHOULDER STRAP (PUNCH HOLES WITH SIZE 6 PUNCH)
END PIECE PATTERN
ONLY.

POCKET PATTERN

Q

4_ (PUNCH HOLES WiTH )
SIZE 2 PUNCH)

(PUNCH HOLES WITH
SIZE 2 PUNCH)

& ENTIRE SHOULDER

STRAP IS 34" LONG.

THIS ISPART OF BAG
BACK & FLAP PATTERN.

(PUNCH HOLES WITH
SIZE 2 PUNCH)

(PUNCH HOLES WITH
SIZE 6 PUNCH)

SHOULDER STRAP THIS IS OTHER PART

END PIECE PATTERN OF GUSSETT PATTERN. O
ONLY.

O

O




See page 88 for New Mood Handbag design
suggestions.

MATERIALS NEEDED

7-8 oz. Nature-Tand leather
12 feet 1/4" latigo lace
Latigo Life-Eye Needle

12 medium Gilt Rivets

1 Bag Clasp

Punch size 6 and 2

Knife

Mallet

Craftool Rivet Setter
Craftool leather stamps for design selected
Dye and finish supplies

PATTERN PARTS

l/ﬁ 00Q000 o
/6
(9]

e
Bag Front

Gusset (2)

N0 Ccpooo0oo00QC0

50  “E” r(—
oo Shoulder Strap J

LACING INSTRUCTIONS

Step 1. Align lacing holes as illustrated
point end of lacing and insert in hole
no. 2 (see illustration), leaving about
3/8” of lace between leathers. From
flesh side, lace down through hole no
1 to grain side. From grain side, insert
lace up through hole no. 2 to flesh
side

Note: Shaded area of lace indicates
flesh side of lace.

Step 2. From flesh side, insert lace
through hole no. 3 to grain side. From
grain side, insert lace through hole no
4 to flesh side. Continue this proce
dure of lacing until you reach the last
hole

Step 3. From grain side, insert lace
through last hole to flesh side. From
flesh side, insert lace through next to
last hole (one thickness of leather),
pull lace out between leathers and
tnim close to edge. Push end of lace
between leathers. Tap lacing lightly
with a mallet to secure lacing,

HOW TO MAKE THE

NEW MOOD HANDBAG

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested, Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

ASSEMBLY INSTRUCTIONS

See page 9 for Rivet Setting Instructions

Step 1. Lay flap piece "B" on
grain side of flap "A" aligning
rivet holes. Attach “B" to "A"
following Rapid Rivet Instruct-
lons.

Step 3. Place (2) gusset '
together (flesh side up), aligning
lacing holes as shown. Using 12" of
lacing, lace gusset parts together.

(See lacing instructions.)

Step 5. Now align lacing holes
in A" with lacing holes in
“D" (flesh side to grain side).
Using a 48" piece of lacing,
lace “A” to “D" following
lacing instructions.

Step 2. Install Bag Clasp.

(A) Insert clasp anvil through
holes on grain side of bag
front “C", on flesh side place
back plate over prongs. With
pliers or mallet, bend prongs
over sides of back plate
[prongs should be flat as
possible)

(B) Insert eyelet prongs
through slot on grain side of
"“B". From flesh side of A",
plate eyelet plate over prongs,
aligning it with slot. Bend
eyelet prongs (on flesh side of
“A") outward and down into
indented area of eyelet back
plate,

g
Flesh Side

Step 4. Align lacing holes in “D"

with lacing holes in

to flesh

C" (grain side
side). Use a 48" piece of

lace, begin lacing as shown in lacing
instructions. Continue to lace
completely around “C"" and tie off
as in lacing instructions.

Step 6. Align lacing holes in
D" with holes in shoulder
strap “E’" (grain side to flesh
side). Insert end of lace
through top hole from grain
side of "“E" leaving about
14" of lace excess. Insert lace
through remaining holes as
illustrated.

Step 7. Insert ends under lace
as shown (on grain side of
"E'"). Tap with a mallet to
secure lace. Trim off excess
lace. Repeat this procedure to
attach other end of shoulder
strap.




SHOULDER STRAP
END PATTERN

(PUNCH HOLES WITH
SIZE 6§ PUNCH)

SHOULDER STRAP
END PATTERN

O O

O O

ENTIRE SHOULDER
4~ STRAP IS 35” LONG.

O O O O

Match the line on this page of the Gusset
Pattern to the line on the other part of the
Gusset Pattern for the complete Gusset
Pattern.

PART OF GUSSETT PATTERN

(PUNCH HOLES WITH SIZE 6 PUNCH)

O O O

BAG FRONT PATTERN AND
PART OF BAG BACK & FLAP
PATTERN

(PUNCH HOLES WITH
SIZE 6 PUNCH)

OTHER PART OF
GUSSETT PATTERN

THESE CUTS ON FRONT
PATTERN ONLY

ATNO LNOYHd 978 NO 3INIT SIHL LND

Trace this part of the Back and Flap
Pattern. Then match Holes A and B to
Holes A and B on the other part and
trace the remainder of the pattern.




NEW MOOD
HANDBAG

OTHER PART OF BAG BACK &
FLAP PATTERN

(PUNCH HOLES WITH
SIZE 2 PUNCH)




HOW TO MAKE THE
HARMONY HANDBAG

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

MATERIALS NEEDED

See page 89 for Harmony Handbag design 7-8 0z. Nature-Tand leather Punch size 6 and 2
suggestions. 12 feet 1/4"" latigo lace Knife
Latigo Life-Eye Lacing Needle Mallet
1 antique ring 1 3/8" Craftool leather stamps for design selected
8 medium Gilt Rivet Dye and finish supplies
Craftool Rivet Setter

ASSEMBLY INSTRUCTIONS
S PATTERN PARTS

Q
b

g
Grain Side A = Bag Back & Flap

2 ugn ©

{2) Gusset
o a

Step 1. Insert end of ring tab “D"
through ring, fold (flesh side to ;
flesh side) aligning rivet holes. Step 2. Insert end of “D" through wpn
Secure with rivet following Rapid slot (grain side up), align rivet | Da?naulaer 5naJ/
Rivet Instructions. and secure "D to A with rivet

ar
Grain Side e
Grain Side

g
Flesh Side

Step 5. Align lacing holes in “E" Step 6. Now align lacing holes in
Step 4. Place (2) “E" parts together with lacing holes in “B” (grain side W e e
Step 3. Place flap piece "C™ {gram (flesh side up), align lacing holes as to flesh side). Use a 48" piece of H o Bl o), Lo by
side up) on grain side of flap A" shown, Using 12" of lacing, lace lace, begin lacing as shown in lacing plece o facing Je =8 T8
aligning rivet holes and slot. Attach gusset parts together. (See lacing instructions. Continue to lace com- follawing ecing inssructions.
Hivets to all holes instructions. ) pletely around “B" and tie off as
shown in lacing instructions

Step 7. From grain Step 8. On flesh side
side of gusset, inse of “E" insert ends of
end of shoulder lace through cross
strap "F" through \_ stitches. Tap with a
top slot n “E" 10 mallet to secure lace

flesh side and then — O OO COoO il
insert through NOTE: I flap of bag

second slot in grain ;

does not lay flat a

sid P.Jl.l F i ganst front of bag

through slots far & “E” maisten flesh side of

E "E enough to algn lac oSt b Flesh Side flap (fold ; area)
[} o mn e

rain Side ng holes in end of \‘u[lll 3 l\-.m J\]II'TF]IIJ

‘F* with holes in

" Now shape flap by
"E Begin  lacing ow shape ap by

hand and tie in place

from flesh side of e Ty T e 0 o {wrap a string over

“E" through bottom
sugh botto tlap and bottom,
hole leaving an ex
then tie and let dry)
cess of lace, about
2", Lace from side
to side as shown




HARMONY HANDBAG

O

FLAP PIECE PATTERN

o © O

(PUNCH HOLES WITH SIZE 6 PUNCH)

BAG FRONT PATTERN &
PART OF BAG BACK &
Match the line on this page of the Gusset FLAP PATTERN.

Pattern to the line on the other part of the
Gusset Pattern for the complete Gusset
Pattern.

PART OF GUSSETT PATTERN

Trace this part of the Back and Flap Pattern. Then
match Holes A and B to Holes A and B on the other
part and trace the remainder of the pattern.

(PUNCH HOLES WITH
SIZE 6 PUNCH)

ATNO LNOY4 9¥8 NO 3NIT SIHL 1ND




HARMONY HANDBAG

PUNCH STRAP HOLES WITH A SIZE G PUNCH

O O O

HANDBAG STRAP HANDBAG STRAP
END PATTERN END PATTERN

Q Q0

MAKE THIS SHOULDER STRAP 394" LONG.

Hole A

PUNCH GUSSET HOLES WITH A SIZE 6 PUNCH. PUNCH HOLES BELOW WITH A SIZE 2 PUNCH.

@)
@) O O

() THIS IS PART OF ®
GUSSET PATTERN

O




HOW TO MAKE THE
CASUAL LIVING HANDBAG

Note: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish.
Follow the assembly instructions to complete your project.

ASSEMBLY INSTRUCTIONS

See page 9 for Rivet Setting Instructions.

See page 90 for Casual Living Handbag
design suggestions

MATERIALS NEEDED

7-8 0z. Nature-Tand leather

8 feet 1/4"" latigo lace

Latigo Life-Eye Lacing Needle A

1 Bag Clasp 1512 Guain. Si4e
7 Medium Gilt Rivets

2 Antigue Rings 1"

1 Antique Buckle 1"

Punch, size 6 and 2

i Step 2. Place (2 ; 5 together (flesh side
3
Knife align lacing holes as shi Using 12" of lacing, lace
Mallet Step 1. Artach clasp anvil to + ¢ lacing instructions. ) Step 3. Align lacing ho n “C" with lacing holes in

i sttt e grain side of fromt “A™ with 1 f ). Use a 36 giece of lacy

Craftool Rivet Setter Rapid Rivets (see Rapid Rivet T g s 0 lacing instructions. Cantinue

Craftool leather stamps Instructians) o Tace 3" and tie ot as in lacing
for the design selected

Dye and finish supplies

PATTERN PARTS

g
Grain Side

p

e
Grain Side
¥

i

aligr hol C™" with lacin Step 5. Faold
, side 1o Mesh sidel, aligning r
following lacing Rapnd Rivet. Attach ring to ot

ame procedure

pr
Grain Side Flesh Side

e
. Grain Side
Step 8. Close flap on bag, msert nail through clasp
anvil with chain attached. With pliers, open hook on
; end of chain and place around lace (4th stitch from
Step 7. Attach shoulder straps “D™ and “E" to hand topl, now bend hook shut around lace and your

bag. Fold end of “D” Through metal ring {1 st Casual Living Handbag 1s complete

to flesh side), install Rapid Rivet. Attach end of “E”
to other side of bag using same procedure as with

Step 1 Aligr
t end of I3

us!

& do ' I 1 ¥ rany “F
e From grar ') Vet ket - i

Shaded area ol lace indicates O
. e O Punch holes with size 6 punch.

Siep 2 Fro

thiough h

pan sic

4 1o flesh side Continue th

dure of lacig unil you reach th ls PART OF GUSSET PATTERN.
OTHER PART ON PAGE 77

g’?.‘lcfl the line on this page of the Gusset
attern to the line on the other part of the
Step 3. From gran wide, insert lace ¥ €

through last hole to flesh side. From g‘UShet Pattern for the complete Gusset
Hesh side, insert lace through next to attern.

last hole (one thickness of leather) Punch holes with size 2 punch.
pull lace out Detween leathers and O

between leathers. Tap lacing lightly

trim close 1o edge. Push end of lace O
wilh a mallet o secure lacing




Qoooooo

PUNCH THESE HOLES WITH A SIZE 6 PUNCH

THIS IS BAG FRONT PATTERN
AND
PART OF BAG AND FLAP PATTERN

@)

PUNCH BOTH THESE HOLES
WITH A SIZE 2 PUNCH.

O

PUNCH THESE TWO HOLES
ONLY ON THE BAG FRONT

Match the line on this page of the Gusset
Pattern to the line on the other part of the
Gusset Pattern for the complete Gusset

Pattern. PART OF GUSSET PATTERN

O o0

ATNO LNOH4 9vd NO INIT SIHL LND
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CASUAL LIVING HANDBAG

PUNCH HOLES IN SHOULDER STRAPS
WITH A SIZE 2 PUNCH.

OTHER PART OF
BAG & FLAP PATTERN.
ALIGN HOLES A,
AND HOLES B.

SHOULDER 5TRAP SHOULD BE 28" LONG

7\

O

SHOULDER
STRAP
PATTERN
FOR END
PIECE

O

SHOULDER
STRAP

PATTERN

FOR END
PIECE




See page 92 for Seeker Handbag design suggestions.

HOW TO MAKE THE

SEEKER HANDBAG

ASSEMBLY INSTRUCTIONS

See page 70 for Lacing Instructions.

Note: WUse the cutting
patterns to cut the parts
and punch the holes from
the leather suggested,
Stamp the design of vour
choice, apply leather dye
as  desired, and apply
finish. Follow the
assembly  instructions to
complete your project.

MATERIALS NEEDED

7-8 oz, Nature-Tand lealhar

12 feet 1/4'" latigo lace

Latigo Life-Eye Lacing Meedle
Punch size &

Hnite

Maltet

Craftool leather
stamps for design
selected

Dwe and finish
wupnlies

Seep 1 Place 2 quiset parts | Fesh aids
upd on fat surfece, algn lsong hobes
n ndicated. Liveg 177 af lacing tut
from oow of the 4B peces of lating
Irewivve halsen of A5 j0 sdtach
handlel, posnt end of lacing wrd inseen
i Bole 0o 7 lmeving sbout TR af
lazing Between leathers From (e
it of gowet, Lics down Theough hods
m 1 B gran side of guier Froen
gran sele of gumet smeri fsce ap
through hobi na 3 b Hedh sde ol
Hpokier

PATTERN PARTS

SHOULDER 5TRAP

Swep 2 From fiesh sife OF quuset,
wpirt Lacw bhrough Role na. 3 6o grain
wde al guiset, Froen gran e, ingert
Sace theoogh hide ra 4 10 Tliah ode
Contewie  this - procedure of lazing
wenril i smach Bis Lt Biole

Smp 3 From gran side aof gusse,
waert lpce Mdocigh las1 hole 10 Fish
st From dleid wide, indeni Lece
Fhrough next o w3 FBaole fore
thickmess of mather), sull lace out
DLetween leathers w0 Dhen Cicee 1o
wige Poth oend of lce  Bsbeeen
Ipanhaen

Swp 4, Tap 1ming Pgntiy with @
malber 1o secure lacing Gran pde of
et will bk Fike The whin 1eing is
completal

Seap 5. Placs bag front "8 |lesh side
wph an Mt warbace. Algn lsing hols
o gusse |Nesh sde upl with holes n
edge of "B, Imen late between
Irathuers {1roms esh wite) terocgh Bols
na, ¥ o grain wde ol "B, lesing
abonat VH ol lace between batheds
Froem graen sde af “B", imert lsoe
IProasgh hode no. | Twid lage a8 vou
ol ©f Pinouigh hole no 1 Igren side
al Lo will shiss o gran adle af "B
il Hiesh side of lace will whow on
esh widke af “C7')

Step 6. From lod wde. iowdl bace
theough hole no. 2 16 geam sido, Froen
gramn side_ stert lace theousgh beole no
I Continue Thi procsduse unbl you
seach hole ni T

Step 7. Alige holes enoend of elosurs
Wy DY with Mol 7 oed B

IJ 1 B ang A

lacing "B 13 T

ol gufe of "B

Stwp 8. Adign Lacing hodes in T with
Tagws hobes T ared 8. Lage "07 1o "B"
and L aned montinue |acing m A
[E0)

Step B From llesdy side, inweri |sce
back  thiough hole o 2 fane
Ahighfuda af femberl. Pall lece ot
between lesthens sad b Eloss 16
Bl Pus oend of lee  hetween
Ieathers

Step 10, Abgn Racing holes in AT
with lagieg holey in “C7 [Mesh sade fo
grmin gidel. Following same lacang
procedures fof lacemg "8 o "0 lce
A" 1o C

Step 11 Using 137 o iesrwnd lacs
ttech shoulder sirep E o CY
A (acirey holen = et of “E™ with
holes e G illesh dxde to grain udel
Figan P side of “C_ insert nds of
luce theough F baom holex. Oin graen
st of LY oross lece (Rarmung an
3| it gnay of Laoe Shrough top 7
hides Pull sy unial Bottam sisich
taght againat Mesh sidie od C°

Seep 11k, On flesh side of “C", et
ipgee ends ol lace through loweer stitch
anad pall taght. Tigs lightly vath malle
iy S lace

Seep 11c When Pundls i artached
lace shows on grain sde af “E" »
ihiirratig

@]
O

PUMCH HOLES
WITH A SIZE
6 PUNCH

dVH1S 3HNSO12




SEEKER HANDBAG

OOOO

THIS IS BAG FRONT
PATTERN AND PART OF
BAG & FLAP PATTERN

PUNCH ALL THE HOLES OM THIS
PAGE WITH A S51ZE 6 PUNCH.

O

SHOULDER
STRAP END
PATTERN

O
O
O
®)
@)
O
O
O

O
O
O
O
O
O
O
O
O A M WAy
o pMAAANAMANAL
SET PATTERN. R R
O
O
O
O
O
O
O

GUSSET PATTERN. REST LONG
OF PATTERN ON PAGE 81.

SHOULDER
STRAP END
PATTERN

o O O O 0o OO0 OO0 o0 O O O 0O

O
O OO0 O 0O O




SEEKER HANDBAG

i_

PUNCH GUSSETT HOLES WITH SIZE 6 PUNCH.

OTHER PART OF
GUSSET PATTERN

THIS ISPART OF BAG & FLAP PATTERN

THE BAG & FLAP
PATTERN WILL LOOK
LIKE THIS AFTER
BOTH PIECES ARE
CONNECTED.

50000 oe e 0 aon B




HOW TO MAKE THE
FREE SPIRIT HANDBAG

Mote: Use the cutting patterns to cut the parts and punch the holes from the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish,
Faollow the assembly instructions to complete your project.

ASSEMBLY INSTRUCTIONS

See Page 13 for Backstitch Lacing Instructions

See page 94 for Free Spirit Handbag
design suggestions, i 3
A BagBack O
I-|I Filesh Side A Step 2
|

\ Mgrk Here

MATERIALS NEEDED T\ N

. Bag Framn
L — | Graan Sade
7:8 oz, Mature-Tand leather T— Fy 2

7 wards 1/8" Latigo Lace for Backstitch
Latigo Life-Eye Lacing Meedle
Punch, size G

Knife e Bafore lacin TTECT] 1)
— g g
Mallet — front, mark hole on bag
S o o g Lace the two gusset preces together using the Back back that carresponds to
y [
Craftool Leather Stamps foy Stitch Lacing Technigue (See Instructions) top. ke incheg. kronk jon
design selected

Flesh sacli)
Dye and Finish Supplies
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Locate holes on handbag Bring lace back through
flap. Lace through holes m hales in clasp ta inside of
flap and clasp to front of Map

claip as shown

|
3
i

o)

]

5
-

o
@
]
]

o o

s esn 0 oo ®0

Bagin here

Flap
Flesh 5id Flap
After front and gusset are ik Flash Sede
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Step 5 (optional)

Twe a knot i end ol lace, Thread other end through
center stitch of handbag front and pull through. Wrag
stning around  twice to chieck length and cut off
EXCEESE

Align holes in guiset and end of strap. From inside
of bag miert ends of lacing through lower holes
Cross ends and it back throogh to indsde of bag,
Breng both ends out the top hole. Shde ends under
laweer stitch and pull tight. Trim off excess
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PUMNCH ALL HOLES
WITH A SIZE 6 PUNCH

Bag Clasp {optional)
Use this entire pattern for

Bag Back and Flap

Use only this part of the pattern

for the Bag Front




HOW TO MAKE THE
FREE 'N EASY HANDBAG

MNote: Use the cutting patterns to cut the parts and punch the holes fram the leather
suggested. Stamp the design of your choice, apply leather dye as desired, and apply finish
Follow the assembly instructions to complete yvour project.

MATERIALS NEEDED

7-8 oz, Mature-Tand Leather
12 foet 174" Latigo Lace
Latigo Life-Eye Needie
Punch, size &

Knife
Mlallet

Craftool Leather Stamps for Design Selected

Dye and Finish Supplies
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Step 1. Align lacing holes as illustrated,
point end of lacing and insert in hole no
2 [see illustration), leaving about 3/8™ of
lace between leathers, From flesh side,
lace down through hole no, 1 1o gram
side. From grain side, insery lace up
through hole no. 2 1o flesh side, Note:
Shaded area of lace indicares flesh side
of lace,

S5tep 2. From flesh side, insert lace
through hole no. 3 10 grain side. Fram
gram side, insery lace :hrl_}l_ll.]h hale ng, 4
1o flesh side, Cantinue this procedure of
lacing until you reach the last hole.

Step 3. From grain side, insert lace
through last hole 1o flesh side, From
flesh side, insert lace through next 1o last
hale (one thickness of leather], pull lace
out between leathers and trim close to
edge. Push end of lace berween leathers,

ASSEMBLY INSTRUCTIONS

a8

Step 1. Place {2) "C™ parts together (flesh side up), align
lacing hales as shown, Lsing 18" of lacing, cut from 48"
piece of lecing (reserve balance of 48" to attach
handles), lace gusset parts together. (See lacing
instructions.]

Step 3. Align lacing holes in “D" with holes 6 and 7 on
grain side of “B”, overlap “C" over 0" and continue
lacing to hole no. 7 on other sde of “B",

Step 5. Now align laging holes in "C" with lacing holes
in A" [flesh side to grain side). Using a 48" piece of
lacing, lace “C" to "A" following lacing instructions,

Step 2. Align lacing holes in “B” with lacing hales in
"™ {grain side to flesh side). Use a 48" piece of lace,
begin lacimg &s shown in lacing instructions. Lace down

1o hole no., 6

Step 4. Now align lacing holes in ""D™ with holes & and 7
overlap “C" over “D* and con
tinwe lacing to last hole. See lacing instructions to tie off

on grain side of "B,

lacing

Moy

&

Step Ba. Using 12" of reserved lace,
attach each end of shoulder strap "E*
o G Align lacing hales in end of
"E" with holes in “C" [grain side 1o
flesh side)l. From flesh side of "'E”,
insert ends of lesce through 2 bottom
holes. On grain sade of "C", cross lace
(forming an “X"], insert ends of lace
through top 2 holes. Pull ends until
bottom stitch is tight agains flesh side
of “E™,

Step 6b. On flesh side of "E", inzernt
loose ends of lace through lower stitch
and pull tight, Tap lightly with mallet
to secure lace.

Step Bc. When handle is attached, lace
shows on grain side of “C
illustrated.

Shoulder Strap is 35 1/2" 1ong.




PUNCH ALL HOLES WITH A SIZE 6 PUNCH

Part of Gusset Pattern Other part of Gusset Pattern

Mateh the line on this part of the Gusset Pattern to
the line an the other part of the Gusset Pattern for the
complete Gusset Pattern
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CLOSURE STRAP




FREE 'N EASY HANDBAG

Part of Bag Back and Flap Pattern

Trace this part of Bag Back and Flap Pattern, then match holes A and
B with holes A and B on the other part of the pattern on the previous
page and trace the remainder of the pattern.




LEISURE TIMES
HANDBAG
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NEW MOOD HANDBAG
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Swivel Knife

Molding Tool




HARMONY HANDBAG




CASUAL LIVING HANDBAG

Swivel Knife
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SEEKER HANDBAG
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2" BELT DESIGNS

DESIGNS BY JERRY JENNINGS
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KNIFE
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2" BELT DESIGNS

DESIGNS BY JERRY JENNINGS

SWIVEL KNIFE
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DESIGNS BY JERRY JENNINGS
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DESIGNS BY JERRY JENNINGS
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