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Doodle Page Digital Download

This PDF file contains 1 (one) Doodle Page. The PDF has been put together to give you options
when it comes to printing. Pages and patterns that are larger than 8/4x11 have been provided in

two formats:

K 17 1) Full Size

e

If you would like to have a full size print out, take the full size
pages to your local print shop and they can print it for you. All
full size Doodle Pages are 11x17

2) Tiled
The tiled pages give you the option of printing the full sized
Doodle Pages at home. You print the tiled pages and then
assemble them to make the larger patterns.

The Doodle Page PDF files are typically laid out like this:
Front — full sized, front — tiled, back — full sized, back — tiled

(Some Doodle Pages do not have backs)

Please note: When printing on a home printer, the Page Handling
. . Copies: 1 = Collate
edges may get cut off. To avoid this, make sure
“Page Scaling” is set to “Shrink to Printable Area” Page Scaling: | Shrink to Printable Area -
in the Adobe Reader print dialogue box. This will [P Auto-Rotate and Center

decrease the size of the Doodle Page a very small
[] choose paper source by POF page size

amount.
|Jse custom paper size when needed

You may take this PDF file to your local print shop to have the full-size pages printed for your own personal use.
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CARVYING AUTHENTIC FLOWERS
by Ken Griffin

On this page are two wallet and two jiffy-purse patterns using
the Oriental Poppy, the Princess Pine, and a species of the Pe-
tunia and Buttercup. These flowers are set down in os authentic
a manner as possible. In stamping these designs, | found the
long, thin shaders and the modeling tool indispensable. The long,
thin shader was used on all of the flowers except the Princess
Pine. It lends itself wonderfully to makjng the wrinkled effect
on the flower petals as on the Poppy and the Petunia. Combined
with a regular pear shader it was used to shape the contours of
the petals on the Buttercup.

On this same pattern the leaf at the bottom is seen from the
underside and the long shader was used to show the concave con-
tour in this leaf. The convex contour on the top leaf was achieved
through the use of the beveler. The regular lined pear shader
was used around the flower centers, on the stem, and to lightly
shade other parts of the design.

You will note the oval seeds, used to suggest the stamen on the
flowers, are stamped irregularly as they appear on real flowers.
The side of the modeling tool spoon was used to make the faint -
lines and creases on the Poppy and the Petunia. To add life to
the flower, the pro-petal tool was used lightly under the edges
of the petals.

CRAFTOOL'S RIVET SETTER

#48 RIVET SETTER

4°c Mo more smoshed and deformed rivet heads. Sets
two piece rivets with ease.

PRINTED TI
Crrmuriaht Crattan] Ta 1944 IN USA |



SRR

o

N &‘\(‘\.\,\\}ks“\"

Ay,

6830- war (s
ot




¢ '\'-.H‘:

oo

ULE BUTTERCUP.

ks AT

»

‘\‘.‘,{ i : . "

7
gACH ALESSoy_ N ITSELF
O oo~ T s e e
ﬁﬁwgo BY THE Forep, 0: PREE WTH SES
ctﬂTHER CRAFTSMEY
e TUF’-‘NE NEwW DES‘GNS) DE
Fe TO0LE, AND NEy, \be ~ou
. N0 AND AssisT Y

T:ﬂmﬂ- N GENERA

Rr
[em ASK FOR
ng coPY TODAy”

CARVING AUTHENTIC FLOWERS
by Ken Griffin

On this page are two wallet and two jiffy-purse patterns using
the Oriental Poppy, the Princess Pine, and a species of the Pe-
tunia and Buttercup. These flowers are set down in as authentic
a manner as possible, In stamping these designs, | found the
long, thin shaders and the modeling tool indispensable. The long,
thin shader was used on all of the flowers except the Princess
Pine. It-lends itself wonderfully to makjng the wrinkled effect
on the flower petals as on the Poppy and the Petunia. Combined
with a regular pear shader it was used to shape the contours of
the petals on the Buttercup.

On this same pattern the leaf at the bottom is seen from the
underside and the long shader was used to show the concave con-
tour in this leaf. The convex contour on the top leaf was achieved
through the use of the beveler. The regular lined pear shader
was used around the flower centers, on the stem, and to lightly
shade other parts of the design. ‘

You will note the oval seeds, used to suggest the stamen on the
flowers, are stamped irregularly as they appear on real flowers.
The side of the modeling tool spoon was used to make the faint:
lines and creases on the Poppy and the Petunia. To add life to
the flower, the pro-petal tool was used lightly under the edges
of the petals.

RIVET SETTER

CRAFTOOL’S

#48 RIVET SETTER

4°c No more smashed and deformed rivet heads. Sets
two piece rivets with ease.
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